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“VALEDICTION : FORBIDDING MOURNING” Ti%, [#4] (3541
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A—TTHLE, 2Tk (R EEARBMELDH-T—2ILHNT
Fn R B0 e R OFEF), EATIEADETEZT L
FanThb, 0L I HTEIAL F icBoz2 T EWL, E72
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DEPICHLNSE [F] THE, SHICL - BB [#] =V
SRRy kB LD, FRIIN = FA XY AL DEI LT A
AR EBDFAZEDHFICROLNGE, 2=V B WHTFIZLT
BELZZHRA v bero [RREZOHK] DFAT, I celebrate myself,/
And what I shall assume you shall assume, / For every atom
belonging to me as good belongs to you.//I loaf and invite my
soul,/I lean and loaf at my ease "---observing a spear of summer
grass.” OO (R 13, M LB - THBREREEY, REHick
> TIIFHR % [#] TH 3,

[(FL] 2 EDEJICIRZ 2203, ThbbitRE DL I ICRMLE
Z A5 T <. 5, 19t KD A2 DXL, “Dover Beach” &
vl Ay T—/ NV FDOBEE—DICh 57259, “Ah, love, let us
be true / To one another! for the world, which seems / To lie
before us like a land of dreams, /So various, so new,/ Hath really -
neither joy, nor love, nor light,/ Nor certitude, nor peace, nor help
for pain;”
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LT TR IS E IR L2 FE S a3BAEIPITN2FABLBEN
120 T« TR RINVT 4T - 77 ZENOTHFNENERIZ B
BWIIEHTEIRINE, b NE0RZ, SRLBEKICBITLH
EORAEHK) b7, ZLTCINLDEEANER, 2 b -ue
DRANELZELMLZ LD, AT Tu~r 2HM L HEE D
(RIEEI DREAHAENHK &5 %, HEELLbAKIUCIEL b
N7z B TR o2 REPLEHN) 2F->LHACHORRATH
5 [R] THE, TVHFRZ - 2= 723 F0E5%, EXFYDDH
5 [R5 2FIFAD—ATH B,

1987FIC T ) W XR - P2 =2 723 COLLECTED POEMS = k-
T, WHSMITH Literary Award #ZH L 72, B> T\ 34 s
— Xy JADZDFEVDORERMKICIE, E—F— - )V—T 7 fDDOED
&9 LFEEH#E - T B, " She conveys a sense of something hidden
but powerfully alive in her; she may be the last poet of what used
to be called the soul.”

XXy Ty IR AR Ty MRERCEAT VY —
ENGLISH POETRY 1918-60 OREANILDLE T Oy ML HED
SELEKRNDLHICHIHL Tv5b, “Prose has always seemed to me
an attempt to find words for something which I already know,
whereas my best poems manage to say in a strict inevitable form
something that I did not know before.” @-§7: 4+, & =+, %
ICE-TL X ) THED, EIHWKICE > TRRHEITHTHSE, W&
LY A WAY OF LOOKING r BEE 721955 I REBEI N &HED
TP ONFEEEMLLY E/RS, THRERT >V 2o —Icils
LNTWBHTLH S,
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Song at the Beginning of Autumn

Now watch this autumn that arrives
In smélls. All looks like summer still;
Colours are quite unchanged, the air
On green and white serenely thrives.
Heavy the trees with growth and full

The fields. Flowers flourish everywhere.

Proust who collected time within

A child’s cake would understand

The ambiguity of this —

Summer still raging while a thin
Column of smoke stirs from the land

Proving that autumn gropes for us.

But every season is kind

Of rich nostalgia. We give names —
Autumn and summer, winter, spring —

As though to unfaéten from the mind
Our moods and give them outward forms.

We want the certain, solid thing.

But I am carried back against
My will into a childhood where
Autumn is bonfires, marbles, smoke;

I lean against my window fenced



From evocations in the air.

When I said autumn, autumn broke.
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PEHRAMI BIC R L T FHERpARIC
VDERINTLE I, B
KT, BIZLET, BETHbHNHEIZ,
BnZ5 2T L0026/ R T TWBEI
Fizd7ons,
K, ERD o2k ERRAD) F7,

oI 2 THELDLD, FICL-THIODLZENTED LI Y
NERDHTND, £72, BICRZBVDTRXTREELLNTH S &)
R TWSE, BRLZZH ), V=7 A3EZDL, BAILES
<, HREBLOIMUIHZOTIEE L, BEOWRIZH B bk DIz,
NENCH B LD RICHLLDIcmBEINS L5, HICRZ 5RHEAD
RIS THN, FIICHFLOERIEZN TS, WNIEFENEDY,
HicRZ THKOEBIZLV, &Y, AbLHEZ—FoBIcHiiE, & %K
L&d, 2RI, BBEVYWOULTFDEZE L AICC 2kERE & LM%
HANEADBEICUAZ LN ERL EHICEI D, P2 = T AD [#]
Iidd o Xid- &N L LERELGSH S, RIS [F] 2Ehic L TER
LTw<, ByEZnsanld, TR K vk &anld,

F L ##ENH “In the Night” BEENZFHLY = => 7 AN
B &R L T THEIRREN,

In the Night

Out of my window late at night I gape
And see the stars but do not watch them really,
And hear the trains but do not listen clearly;

Inside my mind I turn about to keep



Myself awake, yet am not there entirely.

Something of me is out in the dark landscape.

How much am I then what I think, how much what I feel?
How much the eye that seems to keep stars straight ?

Do I control what I can contemplate

Or is it my vision that’s amenable?

I turn in my mind, my mind 'is a room whose wall

I can see the top of but never completely scale.

All that I love is, like the night, outside,

Good to be gazed at, looking as if it could

With a simple gesture be brought inside my head
Or in my heart, but my thought about it divide
Me from my object. Now deep in my bed

I turn and the world turns on the other side.
wiz
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HET BRRIZ DV THORREVEIRLZRL T NTWD, RATRAL
A7« K> X7 57K “French Poetry and the Principle of Iden-
tity " I Ny A DU HhICHEEREWEEAR YD -T2, K X7 7
TRIZ [H] £V BEEFEAVICHTIB] tAPSEI L E, £
SEIEET B0, BENFEZOWTII LT, —D2OWEL Nz,
ZLTHEDNDSEL L T, N7 TESRICLD, L2LFNEE
2Zxn k)R Lfmﬁﬁf‘ci&w\o “Perhaps, it is a madness
in the language, which we can understand only through its eyes
of madness... only through poetry’s way of understanding and
taking hold of words.”@ > K> X7 » 7KIZHB~NE, FLTZ 5125
DB % BT 5,

“This, I believe, is what initiates poetry. If I say “fire” (yes, |
am changing examples and that already in itself means something),
poetically what this word evokes for me is not only fire in its
nature as fire ... what there is about fire that suggests its concept

. but the presence of fire in the holizon of my life, and certainly
not as an object, analyzable and usable (and, therefore, finite,
replaceable), but as a god, active and endowed with powers.” (5)
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