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I am thirty this November.

You are still small, in your fourth year.

We stand watching the yellow leaves go queer,
flapping in the winter rain, .

falling flat and washed. And I remember
mostly, the three autumns you did not live here.
They said I'd never get you back again.

I tell you what you’ll never really know:

all the medical hypothesis

that explained my brain will never be as true as these

struck leaves letting go.

Mrzo-F—AT=+F T b,
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I, who chose two times

to kill myself, had said your nickname

the mewling months when you first came,

until a fever rattled

in your throat and I moved like a pantomime

above your head. Ugly angels spoke to me. The blame,
I heard them say, was mine. They tattled

like green witches in my head, letting doom

leak like a broken faucet:

as if doom had flooded my belly and filled your bassinet,

an old debt I must assume.
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Mr. Death, you actor, you have many masks.

Once you were sleek, a kind of Valentino
‘ m
with my father’s bathtub gin in your blask.
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Bz,

Now your beer belly hangs out like Fatso.
You are popping your buttons and expelling gas.
How can I lie down with you, my comical beau

(8
when you are so middle-aged and lower-class.
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Death,
you lite in my arms like a cherub,

(€)]
as heavy as bread dough.
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But when it comes to my death let it be slow,
~ let it be pantomime, this last peep show, =
so that I may squat at the edge trying on

10>
my black necessary trousseau.
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