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1920423 H, 1 =4 X7 x Y AEERITO& Yy, v vHE—+ 5
¥ FIRALDH - oo e E e R EE R TR, BAANERE, K
BERIL 1 = 4 Y E—1R) D BATIAM 5 7, TRARHIEROTIT, =
fUTEDOMFCIR% DT, TEOBVIRY Db 5, HWEAMCETh T,
ZLTHEEMCEDRIKF LA LL 1L, —HDL b0 i BHTH
ahou%,ﬁﬁ@ﬂm4I{V%D,bbﬁi%&bf%ﬁhfbgj

A A YOI DFRITIE, PE1917E6 HIR3BR Y FEFXHRO T LIt X
T, L5CKHDDHDRTEHZLEDTEY, AY YL OEEORERE
ﬁ?%tbmk%ht%@?%ot,&bbhfbé?4l4vmkof
m,ﬁ%,iﬁ%«®ﬁf%DWVVﬁwT%%ot%%%ﬁmetb
i S hicHAFOR S, BROFLVGET 2 U 1T, HEELRT, i
FETRELIERo T BTHM DR, L5 2 LRI, Il RN
bW iB D, Lonbalk, ¥rv MECE > CTREIFO I EH 2 b DT
HY, BHOBDY v EArThDH -7, ‘A Dialogue of Self and 5051512’
DHIITZ DR, “Sato’s sword” L LTHbhTWADTHBA, =
DFFE A =4 YD “The Tower period” DA%t THDEELLND,
it The Tower Wt TA T4 Y DKDdI~d DM “Sato’s sword” 1= k
> T2 DR, HB\E, T—VERELLLEFEZ bh b OIRBERE,

The Tower 1%, 1928fFEICHREhic. TTRHELLEERIILD
STt A VI, A LGRS BRSOl 5 1T\ kBATH D
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m%$KM/—&py$EEﬁééhfvt;L@bg4l4v%ﬁm%
ROKFIAL L, ErMe s ERAOTRA L\ 5 $HE 52 10l
The Tower--Td i, 19394 1 AIi%F 5 £ COTERD OBATH - 7,
T.S.2Y 4 5 b3, 140 7Y ¥ DT <4 BETIF o il 0 H il
&fmaﬁﬁmffmﬁﬁfééﬁfﬁﬁ%f'

—~—~—the‘ poetry of the young Yeats hardly existed for me until

- after my’ enthusiasm had been-won by the poetry of the older
l'f'lYeats';v- and by that ‘time-——1I mean, from 1919 on-—my’ own
" course-of evolution was already determined. Hence, 1T ~firidfﬁ$r'se1f-
‘-regarding him| from one point of view, as a conte‘mpdrary and
- not a predecessor ; and from another point of view I can share
the.feelings of younger men, who came to' know arid.*admire
-him by that work from 1919.on, which was produced while they

(6)

_wereladolescent. '

o o4 Y D 519194 LA, The Wild Swans at Coole MR S hiz
ETh D, The Tower W LU\MERM, Tihbb, TAFTTOY LV MR
EROMIR, BB \ViLEORERDRBOMF~DEIL BOP I, & &
LU U TH 5 720 19194E LT O fERIC BT A = 4 9 AR T
hb@;&m$%ﬁw4ﬁﬁﬁA@ﬂﬁﬁ%©;VVﬁUﬁ@Dﬁﬁf%
ot kS CEFERE R AN O, &S SIC R T—EE A
BTHBAD ., T M, BAENDD CITEENGEN I RE Y S Tk
B CHh o T, . & DEFHHOFRL, FLELVIFBR AL, FEELIDOT
B Teh T YA v POV 5, . anthology piecéz’) CFERDHOT
Botos Unbinslis,  19194£0 The Wild-Swans at. Coole "2, 1

x 4 wi%; “the poet; who; out ofiintense and Personal experience,
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is able to express a general truth; retaining all the particularity
of his experience, to make of it a general symb(:l).” Ll oTuwho
ROTHB, = OBEN, EELETY, AREERICH T, £ 24 Y5
BEADOBLEEBIZCD IO ERIEZFE T < 32 OREBRE  The Wild
Swans at Coole LD LT BH DD FF, ‘‘Ego Dominus Tuu(sg’? &,
“The Phases of the Mf)lgil” ik, $TRERS bhTw52, 2
BATE LS D b—DDRHE L THD R TV DR TER, BN, -4
2o E D ELEEREL > TObhD L3 DDIE, Y Y 1 OEH
BEDOL D &tcéz'hfo’é‘%%o

I have walked and prayed for :this young child an hour and

an
heard the sea-wind scream upon the tower.

fZAYH, 7—AEHDHTLIV LA RAOERCENNV VI RHD
T LEFE, FRERVCIRD LB Lo iR ofeDik, OO
BERNOTHote, 7—VHEREZA T4 VD IR THD, The
Wild Swans at Coole D ORI UELDF, “The Wild Swans at
Coole’” #1131 U¥», ‘‘Coole Park, 1‘%8”, “Coole Park and Ballylee,
wﬁQEED%Kqu%Eh6&16T£6°31,7—»#5@%#
BRNY VARECTERND oz, T2k, BEEHOY LV MEAST 75U 4
CLoThlcbhTws, HHDEDLL, XFUL o nd VIR, 2ro<T
FBARLE LR ZBTEH oz, HXAL =4 Y OELEFRREZ LD,
ZDEDLE, R EOLIWEDIDTHY, XF VAL « ~{ VN
1oAY DOREREYFIAN-DIX, TOED Bt~ F « I— v & DEM%
R LEDBTH 27, Em FEHEA TA Y DAEOKIETH b ik~
DEFEDOEIWKOEEDRCHMIC b s Tl B2 E Do b DT
Doty XTVADIBbRE~FOEERBL T4 VIE, T~ D32
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e LD~ */Qﬁ;}a%o 25 LCHEE, 14 Y OREDRuTR
LT AITE—~ Fb%“x@%‘%ﬁ’b: Wit h, 'Respons‘ibilitie‘s @réF&tJlR
@Bhfh%“WMan@lh&%&b5E%%,%®I5K§kh@
IAéfkagm%ﬁ%o“meﬁmﬂ”@¢T@,414vmx704!

N VREDGTED LS5 T 5 T B,

And praised the colour of her face,
~ And had the greater joy in praising her,
Remembering that, if walked she there,
Farmers jostled at the fair
So great a glory did the song confer.
And certain men, being maddened by those rymes,
Or else by toasting her a score of times,
Rose from the tablée and declared it right
To test their fancy by theirl right;
But they mistook the brightness of the moon
For the prosaic light of day—-
Music had driven their wits 'astray———'—.
- And one was drowned in the great hog of Cloone.
Strange, but the man who inade the song was blind ;
Yet, now’ I have considered it, I find
That nothing strangé, the tragedy began
-With Homer that was.a blind man, |

. ) . (16)
.And Helen has all living hearts betrayed.

SR AT VAL, ZOFHOPTH L LA VIR~V yREEIRTVE
B TR, HORAT VA, B F, N a0 BED, EERTIL
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BHIN, WS AERTHI L EFEZDHIENTEDL I HTEbINLS,
{4 Y OE~DENL, T— MO 5 EFORC—ImEFHET S50
TIEH o 7oy, 14 VixTht, LOEVRIEADERNEFHFEIRET
Vo tie 42 VIZEIL L o TEFEDBERAND—DDEALD &, FER
ARHELTCW D TH o7z, 101THEICIe o TENRFERLIEE, 121
YV OB B R R T TiT - ke Thebb, BED ELDAROEN
DEBERRDPL L EIT, 124 YOHIE, FLUOMAZIFETLS5DT
1 C,HERF LR Ao B it of, The Tower %, 4
TAYVDOCDY S EBREATRTERTHY, TDOROFEE, The Winding
Stair and Other Poems -TlY, X 0—% 5 KZigJAH D HROAMHEST
~DELEND D,

The poetry of The Tower period is rich because of the full-
ness of Yeats’ life, because his style was réaching r_naturity at
the same time as his life. The poems of the twenties therefore
deal with many of his interests: politics, philosophy, friend-
ship and love ; but they are all ‘“Tower’’ poems, the work of a

an
personality and a public figure who is writing for an audience.

B B B HECIEETEE A Rt “The Tower period” @1 =1
D% ¥, “The Winding Stair”’ %% b Iehibf o4 VX iz K% 5 &%
F LTz Dh, “Sato‘s sword” (3ifx 7o b LI DT - TRz,

Ch2
4 x4 YL EGE S 1 10174EIL, BBOETIH oK, T~ F- T

—viouv vy RAIELNEF TR oI, E— FADRE, E£— FOHEHE,
TCREEL Tt~ FORDIE, £~ FOFELL X FANOREILE,
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SEXEFOPROBET, £ T4 VEET 5T+ nq Fo )~ X LES
MU, FEBOBE 4 0 VIRIBODH 2 MR D TH - Fohd, MR
TIMERIIE, T ¥ » A b5 — -« 4 4 YHFE, 2RI, BE, <4
e 4 Z4YN5 Fhic, BirbRELbDRAREE 2T, 14
ﬁ%@%ﬁh®ﬁb@$ﬁ§91bac&mf%t<kothﬁkéh
SRR H R BRI EE, ORI Lk ANEEIC L T\ B
1h 5 FE e, 1o BIRSRETICH B A b iudive e 5t

' May she be ‘granted beauty and yet not:
Beauty to inake a stranger’s eye distraught,

a»
Or hers before a looking-glass,

Bid a strong ghost stand at the head
- That my Michael may sleep sound,
Nor cry, nor turn in the bed |
Till his morning meal come round ;
And may deﬁar’ting' twilight keép
" All dread afar till morning’s back, '
That his mother may not lack

- e
" Her fill of sleep.

CChENT, EFRHOCERATADE, FORBIENT 5 00 0N RR
TV BRHITCH B,

19204024 7 * ) AREEFAT OB S hic, Thidficdi~<ict kb,
B BEET B SR b O Th » fo) 2RI TR R BICH S A,
F7YYDEYZFA AUy B LRFEREOTE T Shics 19
DJEITIL ) —~ VR E S RT3, “The Tower period” oA
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LLTDL AV, ChETDEDRHOL =4 Y X h dBEHTHD,
FEANEREL L RS LB b 5, Fhid Z ORI, 1o & DR X
D AME LTHRELLEHORTH Y, Livd Lo, AMAERS
D & 5 B HEIC KA TV I SIeflifs Highs o 7,

19164E D NELIL D S\WT, 1919FE I E bR T 1 v 5 ¥ FIRAIkdsE
stz, HOFOFREITIEFLVWLIDND ole, TORCIE, 14 VIik
SAY YL CHIEPTH ol Y Y 12 DINCHE C 2RI I H T,
£ 24 VERLEPETEBCI L o TWieDTH - e, BinliiigEEm s
LEAE, MXOMOIREEO EECHHL TR, Rz ORf, KER
KERCEWTY, FRHRITD, 14 Y OREERT & 78 - T,

I climb to the tower-top.and lean upon broken stone,
A mist that is like blown snowis sweepingiover all,
Valley, river, and elms, under the light of a moon

That seems unlike itself, that seems unchangeablé?l)

A glittering sword out of the east. .

BB I H o o, kDY, ADHDHE CH L IREN
Tk, ZHRIDDIICRXSB, JIDXS5CM LA %, H
IEEED B OEIT K& ete 2 P TID 4 A =D& A4 T4 Y OLIFEX g
L Lhfc\v, 2O HO T TiREEBDDT D,

“Vengeance upon the murderers”: the cry goes up,

7))
“Vengeance for Jacques Molay.

O OREDO EO 4 4 YEREREELET, T4 T VX,
- OB s BRI ST\, BERIXOURAY, BRI, o
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THA TV BB bREE BB TTE AT oTLE o Tk, b5
HA oA VIZZOREDEEDET BICEENREE> TV BD% RoF 1,
BERE RO Y YR TH D, FIRC L TRIACHE, 7105
Y FIEFID S EBDIINDTHD 5, 4 T4 VIXERTIFONIT 5,

" .:----honey-bees,
Come. build in the empty house of stare.
‘We had fed the heart on fantaé‘i'es, e
The heart’s grown brutal from ‘the fare ;
More substance in our lenmities
Than in our love; O honey-bees,
Come build in. the empty house of ‘the "sta?é).'
BoEPSELEohEREL, Loiokas DB EOME LA &
E, 124 VRChOMFIKDLR > TWDHE LIXTERS K S, &g
bhﬁk%m%ﬁ&ﬂ#zf,ﬁ@ﬂmmmomhmf%otééL,E
I LI ESR S I LRI 1D THDH D,

Now days are dragon-ridden, the nightmare-
Rides upon sleep : a drunken solidary
Can leave the mother, murdered at her door,

, 24
To crawl in her own blood, and go scot-free';

A T VAR E O ROGAA T 5 7o, BiTMr B E 2, H
R TR WA, ok, Fomoduzi, “I will arise and go

now, and go to Innisfree, /And a $mall' cabin built theré, of cray
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and wattles mgg)e” EolcoikctE o~ vF o 7 iEBDR 2 LT
WICDTRIEDD S5, 4 T A VIXEET 7Y r&3bo—Kb.ofh &+
B ERHATVIL, FRBVARICIL, FEGEL 2l 5 —FE o gkt
il aHA T Iz, [0 [HERERR ] 2R D, BrEfEEesRss, Z0F
DB FDT 1 5 b ERAELHEE L —2DOFREYER T2 2 L 2HAT
WToo PUIRF AR DGET 2HF G E, THIRIETICFE R o TRRHET
LEBDLEET T, RBIGCEL Ce 2 v F & 7 e ERT X

(26)
MDole JLBA LHEBZ LD a—<vHh MY » 7EEAETFTLIERORTE
BUETH D, HEMBRIIERTEEZ AN, It o TRENC Y o THREL

TAT - 72, MEADQHERELS =4 YO & 25 X0 TEVTIT 5
Too 192550 4 =Y SR B\ C, BT 5 E DI bim bt Ui
EE, TOWREVEEAY EL7bDE LTHH#EL X5 35 HMICMET
Wicte b, KEFDEREIEL, WO EFTETMILTL ¥ 5 72,
1 A4 Y DILERE L DI >, ML DX, TRIEEBD
LATEWHDEoTLE 5T,

Much did 1 rage when young,
Beirig by the world oppressed,
- But now with flattering tongue

@n
It speeds the parting guest.

FARY, 125 lcts, FOLEMRECHEH -7, BEOAMEL
A A VOHL X5 DOTIReh - T,

Come let us mock at the great
That had such burdens on the mind
And toiled so hard and late



26 W. B. Yeats : B bE LA
To_leave some monument behind.

- _Nor thought of the levelling: wind, -

Come let us mock at the wise . =~
- With all those calenders whereon
They fixed old aching eyes,

They never saw how seasons run,

And now but gape at the sun.

Come let us mock at the good

That fancied goodness might be gay.
And’ sick of solitude

Might proclaim a holiday :

" Wind shrieked——and where are they ?

Mock mockers after that

That would not 1lift a hand maybe
To help good, wise or great

To bar that foul storm out, for we:

o (28
I'raffic in mockery.

HEQHRO BT =1 YR RE LD, ChibanT, AlEo
WELITHY, BETHY, L5 LEAMECHT MY OETED -
eI 5 5, RELC OO EROMATICThE “an old srarecrow”
LG BEAOEY RS, FRIZ, BhoBEENLETORT, B
HIECHEB LTV AFADNLSWERTH L, - Pl
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cma
BDDERIERONTH ofcE— F « T— ORI HETE L 72,
ENRBRCChDODE 70 b &, 41 =4 Y OERW o~ v 2Tk
B E L Ll otc, LLIEAD, M0 E— FAOfEL, kR e
LCHEDHE S BIEH > THL AT EDleh olc, E— FOBIIEO/ERD
MR RE AT > TES, 1 T4 VDAANE L TOEFRSY D—
Wik DZ % “Among Sehool Children” oH-c, fiLE oA
TORCEYRI DN DR D, EREEELC, PLGEOMES Y & Ric)
LA XA VR EDE— FEERT L, ot~ FRFE s bl
DEL LB VHEERNEWH IR, ThLB OO LGEDRICER - T,
14 YOLIkE— FREYTEAEOEZTHSH, FRIXBEDE— FIT
s Eie D, R TTRTCOLMENETRIEC 1S, Hifod
TEDE 2 LG, [60FDODERITZDBHAN] 1 x4 Vi, R

HMEARZIZBLIRS,

I dream of a Ledaean ‘hody, bent

Above a sinki‘ng fire, a tale that she

l‘old of a harsh reproof or trivial event

vlhat changed some ch11d1sh day to tragedy——~
Told and 1t seemed that our two natures blent

(29)
Into the yolk and Whlte of the one shell

A T A VIEE— PO EF HEBY, 2D TE~ FAEE o T i
DL RIS B HE LR LT, 2ol AEo&Tc— itk D,
FTRILEDIRBEDE— FRNTHECRED, PR TEREN LD Z5
&l d, PEFERCOBOCLAADEROFHYEEXAENLR TS
CLThB Y, |
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Better to smile on all that smlle and show

(30)
There is a comfortable kmd of old sScarecrow.

44 viBECEORORL L, ARMo—4Ex B, FHEEKT AT
EEHILOWTHELZOFY ¥ O NEDOH > L EHEELEVLDHIDHL, 8
TAMEFECELT, A aEOMR~eE 55 LT 5, AHOTHER,
e Ry p3ar s, Ry, B, fEE AEOmEN s &
ZAHARDBHD TR, |

Labour is blos.soming} or dancing where
The -body is not. bruised to pleasure soul, |
Nor beauty born out of its own:despair,
- Nor blear-eyed wisdom out of midnight oil.
© O chestnut-tree, great-rooted blossomer, I
Are you the leaf, the blossom or the bole! -
O body swayed to music, O br1ghten1ng glance

GD . S
How can we know the dancer from the dance !

ZIREST, 414/@ﬂ@ﬁum JmA@@hﬁcgﬁmex«
LEE 5T, Lﬁ% lb%/b 74»7/# E77tw@mj
@WTW«TL%IﬁL 414/iumib%ﬁ w&%&fﬁak#
B, L»dbKRiFHE J/\h%lﬁlﬂiﬁb%"ob G LT Z> lvc{&%&% 1
14/@mﬁbﬁotﬁﬁ@ HEZ, bo lRBOBHHIDLEELTL
¥50DChHD, The-Wild Swans at Coole” OHTHET\ 5, FK

2 -EOEE I HIERRY B VWDTHD, LrdiEk, B5Z2L0TE
Fehs o DR, BB ETAH A Y OLOPREEEL TS, ik
e TFREMNSEFSD L Licb, AMESRYEREZHRCICRFARLIE, &
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FLb Lot 22Xz d, BlLirZEDOTZHRIE, AMEEEDHD
EDIWTETCEIDTHAS,

We were the last romantics——chose for theme

(33)
. Traditional sanctity and loveliness ;

IR ERWRBOBEE, 1 T A4 VL, BN TRED 2 i C“Traditional sanc-
tity and loveliness”” # A4 EWVKDT-DTH o Too KA T SHiEN
i, BERT, AEDOTNTEEDLVL O L ELd, 121 YDL0K,
HHOPLIHRIATHHENERERL T TH 5Tz,

(V)

19254E DA TORMBIC L 5T, 1 T4V OHNE, T FFHEHLE
PFEER A D E e o Tl ote, DL E, FHAL M VHRDLOW,
ChOBFEEEELDETEZLOTER LS RIERTH 7, T MY
mOECAEE B EE, COMCERYRD D, PHAROHIO 1 = 4 Y 5
KD THTeDiX, s MEFOWERTHD, TorsciiiFo ot
DRYOMFTH - 7,

T FOEROBTELRDLEL, F - T X x— T, Wik
FOANHDITE S 2 EDTED, KEOFREDETHZ, TIRE -
ARz, HEOAMLFAL LS CAKER > TEZ DT LNTESN, &
DHDFTNTDIELKR, FLENDBIRALIERIN TS, FE, BT
AIcEREL v MR, B EBFEOKINIEN TR L, RO
?4—wrfﬂ?xﬁ%MCDﬂﬁQ5%Kﬁm§h64%%@tmfb
%5, FLTC, BEOMADOFELANAZTREREIEE, BlaikT
BT B, 1 ZA4YH, TLTI A VR E - CTHBEOT A 15 v
FORED, EHOEFITER DX, SBO7 7y FENOREE
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kﬁ%ﬁ;%%@&%i%:&%f%i5L,it~omm;#uxwﬁ
e A BRI T2 7 v MBI E B2 B2 LA TEBTHAH S, B,
KEDOERXBDLZ LOTELDIXZOH TR T, REELLITHE
Tk o TABZ EDTE BHHOMARRTTS D, Thific, Zolt
X CBIEREALICHOMATHD ET5H XY X P ERYIeRED BRI,
v MCEERO L DIIIESH LRI ANRD I LDOTERDLDTH S,
fod YT b OEREEES e EE, REIShNT ToRs ot
FoEEX LA I ETH- I,

XC, BEOTZAI VS Y FIXFTRELE o CTWie T 14— Fie X3~
7%, cOEOPRIERETRE b ote, 1 T4 YD BEDHDTN
FRLOIEY, Z OEBEERAES I R BRI R X e B
Do,

124 YBEFYF 7 A0S BB L/, 7rTY -~k
N Lz, 1907801 7 Y THRITHFTH oz ZORFITIZENYD LT 5
REMOFEELXLEL LRI LEr -7k D ThD, LOROWDERD
m%miof,414vm&%KE$yi7A&,%@%W:ﬁ#h(ﬁ
otz 4 A VEEY I U LXMW T Dk« DEWE TR, ¥ T2,
% OUIR, CNECEEL L 272T. E. b a—2s0E¥HC LT,
XHIPCEELEFRDZ LI o TiT o1, LAL,, HD X 5T
ik, 1 TAVDSBbEHDS N MIILGECIBEDTH o b D, *
) 2 P RO T A RO 5 BTk, v FHRLEOREBLER
R OAERRHTZ LI TE Ao, EFVFUADEY L 7EHAD
R, £ U CORENHEBEAOBLI, HEhicddEaL S BEDH
WhERL TV L TFROBRDOD LT TNTO BN THKBTLH -
72

(35)
That is no country for old men. .- .-
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(2D HEDOWC X H b BHE] Hfh T, 1 24 YREFrF UL
EMHIT 2. BEAZEDRHIL A UTHVCEED E, chofETil,
FOEDE R KD BT, LR ETOFEEDE Y ATz nTER L,
FEEL IO WA UAR IR T “sensual” HfEHO LY, TNTETH
LT3, Affks “a tattered coat upon a stick” ¢+ 7D FoTLF -
ok &, ZORYBHAHEOHTIE, “a paltry thing” DSOMPYTH 7k
{7e5TLES, ChOFECIRLOREKE Y2 5 T LD TE WG
LisoTULED, 22T 24 ViX,

And therefore I have sailed the seas and come

, (36
To the holy city of Byzantium.

B YF LT DAY L o TN E RN AREDOFEEE T
L2 LDTELETHD, LD KIZ X - THEA T “the artifice of
eternity” »7c o CHMHILIGEEHXELDTH B, 4D AMOLEDE
WTHIEFR A A VREETAIENTE RV, EWT, B, HU
T LD L 5 DM LAZDNTW 5 Z ORI, FRIELIER
TEFHAC L 5 T, RoWERERESIOMYTHicyw, Pl
HEVWRHL, b LL DR ERE0EDHE 27 bIE, CThoRilEs
Bk, RUTHFELLZOMB LR RV FRGTHAS S, EWHL T VDF
B, ORI B Y X CRTLDOTH B,

Once out of nature 1 shall never take -

My bodily form form any natural thing,

But such a form as Grecian goldsmiths méke
‘Of hammered gold and gold enamelling

: 3"
... To keep a drowsy Emperor awake ;
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BOHERE oo & iYL, RLTESB LD LRAELTE, BOFY ¥
v DFEENMED B LB oMYz hicwnwd I =4 VXA >, £EHD
MBI el i IO THIUE, ERENTKEDOTFHE X Z
HZEDOTEBIHSAELZD [Pk, EVYFT LY, I
4vmﬁLVf4~w?f-31~7&m9t®f@50

“The Tower period” T, 14 YDEDHITHHELAR
RO LA D, MUAS C kRS HEICET S b S L S KEo
Ll T, T 5 Lt ST bR IE 5 LT BB, CFVF T Ak
Bhae, MHERDZ LRt ote, 1 T4 YDHS BIRIE, EFREhD
BTHL o DTEBANMOBLFEIND o, £ 4 Y OIEENE, T
ST - T, BOTHIHTONEICH S LDk, 350K SHTD
W B o Feo 5 L IoBSEAIC, FER DR S & 72, Wi B HINC 5 5 DT
7L, HEOAN, Eh T L 2 AR R IR 5 DX MRTH - 7z, ‘Sailing
to Byzantium” (¥, FHEIDOB > TwB L 4 VDOLEORRTH S
LRBRBC LD TEBESY, |

- I choose upstanding men
That climb the streams until
The fountain leap, and at dawn
Drop their cast at the side
Of dripping stone; T declare
They shall inherit my pride,
The pride of people that were

, (38)
Bound neither to Cause nor to State,

O R DR &N EEE A O R E LR, EodicBASE EY
X 5 EBD L bRUEQFAL, Bbo%RED enib, ‘‘Monument
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of unaging intellect” %723 AT HHEERXHRI-OTH 72,

v

CBERILEEL, BDChBEEBEY NRLS T4 YRELRS T 1
DIk, The Tower 5 X0 b, b o LZEERAMOLE, FEOEE
CREAHDETHRTH -1, THETOINEWIIE OB Rk, The
Winding Stair and Other Poems 2% 5T, HEDHI VA2 B
Bk s ETs, |

1927467 BBEEI AT T A = 4 Y DRI ZEIC T 2 7o, BT REDOL
I B %\ R D AR 38\ A TAT AT T B TE s o 7o, 192880
15 - CIREBEDOSIINE 5 72T 212, 4 =4 VAR EED b H %R
DR IVET 5k G 2T hie, 19204 6 A, 1 x4 ViRiibi TR
BOEHE L, 1 T4 V=K1Y )L TRLLDYL, COENRRET
Bote, U Y 4 OFERE L RERCETELE R TH 5 k. K
5 TA T4 VIR VY EFOEDIEFORECR L, DL XX, e
HEah bkeidin bR o 5% 7o o, BECOWTOHEBEDORED
¥r, R, ANIAEEN S ERIBUVI A T4 Y O OHOERIL,
19994510, 7 » 7 v 5 v - 7L A BEEIRE LCH S h, 10334,
w7 vkt The "'Windihg‘ Stair and ‘Othcy Poems -t LT H_J. RR X
NICHBECREINDIDOTH D, ZOHETIE The Tower TiiT 5 X
DA XD IECARRERO BN S S, b, Wirdsdok LTRLD
RTOI B REN BB 15T, — % b 508 T0RTE
FARLIETBBEHCL 5T, LDELY, AEFitRoF~EIALD
hT\5, “Sailing to Byzantium'” 2 5 5, ¥ & & OT, @
¥ & MRS DT, AR EAEROMIE, TR LRSI T B b0 L LTRG
AR BRIEN D, HICEDEHY 4S5 T 5, “Among School. Children”
DHRIZH D,
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Labotir ‘is blossoming:or-dancing where.

40
The body is not bruised to pleasure soul,

%, ‘Sailing to Byzantium” =5 fchbh b &5, HB\ ik “Leda
and the Swan’’ 25 feioh BEHINEZE DO KT 5.4 2 ik, ‘A Dia-
logue of Self and Soul” TF - Th - MM 5T B, ZhFED
EOPICRD b T % b DIk, AL, MREAR, F RO, M
WD 5 Bt kT AEMOERTH D, —HXEMET L b, HFRRR,
T ERLMBTHA D, “‘Leda and the Swan” T, I 5 L7ER
DAL, A A VORLBORME DL > TV B, AHTHD VIAD,
HEBDiN, TOHETLIIRED LS IWEDBBELBDTHA 5 1
Eiw&nﬁbbilk%kx-;)%k&mbnébOmﬂfﬁébbo

D1d she put on hlS knowledge thh his .power . .,

4D
" Before the indifferent beak -could - let her drop !

bk%mﬂuv&rﬁxghkvowk =L, ﬂub%5

RN R S
- My Soul. . I summaon o the winding -ancient stair;; ...
Set all- your ._m-i-nd.‘ upon the' steep- gsc,ent,‘.
‘Upon the: .broken,, crumbling batt»lemqnt,. o
..‘Upon the breathless starlit .air, =~ - 4
‘Upon. the star that marks the hidden pole,
- Fix every wandering thonght upon . ... .~
- That quarter where -all thonght is:done: .: .- ..

(42
. ... . ‘Whoi-can distinguish -darkness from. the soul! - .



35

FXHCORNEH D HCR LRI TH B, bed i, el

G T AT TS, Bk skl TR, Bh ik, HIC

Hx BARKAND, BRK LR EAL, & 507REOEA L, “Wind-

ing Stair’ B 017C 5 5, BOHEIE, AGRDHNEBEXEO T

DEFNBZEAEMN o TS, HERARENK EREEM TS L EF, HIZ
Rz 285 ThHHEMEE, S o Xbdbhbl Ex2mKkKT5S,

My Self. The consecrated blade upon 'my knees
Is Sato’s ancient blade, still as it was,
Still razor-keen, still'like a-looking-glass
Unspotted:by the centuries; .
That flowering, silken, old embroidery, torn
From some court-lady’s dress and round
.. The; wooden scabbard-bound; and: wound,

43
Can, tattered, still' protect, faded adorn.

Wo Lo “Sato’s ancient blade” (%, #i biCoi EHDd LR D U
DY vELTHY, HCR2PAED VRV TH DD, ThiZKEICE
MRS DRI O L S LS 205, Zhi At ffib &1, h,
FoR TR B2, KL SHRLDD, TERBL T B, JIIC b HAIC
b, WOAEMEND D, AEEIEEL, THTEEH L, BiROMIC
35, 414 vix “A Dialogue-of Self and Soul” DT, =5 L7
LD 5 BICEMERRERST X 5 EFT 5D TRV, X, ThZh
DIFIE, TR EZHOWD 5 bIChHHL RMD L5 LT DT TS,

TR RCIAARRERP .———and Call these I set -

"For ‘emiblems of the day against the tower
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.. Emblematical of the night, "~ .+ > . g
" .. And claim as by a soldier’s right: i 4
~+i"A charter to commit the crime oficé ‘mo%? I L
| BHERETELOTH S My Self” 1Y, BANEOMRIL LT %
5% 5 & LHERT BN B EIBTHERRERTD, L5, mEEL
CTHRZ &I, B EROLDODEYTH D, "My Self” khHx TLthi
ERT 5, biEe; FEHORE SR ES & Ek Eh { TER Uik,
et IR P RS N A A
My Self. ¢ A-living man is:blind and drinks his drop, |
What matter if the ditches are impure?l ©:';
What matter”if I: live it --all*foncef nglgi‘e i

iy R T N N |
Pl DAL L Wi

i%fv5A@mpanwﬁ%&ﬁb@m%:E%%%bmﬁmﬂﬁf
%60:oﬂimoﬁ?%@%hfr%bikvkﬁﬁc&Taf%tvo
FhThink, FAAAETHHED, IAZATEETUITIS L5,
. T.am content to live it all.again
" And yet again, if:it be life to-pitch. 7
. ‘Into the frog-spawn.of blind man’s ditch,” -
. A blind man ba—ttéf*ing blind ‘men; 1
" Or into that most fecund ditch of all oL
F&Et R ANEFEO SO OME HEFS S TR B EREL D R
TobDThIL, TERBIELRENELDTEAN, LA,
KEDOEEEMT D, 1T I ERHESS BT KEOFERD T,

CDEMW@%ET%@&W&5%%%?5;%@@@&Bmﬁ@ﬁmm'
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TRTEELR TS NBHEEFE~DENY L, L LABOETHSH
Ko ke keSS T2 T05, HItb LIC L LT %, 1 1Y
YL TCHIE LRSS D, AR, ThnEDX50BDib DT
By, FHhicdbDTH > TCHESZHRETOMERDHDORELE L 4 ViXFE
%5, ANEOEDIHENE ZiehH b D Tl dy, JTCEDOINITLEL 4 X
TVl &) ZEDFEL TRy MEEDDVREFRALS LTI L
¥, TOTRTEHELIIETHLE, 1M VDESBRIZIAZT
W5,

. Though the great song return no more
..~ There's keen delight in what we have:
. The rattle of pebbles on the shore

“n
_Under the receding wave.

CZOoOMAT B S bie—mis A AR RBES LT 5B ik "A
Dialogue of Self and Soul” £y C7c <, The Winding Stair and_Other
Poems OHOMOFOPICHREZIhL LD THL, # 2 1E “Vacilla-
tion” DTk

The Soul. ~ Seek out reality, Ieave. things that seem.
“I'he Heart. What, be a singer born and lack a theme ?
The Soul.  Isaiah’s coal, what more can man desire ?
The Heart. Struck dumb in the simplicity of fire !

| Ihe Soul | ~ Look on that fire, salvation walks within.

‘ T o 48
The Heari. What theme had Homer but original sin ?

. %LT%% “A Dialogue " DEH L V5 ~<E “Symbols” Tit
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. A Storm-Beaten' old watch tower,

" . A blind harmit rings the hour.

All destroying sword blade:still- .~ Lo
‘Carried: by the wandering fool. -~ -~ " ho

Golden-sewn silk on-‘the sword blade, ©- ' U
(49)
Beauty and fool together laid.

51T, 4 x4V DANEFEDZHROTME The Winding Stair and
Other Puems (<% o TEBICHE STTY, WONEDLEAD E L DK
%<kofﬁot@f%ot%WE5®tﬁﬁ%®ﬁ%ﬁﬁ%@%f<h
hmmw%$3ﬂo~ﬁﬁ~rﬁnyﬁ%hhﬁf%5%5%M¢lf
VIR E, KEDBEANDEZEOH G 2 T hic, TTEDIEA =4 Y
DT B R I DT BB, RIS L 5 Ta Xk & LT oA Hx
‘DEHREIN T RO T S 5 1 4 24 Y OIS ST ISR R DS )
kﬁ%vta%?mmam%mgdh%ﬁhi%k&$@@£%£fgs
HRLTLRIEDTH -1, SR ‘

(1) Noriman Geffares, W' B’ Yeats : Man * did Foet (Routledge “& * Kegan
Paul); pi 215+ oo vt e oy o oqb D et )y
(2) gl (18960~ ) 19204£ 3 }%Mi;%;?éﬂ%é%%ﬁ%ﬂrk LT e b5
’EEP\'C%O%\-Q‘ T T ALY SV S ST R
(3) [THAEHEED 196849 B, p. 611,1c W, B. Yeats OF &, Michael Yeats
E@E%@éﬁk%ﬁt?ﬁ@ﬁ‘bbéem@%ﬁ@@@ﬂhhﬂYmm&
EoED L ST nD.

“We have of course many things in our honse that I inherited from my

b Hye D, HITTTL s e et L, .
fathet, William Butler Yeats| but our most treasured possession is the
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beautiful Motoshige sword that you so generously gave to him on that night
in Portland, almost fifty years ago.

The sword lies in a place of honour in the drawingroom of our house.
It forms a perpetual reminder to us, not merely of your . generosity, but also

of the six hundred years’-long tradition that it represents. It lies, of course,

in the embroidered cloth in which you wrapped it when you presented 1t to
. my, father and.1 am happy to say the blade of the sword seems as clear

and highly polished as it was when I first saw it.

(4) Norman Geffares, W. B.‘ Yeats : f\[a?_y and Poet, p. 226

(5) The Collectedd Poems of W B. Yeats (LI'F C‘.VP.l EH%), p- p- 265~267

(6) T. S. Eliot, “Yeats,” Yearts ;' AVCOIZection of Critical Essays, ed. by John
Unterecker, p. 54 o

(7) Ibid. p. 56

(8) Ibid. p. 57

P., p. 186

(9) C

(10) C. P, p. 183
(1) C. P, p. 212
(12) C. P, p. 270
13) C. P., p. 275
(14) C. P, p. 124

(15) Norman Geffares, W. B. Yeats: Man and Poet, p. p. 216~217
(16) C. P, p. 220 |
(17) Norman Geffares, W. B. Yeats; Man and Poet,

(18) G. S 7v4 ¥—2, WAIMERR, T4 =120 p. 20
19 C. P, p. 212

(200 C. P, p. 238

(21) C P, p 231

(22) C. P, p. 231

(23) C. P, p. 230

(24) C. P,p. 233

(25) C. P, p. 44
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+(26)

@7
- (28)
- (29)
- (30)

o
" (39)

(33)
(34)

‘G. S. 7 LA F—%, HWENURR, P14 ] po24
C. P, p. 237

'C. P,p 236 -

CoPpo243

C. P, p 243 :

C. P, p. p. 244~245

T RTY R, wA VR, KRESHR, [7 7 2 vod, b p. 91~94

C. P, p. 276
747jykﬁﬁmu,%4;w-f-az;y(ﬂmmeﬁkv5§
BT, BT TRFEL <, BCHKOED OB & LIk, COED
&%guv4(&MJaWMhaﬁﬁﬁf&v}:oﬁm&bAﬁufﬁ:
P ELESBEbhEBL LSRN LY A ZOEOHELE LT bh b L,

 FDOABR OB TLLRD, ®RT, Fa=eF e XA—F L
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(41)
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(44)

(45) C.

(46)
<)
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