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“Daddy” 2%kD Lk 51cth% %,

You do not do, you not do

Any more, black shoe

In which I have lived like a foot
For thirty years, poor and white,

Barely daring to breathe or Achoo.

Daddy, I have had to kill you.
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Marble-heavy, a bag full of God,.
" Ghastly statue with one gray toe
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(Rl OFTRIFLIEDHESES X, [f ERBLvEEoBI
MBIRTLE S5, EHREBEENSNS, THII20T D, BEHOEG%
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At twenty I tried to die
And get back, back, back to you.
I thought even the bones would do.

b DR, FAUTED S &L
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BRI S T &N D & Bomm,

. But they pulled me out of the sack,
‘And they stuck me together with glue.
And then I knew what to do.
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I made a model of you,

A man in black with a Meinkampf look
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And alove of the rack and the screw.
And I said I do, I do..
So daddy, I’'m finally through.
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* If ve killed one man, ['ve killed two —
The vampire who said-he was you
And drank my blood for a.year, .
Seven years, if you want to know.

Daddy, you can lie back now.

There’s a stake in your fat black heart ST
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And the villagers never liked you. -
They are dancing and stamping on you, -
They always knew it was you..

Daddy, daddy, you bastard, I'm through.
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(1) Protean Poetic, by mary Lynn Broe, p. 43.
(2) ibid.
(3) 1ibid.
() . Letters Home ed. by Aurelia Plath
“October 16, 1962
Dear .Mother,
I am a writer ... I am a genius of a writer;
I have it in rrie I am wrltmg the best poems of my life:
they will make my name.”
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“Letters Written in the Actuarity of Spring” in Ariel Ascending, by
Aurelia plath,

The Collected Poems, Sylvia Plath, p. 293.

“Doing Away with Daddy : Exorcism and Sympathetic Magic in Plath’s
Poetry”, Critical Essays on Sylvia Plath, by Guinevara A. Nance &
Judith P. Jones.
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Letters Home, ed. by Aurelia Plath.



