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Orion
Far back when I went zig-zagging
through tamarack pastures
you were my genius, you
my cast-iron Viking, my helmed
lion-heart king in prison.

Years later now you're young

my fierce half-brother, staring

down from that simplified west

your breast open, your belt dragged down
by an oldfashioned thing, a sword

the last bravado you won't give over

though it weighs you down as you stride

and the stars in it are dim

and maybe have stopped burning,

But you burn, and I know it;

as I throw back my head to take you in
an old transfusion happens again -

divine astronomy is nothing to it,
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Indoors I bruise and blunder,

break faith, leave ill enough

alone, a dead child born in the dark,
Night cracks up over the chimney,
pieces of time, frozen geodes

come showering down in the grate.

A man reaches behind my eyes
and finds them empty

a woman’s head turns away
from my head in the mirror
children are dying my death

and eating crumbs of my life,

Pity is not your forte,

Calmly you ache up there
pinned aloft in your crow’s nest,
my speechless pirate !

You take it all for granted

and when I look you back

it’s with a starlike eye

shooting its cold and egotistical spear
where it can do least damage,
Breathe deep ! No hurt, no pardon
out here in the cold with you

you with your back to the wall.
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- Night Watcl'(15)

And now, outside, the walls

of black flint, eyeless,

How pale in sleep you lie.

Love : my love is just a breath
blown on the pane and dissolved.
Everything, even you,

cries silently for help, the web

of the spider is ripped with rain,
the geese fly on into the black cloud.
What can I do for you?

what can I do for you?

Can the touch of a finger mend
What a finger’s touch has broken ?
Blue-eyed now, yellow-haired,

I stand in my old nightmare

beside the track, while you,

and over and over and always you
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plod into the deathcars.

Sometimes you smile at me

and I—I smile back at you.

How sweet the oder of the station-master’s roses !

How pure, how poster-like the colors of this dream,
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What I want back is what I was
Before the bed, before the knife,
Before the brooch-pin and the salve
Fixed me in this parenthesis ;
Horses fluent in the wind,

a place, a time gone out of mind.
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(1)

We are, I am, you are

by cowardice or courage
- the one who find our way -

back to this scene

carrying a knife,‘ a camera

a book of myths
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If I'm lonely

it must be the loneliness

of waking first, of breathing
dawn’s first cold breath on the city
of being the one awake

(16)
in a house wrapped in sleep
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#(1) “When We Dead Awaken:Writing as Re-Vision” in
On Lies, Secvets, and Silence, by Adrienne Rich, Norton,
P38 (UFZDEDIA MNV%EO.LS.S EWETS,)
2) ibid, P.38
3) ibid, P.43
4) Leaflets: Poems 1965-1968, by Adrienne Rich,P.11
5) ibid,P.26 ‘
6) Live Or Die, by Anne Sexton, P.4
7) The Awful Rowing Toward God,by Anne Sexton,P.1
8) “Poet of weird Abundance”,by Diane Wood Middlebrook,
in Anne Sexton:Telling the Tale, ed.by S.E.Colburn
(9) “Anne Sexton:1928-1974”, in O.L.S.S.
0 O.L.S.S.P.35
Re-vision—the act of looking back,of seeing with fresh eyes,of

(
(
(
(
(
(
(

entering an old text from a new critical direction—is for women
more than a chapter in cultural history: it is an act of survival.
1) O.L.S.S., pp.21-32
12) ibid, P.32
13) *Diving into the Wreck” in Diving into the Wreck, p.22
4) O.L.S.S., pp.122-123
Self-trivalization,contempt for women, misplaced compassion,
addiction(to “Love” );if we could purge ourselves of this quadruple poison,
we would have minds and bodies more poised for the act of surival and

(
(
(
(

rebuilding.
15 “The Stranger” in Diving into the Wreck, pl9
6) from “Song” in Diving into the Wreck, p20
0 An American Triptych, by Wendy Martin, p.169
)

(
(
(
(18 O.L.S.S.P.248

]
1
!

Y 151



