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The Wild Iris

At the end of my suffering

there was a door.

Hear me out: that which you call death

I remember.

Overhead, noises, branches of the pine shifting.
Then nothing. The weak sun

flickered over the dry surface.

It is terrible to survive
as consciousness

buried in the dark earth.

Then it was over: that which you fear, being
a soul and unable

to speak, ending abruptly, the stiff earth
bending a little. And what I took to be

birds darting in low shrubs.

47



48

You who do not remember

passage from the other world

I tell you I could speak again: whatever
returns from oblivion returns

to find a voice:

from the center of my life came
a great fountain, deep blue

shadows on azure seawater.
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Think what I understand already.

I woke up ignorant in a forest;

only a moment ago, I didn't know my voice
if one were given me

would be so full of grief, my sentences

like cries strung together.

I didn't even know I felt grief

until that word came, until I felt

rain streaming from me.
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Matins

The sun shines; by the mailbox, leaves

of the divided birch tree folded, pleated like fins.

Underneath, hollow stems of the white daffodils,
Ice Wings, Cantatrice; dark

leaves of the wild violet. Noah says

depressives hate the spring, imbalance

between the inner and the outer world. I make

another case—being depressed, yes, but in a sense passionately

attached to the living tree, my body

actually curled in the split trunk, almost at peace,
in the evening rain

almost able to feel

sap frothing and rising: Noah says this is

an error of depressives, identifying

with a tree, whereas the happy heart

wanders the garden like a falling leaf, a figure for
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Matins

Unreachable father, when we were first

exiled from heaven, you made

a replica, a place in one sense

different from heaven, being

designed to teach a lesson: otherwise

the same—beauty on either side, beauty
without alternative—Except

we didn't know what was the lesson. Left alone,
we exhausted each other. Years

of darkness followed; we took turns

working the garden, the first tears

filling our eyes as earth

misted with petals, some

dark red, some flesh colored—

We never thought of you

whom we were learning to worship.

We merely knew it wasn't human nature to love

only what returns love.
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Harvest

It grieves me to think of you in the past—

Look at you, blindly clinging to earth
as though it were the vineyards of heaven

while the fields go up in flames around you—

Ah, little ones, how unsubtle you are:

it is at once the gift and the torment.

If what you fear in death
is punishment beyond this, you need not

fear death:
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how many times must I destroy my own creation
to teach you

this is your punishment:

with one gesture I established you

in time and in paradise.
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Vespers

Your voice is gone now; I hardly hear you.
Your starry voice all shadow now
and the earth dark again

with your great changes of heart.

And by day the grass going brown in places
under the broad shadows of the maple trees.

Now, everywhere I am talked to by silence
so it is clear I have no access to you;

I do not exist for you, you have drawn

a line through my name.

In what contempt do you hold us

to believe only loss can impress

your power on us,

the first rains of autumn shaking the white lilies—
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When you go, you go absolutely,
deducting visible life from all things

but not all life,

lest we turn from you.
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