<HE/—F>

NFTHEANT I NX—F 4 ~ND—HL

— F=R ) —DHRY) T 3 =—(ZE)i@EHLIC —

=

H

At
|

I [FC®»IZ

NFTHNAER~—A L v beT k7 vy F(Margaret Atwood, 1939—)
MWD TT I e X—=F 4 (Al Purdy, 1918 —2000) Z5F L T, “Purdy
writes like a cross between Shakespeare and a vaudeville comedian”
(Second 98) LiE-Tck DI, W—F 4 BRIZEZHBFETERIFFAT
B Bo 19654E, /¥ —F 4 DIWNT H F SHVEE A ZH U 12555 The Cariboo
Horses Th ) 7—0BD 2 LT, HFELFHNCOE EHRMA —
FETDEAERSEEN TV S E-AE, s N EEADERE
R Z BRIV A BN T B0 7oy REZERR ARFEAEIC D L
THOWZY < o TIEEFR O MmO BERIC . NERERTEE O BH©
FIFE HE DB 2GR P BAFEZ LA THICF P EA S, TR LI
FOFF U0 b 5, FRITISE MG, HillH LB ORAT 55
OHEHABERINTV S,

LhL. 1HOFE b20E LEoFHDITELWTT 5, KtIcEG
ZRBFZBSE 55— 7 1 OFFEE T OROFFEICE LT HEAMIC
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B S0, TEPITEEFEICE S It WEISERZEA Io/Ems &
D EDBEIICIFEEH, FRICEZ S LEERICERELZIBL 500
LS BIERPBBTFAI NS D T AERAEICE VTS, HiHET,
EFICHA LVAEDMRIO 20 7EED NS & - THXME S L5 & W 5 HifiE
MLIFLIFEE 5,

HERTPIT & Motk DFF%ETo Paris Never Again ([731) ~13 b 5 & D
KBWVWTT S, 25 LicRiRRliahs, JOFRICIELERLED
7o ADONE % B U I ERDP 2RO b — v 2 XIS 50 H 505,
—} Ty 5 LEHE—0FEIcgud FiF o b & Il E R 3 1R b/D 7
PoTFEENTV S, FEROFHICIE T 517 Lament For Bukowski’
73y 2% —~OREKHK]) ITb, T LicN—7 1 DEBPRONT
Wb, COFFRN—T 1 ERRLDDH > 12FFANTN PO TH A L5 [T
AN HDTAHDEHEGEFHAL T2 ) A H] 169) EbFRSNfcF v+ — X -
7 a % 2% — (Charles Bukowski, 1920—1994) O AL {ELTH 5
D, WEIKBWTH, Z(LT B0 TD HDICHE VT HIlHEOHIHRD A # —
VAER LTV 5, HIOKIT. “It isn't only the Great Bards / who
‘perne in a gyre '/ believe in ‘the dark gods” ([TERIC/5 > TH LY >D]
ST | ke S D/ ORI 2FABEP D TSV )
EW.B.A = — @ 'Sailing to Byzantium' (({ZJE > TEH v F v A~ ))
5 DFAPDH.u L Y ANDEMBEERKANOEDH F222T 5
L. IS EHOBMROBVENFHFAT IR+ —DHFEEZEDE S F
WE[ LR HGE (whore”) MEkAAEND, —idrl 724 — Fid. “there
was nothing else in life / except what they dreamed was death” ([
KBLWTELOLN LD FEAEBLTEL]) LWHTESSARDST
FICL > TORPHABBEPHTELINEN 2N, T b ROM.
“ —Bukowski in his coffin / dead as hell / but reaching hard for a last
beer / and just about making it” ([—< 72l > T HgEoho 73 v 2
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NFFTHENT Vs =5 4 ~O—Hiff

F =W BHICRED E—VICFZMIEL 4. 62D LDEIAE
T EEEERL D (“dead as hell”) O TP THRIZFAL %0

Wi TRTOFHCBVTHEO Y7 FDREHONEEVIDIT TR,
#1 F 77 A2 (League of Canadian Poets) iZX > 7T [# ) FOLHio
7] (Voice of the land) & bFRE N7/ N—F 4 [HF 5 OLHE AL
b BICRERER P OE—DFETIRWYS & W o R IEREE
HDEBEMBEL TV S, LTNIE, =T 1 DFICETBIDOL DA
DEAL, OO FFEAD HERHR» SEEN 5 714 0 = —DF&,
HBWVIFFFEPFT D b — v o—iuft, HE—ALEHTHET 5 T ROV &
KT EBVERLIRELOD, Ll £ LEBHREFEOERDNER;
MNX=F 4 OREIDZ R ) 7 4 =— (ZFH) MERA, Y= T 1 OFF
SO EODOWMEFA DA F FEN « HEFFK T =2 + ) — (Dennis
Lee, 1939—) T®H %, T D ‘The Poetry of Al Purdy: An Afterword &
g5 —D—F Gl 198641 Hibik & 1172 The Collected Poems of Al
Purdylc B 2t E WHETHES N, TOHRIT Y — DFRE Body
Music (1998) ICfERS N7z, P T TIC204FEREATICH 2 25, /¥ —F «
DHRICTIIT S NICEZFREPLEMEL D L DOMRE T W78 The Last
Canadian Poet—An Essay on Al PurdyDEZE T H D4 L« /Ly F —
(Sam Solecki 1946—) 73, “anyone writing on Purdy today is writing
extended footnotes to his [Lee's] essay” (Solecki xiii) &7z k H iz,
N—=F 4 DFFCBIL COE LD TURBICELITHB L > T2, IET
3. 2Oy vAHDORY) 7 4 =—PEEZD B ) —DFREME L2235,
N—F 4 DFFOHBEICOVWTEATAI L,

I N—F140 AREORE]
) —DHEEROTMNIIEE DN — T 4 DFFICB I 5 R Y 7 4 = — & F
Ao —F 4 OWMHFICH T BIEEDRY 4+ Va vEDBEDLO THY, X 51T,

171



ZH5 L bODRFICHE HLEbD) ~OEHE V- RETH B,
SF 0, EEIEM, BHHEBEE LV ST IFUWHOBEKD LS ICH
Z B OMFIC B b FHITFHFAL L TON—F 4 B2BED L0000 ) —
D TH B, TITREIHHEICEET S Y —DOFZ S Zill > THIZ W,

V=3 =F 4 ORY 7 4 = —VEORIPITIRFERICB T 2 [[akeE D
JH | (“the sense of simultaneity”) 3% 0. FRO[EFMEdD 2 (L[4
REIAREE & W S BIRIZ/ Y — 7 ¢ OFHTRHEINIC R oM 5 b D72 L1EHIT 5,
P A IE, RO GRS EEEE S WS Y — 5 ¢ OJKTE (“Purdy's sense of
organic continuity in time”) ¥2 < @FFic R . ‘Roblin Mills
I (e 7y v [T] ) OKREIZE S fu7-—7Hi"all things laid aside
/ discarded / forgotten / but they had their being once / and left a place
to stand on” (I XTRBES N ATHEToh  Enohic Ll
WoEhoTz it /b Biil- TILoNEEih2k L T
[Remembering 157]) . /¥—F 1 OifmPh, M SN BIERDO O &>
‘The Country North of Belleville' ([ NV 4 W X D ILDE]) K EDh
+ 5 OREER & HE EFE DT 60 DEmE T DEAFI & L THT TV
% (Body Music 80—3),

LAL. 29 LEBEEEM LS IEREE LB MFTIc R oNn s, ) —
O ETF TOEBWTOFER P D ‘Inside the Mill” (I &%) By i T |
[Remembering 277—8]) & DM TH 5, 7 ) AMArFEmE, 74
HEBEbLNA F F~EN I ETER (Loyalists) OKREFA—v = v« a7
)~ (Owen Roblin) (& > TEHTOHNIcA ¥ 7 U &M D ER OB
BRMSITORED Ty — 7 1 3, T OBIRICE S WEICHZHT 5, LirL,
ZIWHEEE VWS TEFRGBIPBYI TR, ABLEFEBHSL, B
EEBUENFERICARE T 2I5ICEF LTV 5,
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NFFTHENT Vs =5 4 ~O—Hiff

It's a building where men are still working
thru sunlight and starlight and moonlight
despite the black holes plunging down

on their way to the roots of the earth

no danger exists for them

transparent as shadows they labour

in their manufacture of light

(FCRICBOCHLLOHL LA/ HoW»ry BWHr %
LTHWD» Y A HIhZELS N/ SOOI S/ fERSIEHT T
B st /SR bIBEE- L > T O T cEE%E R
JTWEDENS)

HoDOKBLE, S 5ic LB EamofTciivinid 2HEEWF]
(“old hands sift the dust that was flour”) & LT, 50k [BIEA
WA ENE NS TEA M A2 T - T 2BH | (“the lumbering
wagons returning / afloat in their pillar of shadows”) & 7% > CTH Il
SN, 5 [Ho@EFSohE2BALZHONED D LS5 1cE < | (“they
moved there transparent as morning”) EEHEINS, O KX DI E
DEAEEZBZOTHAEL TV S TR, WEICK > T L L/ BlES
F/c T41%] (Gllusion) KT ERVSDEL L, BOFICE->TE IR
[(9-5-o] & [Z] PEEL, RELL->THEAET 55 E{LL (“one
illusion balanced another / as the dream holds the real in proportion”).
Fldd 2 EOBIRIKR OER A2 H T 20 TH 5,

Linl, COXDICTHIOBEREAG LT >EEFEEL, BEED
Mgt A2 B b 2003, BRE T £ 0 h ORKN - XERRARBLL T
WRA F S ORERPALEWOEL L, HS5O T4 7 7 1 7 « ZWRE(L
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L& & LIB0TERD S T0FERIC I ToF v a ) Xaodh = & MEALR
TREWETEHRFEHE/KEAS, L L, #F ¥ 0T0ERPIEED &2
({LFEFELET 2 EBEMOIED, 1988FFEDO TNV F HIVF 2 5 1) X LED
HIEZATHF THELERNRE S HREERLTE, /¥ —F 1+ ORFHO
[EIRFE & VD R IIRIRE LT —F 4 O S E X FDFFIC, S FofL:
FCHAE Lt 5,

T, CORBHER S VBRI EMBERICBL TS TEE 5, ) —
RO & D ITIBRTW 5,

The cosmos of Purdy's poetry is one in which familiar laws of
movement in both space and time may be suspended without
warning, .... [A] second or alternate universe is latent in the
familiar one, and can assert itself at any time. What's intriguing is
to chart the behaviour of this parallel reality —the cosmos of

process. (Body Music 83)

HEMRZEDS GRS O, WRT 2 b5 0 &> ORZEMBAEICHTET 2
DHN=F 4 OFWFHTH D, TOWHET 2 _>OFHOAEKOH) = %
HTONN—F 4 DEFEREVIDITH B, LR THEME R R & B
LA 5dTNE ZERBOFHELRT 52 &, il 5K 57954
O ERLZHD) NOEHMMSEDONEZDF LD, 2 TY =054 5
DO EDDThe Cariboo Horses DR TH 50 T T T BRI RZERH
LERHES 2 NIWREBRDNIE G SN TV 2, FThOBEDFE TV 74 v v a -
Iy ETMHONY T IROEEICH ZHOBEGOMIcATIES L LFL
EBrzbzkdTcud, RN A Y 24 OFELZS5HTRPOTH Y K=
ALbERLIESBRHTTHRL, Bbids UDIcEIN TV ST
Thbd, TOREILHLEAERBEOENMEE SN TV S, iED Fi38<
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NFFTHENT Vs =5 4 ~O—Hiff

PR, EORHEZMAZ LR TERY, 75y varNy 70LI IR
AN, [ D THA VDS TRA%Z5Wic+ + | (“Kiangs hauling
undressed stone in the Nile Valley”). [P 7 v 7 ZEKiFfkiF 7o A 5
Y ¥ — ] (“Onagers racing thru Hither Asia”™). [ 7 7 U # &E Tl 72
wKHEDI7 T v Hicb | (“the last Quagga screaming in African
highlands”) 7% & DG sEM BRIk B B4 T 5,

lost relatives of these

whose hooves were thunder
the ghosts of horses battering thru the wind
whose names were the wind's common usage
whose life was the sun's

arriving here at chilly noon

in the gasoline smell of the

dust and waiting 15 minutes

at the grocer's—  (Cariboo 8)

(bDHALED LIE/ 20l REBOML /JaE S BHECTZEOHE
b /T NREIE N LESWOH,/ T OHEERREODH D &
LHIthB/THAIE STOLEVEFICMDEER /" HV ) vOREn
Db b tHoh IZADIYEEDOMIET b OMERE DRI T
SEahTwa RO InE—)

b SINIBIEDHESICIHEST 26 5 —DDRENKRE—~RITHFAL
TVWEEVIT 4 Vg v ZN=F s DFOREIEbLLZbDTHD, %
DOIEIC BT X CTOYFERERFICAR L, RET L0591 Va viifF
T 2D7EEY) —13ibx2% (Body Music 85), % C Tld, #EIFIAEI
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AL, ZEOSOBHELEDICAERT 5, > Ty /¥Y=7 1 OFFHFICL
FLRMAS 3 [BEicbo—Biciho &) bilédAxEn] (“The
instant of the dinosaurs / whose instant I am part of” [ ‘Lost in the
Badlands’ Remembering 3671). 50k 2L ZHICEELWVWT,/ D
85 E* 7 v 7 vy — v A |(“But me Neanderthal / I snarl happily”
[ ‘Shopping at Loblaws’ Remembering 146]) &\ 5 & 9 83 TIIHEIETDH
AL A DI THIRLTEV, Tho Y — 7« OMFEEITE S
EETHO, RELACEBROEONBORLE) —FE S, 2D, /¥
7 OFNEME EEE Ze B, BREEREVSHRERE 50
3. FRIGLEFEELA DD, H—12d D i THRE L5 (“Nothing
comes single” [Body Music 85]) W5 I X3 w018 4 VaviHFdT5
MHIREVWIDITITH D, =T 4 DajldTH LRz bDDH D &
I ERINCIM L Z S LT 200 ICEHBENIEET 20TH 5,

I 18DFHIZEITHR) I7+r=—

R AR I & B RO BERB &, TIPS Foz & 22
FHEICND 2ERMICB W TOHRED SN DT TRV, Thid 1D
FCBOLWTCEARTIcE & L, U —RIROD XD ITilENB,

No reader can get through twenty lines without becoming aware of
the constant shifts of diction and pacing and tone, ..., [the] startling
turnarounds from red-neck coarseness to a supple middle style to
soaring passages of joy and lamentation. Purdy is one of the living

masters of voice. (Body Music 87)

DT [20fTbimdIE] LEIDRVIILHIALT XN H 5, &
Teb g L ETRTOFHIBOWTHOEALMBH SN 2D THR VI &
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TCIIERLICEIATH B, L L. V=564 2% Love at Roblin
Lake (v 7 1) vHREO LD O ) LT 260ERD/NGE TN T, I
MEEMARBICER LD, SESEHFEERHAL, HIFEANEET
25 2HOYKDICTEIENTE S, T I0FR. BIEEZAEICE
B4 2 LoTErHHERD, RFEHICH > TR IEGF ORI & 1K
Bl L C& =7 DPEELMEOIEEHHFO R ¥ A VEERBIL TH
D, FHORIEE D PFFAONIE. RAPFEROEASIE. £ L [BIE
OHERBRBEIFFOERERTE ] LTOWBIHITEH 5, ©OEL 1555,
) — DHEAZTEICT B - OICFERE AT H LW,

My ambition as I remember and
I always remember was always
to make love vulgarly and immensely
as the vulgar elephant doth
& immense reptiles did
in the open air openly
sweating and grunting together
and going
“BOING BOING BOING”
making
every lunge a hole in the great dark
for summer cottagers to fall into at a later date
and hear inside faintly (like in a football
stadium when the home team loses)
ourselves still softly
going
“boing  boing  boing”
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as the vulgar elephant doth
& immense reptiles did
in the star-filled places of earth
that I remember we left behind long ago
and forgotten everything after

on our journey into the dark (Remembering 150)

COFBVTOREMOB S FHEETHZ, v 7 Vil (=7«
KESBEERICEM TR E@RTHFEE THEATO A Y5 ) A MNDOFH
EIEW, BB KRS E LTSN s) T, 0hEOH B H, —
FHOBLISECHEDAL D D, HEK EDfhdfE (“the elephant”) DA
PRI ORE2E (“immense reptiles”) DB DB & # 45 < GEELE L
TLEI, SHIC, BLFOEMTOLOEIX— 4L v XYV FEZITEK
Dy 7y PR=WEEEHRL, PORTEREKD [EE] S TRBFE2H5D
] (“the star-filled places of earth”) Td %1 7 1 v il D A% [A]fH
T5ILILBD, L, AOERFT TIIENDIREEICH - T, BEOFH
DEFR DO, TXTIREOHWITITIHA L > TV B, MDD D ZHEFET
THIITAL LTZIRO 55T S 205, DI DL 10EITHR OKRERIC X
Z DEBITHNET B AT[RES S ARIFAEDFHISM L S 2BRd 5 2
LILRBDTH B, I3, BUEHBEE ) 7IVITH-S® 5 HiA 5 F
HOWHDPSOREVELBS L, T4bEAEDOTEE LHOEESE—D b D
LRBTHPDIIRE LD REE~OBE S 5, L T) —DEHT S
D3 % OHEFGHIBELHESEDO Y 7 b OB S TH S, ) — ORI 5
FHHOFROBEEZUNEBELZTROEIICE L1255,

9. BHOKITICHNLN 2 MEED X 5 50 S, Bl -7+ H
SbGEEV THARKTEE O 727 ] (“red-neck coarseness”)
NEEAH SIS (“to make love vulgarly and immensely”), L 2> L.
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“doth”& W HFHIHEN S A THEHE NS T Ltk [hOBHRIEER
DEL 72| (“the vulgar elephant doth”) & W5 X578 [PEiE o
] #2HOEEEICKBE, EIANEBEARTEEST S X5 HHEEE
(“BOING BOING BOING”) », BHUSRELEZ2HE LT (V-
BFHCSN TRV OVD, TRRZY <y PV ADRT ) v DL
el bR SN D), EIRFAL [OEEE TEICHE-ICE R RET D
(“making / every lunge a hole in the great dark”™) DU T, %HZ DX
ANE T LIBIEE e b BB RO CRES 2 HIicd 2HHIC b g, Hif
O IFERT, TASVEOHE] 3 TTELBHE] KdoB-TLlE->T
W5, HtF — a2t BEEHICH -7 v b R—VENO LI, 4
ICKBI A D ZEAF WD L a B8 E 15 ) (“boing boing
boing”). TRTHHEDWVWIRDOEHMEROIED 5, PHT, EThron
MBI RSN G E, T - FEICEDPI, FFIdEITICE > TV, FHl
FrdE LA & D2 X (“the heart-wretched, awe-struck tone”) %%
L. 0t LabicaBRcalT N R IEMH T %5 (Body Music 90—1),
O LAAEOHB 2D 85, ) — 3RO & S IKli~x 5,

The changing trajectory of voice, together with the sweep of
shifting perspectives, has helped Purdy to limn a process in which
near and far, past and present, comic and tragic are somehow

simultaneous. (Body Music 92)

COEITHE~DELEEEET L. BKEIcE(b25A->o, Fifl%ix
T rllick-T, KEATROFLEBLTCTEA, KT % DDA
AL E VI N—F 4 DT 4 Vg VEEKETELEVHIDTH D, SHIT
J—l3. THLENN—F A OFEOHFEIET X T « ¥v v FLBOBERFEA
bR A LS WHE, DEVEHOFEZIE S, T ICERPHE
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EEAHTEOBEFA 7R ) 74 =—E LTEDNLZOTIREL T,
WD boFEMRECHZ gl kO TL T IR b B L
T2, bbb, TNIE/N— T« OWFZER OB, & 50 I [E &
W HFRERICRS L, MRS 2VRFHZOLODH Y & 5 EAKOMA
2 (process) ELTHANEFFICMLHT EDORDIEENIDIFTH 5,
L LY =& sic, 29 LIKEEDRY 1 Vs YORJBIT, b5 HREN
EHIPRBEEZED, X—F DR 7 4 =—WEED FiF 5,

N N—F14DFBTHIET7=—
HRORMEREE VS v ¢ Va v, £ 74 =—MHREOHREHE
ARMS, ) —FEH T, HRHIBGEE REE 0 IEH RIS BRI B
REET/N—F 4 OFHCHOVTIRD & 5 1c$5459 %,

Purdy gives us a day-to-day world that is unmistakably the cranky,
suffering, shades-of-grey place we inhabit. But at the same time he
gives us an experience that keeps breaking through in moments of
epiphany. This is an encounter with what theologians can call
mysterium tremendum —holy otherness. (Body Music 92 [italicized by
Lee])

TTIRRTE LI, =7 ¢ BEVNTIRMEL HE. RECTHEKS
BFA) 7VIc, BRCid /7 a7 2 7 i< LERIC. TOHEEBEOTD
5 —oDWHRMTEEN 5 £ E bFFIcHATE 2, ) —3HE
fFicEithd 2 25 LB —fo Easb0) oRth, 9405
W=F4lleoTDIET »=— (BABD OFLRTH D, ThiFrEs
E5LIHD [HFEFT NXFE] (mysterium tremendum) & 5 W 1
[ fthi#% | (holy otherness) EDEEE L TA 2D IFTH S, 51X
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HoffsEE &3V LT « 4 v b — (Rudolf Otto, 1869—1937) 5 % /&
FHICBWCTWAEEDLNEHN, T4y b—1F EEBEZHD) 2 [HoW
DRBIC T OFERRGEVODOE LTHESTED, bLTNERIE S,
ZTOFHIELSFH TR BB EIBEHER] (v b= 15) EFHHL.
COESI THN] 2 X3/ €] LWHEEGE->TEEHLTVS, ) —
WN=F 4 OHIZEAS 5D T 5 Lic B E bD) ~DERLLIAR
DThHhb, Ay b—id EERZLED) 3 GEVABLLD) bDEL
T BT ~EFiEE & (M 260) ELTO_ HiEEGAT B LR~
20, V—bFh R 0) AEOATEHBBIL, TEEE 520 ]
K E S &SI b B g . BT, £ Lo &g
72 &35 % (Body Music 92) 20 EEL 2 D) %HjIC L CAMIC T
5L, KEZOWEICL>TRIBILBDTH D, FA7cBIFT T
FgIPl LRI oL 91T, b0 SnicHED HPITAREITH L
RS R 28N BRic 8 EF N TP OFH AN -7 0% =B o
T EMTEEIEAD,

Ly N—=F 4 DFRBITEZIET » = — &3, MROEHEGEDH
CbDTEHHES, HLEFTHBLLAEEHHAICH D A5, LRI,
EnE @i L o () DFEERE L. GREDEIUE DIt ADiA
2 & Thsb (“sensing this holy otherness in the daily world, he
enters the eternal now” [Body Music 93])s L L Zhid, [RZERTD 94
NRTHZOMDFTRTO LD E[ERFICHELE L] (“everything is
simultaneous with everything else” [Body Music 93D, [ & 5@ 2 %'E 12
EVMPERPEEICHEAEL. EHEL S s @EMBEM] (“in that
transcendent moment the heterogeneous things of the world coexist in
a kind of charged coherence” [Body Music 94]) T®» 0. sk s I
LRVA, FHNTEHEET S VTV S, U —ld, INE TOHE A
FATRD &S ITEET 5,
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The jumps and segues in his [Lee's] poems, their insistence on
overlaid or clashing realities, their polyphony — these take their
deepest origin from the intuition of mysterium tremendum —in the

day-to-day world. (Body Music 94)

N—F 4 DFFICBI 23S FHAE, TOREORFIR F S IEIttR o
ot BE g A QRIS NEIME AEIKET A EICHDEENVS DN —
DFIEBDTH 5,

V V—0mRzH<HEE

) — DRI SN =T 4 DFEHF FORATPEFIHBLOBD ., FH
A= F 4 OEEBFEMIC A TOL S, #) 74 =—Pic>VWTOE
ot E@inaAb0 T, V)V —D@HmAICED B VWL S OREIZS
TSANTBEIW,

FIT—oHIFI =T s DR 7 5 = — OB FKEHWIL S b0 x Hh
TEVS Y —DEHAZDEDITOVWTTH B, B LTY=FT11FY) =
WRB &S BERTORENFEANL DO, FERirOSAE, X—F 1 1id
EEE R & OEBEN SR> X R Vict L, FHEERHRE» o h
5159, H—0OHEHF, V) -AREEREICEREL OBV, $HabBA
i oho 26 0) Z2EHRETICVONIDME VI RVITHES
Licd &, WIS —F 4 o TIiiERIE L, By 7 s 2%
HSELTH, HohicETH LEb00dEMBR NS 2 EiF, ) — D
ohTHlflEnNzFE, S SN EEbNEN SO TH S, Ll /¥—
FANIET7 7 =—DEBZD DI L TbENEMHLT 5 & 5 rsi#
RIS TV ERPERL TR TRE LRV, FIZAIE
(7)) 7-0E]TiR, BEABAZILLS—2D) 7Y 7 4 IZSNcERIC,
HAUDBHENDFEN I/ o —XT7 v 7EhT0iE5ic(4iE 535

i
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B FRHNT Vers=F 4 ~O—Hifh

VR EEX /Y ) v ORWDOEEIH 5 THEROH, 13 ADIGSY
BFEDORIEY HOMERDOEIT fFlcanNTWaARZFRORZINE—].
TE7 7y =—OREOEREHOY D ICL T, TRAEMMEL S 2+
74 ¥ (satire) OFFFEAB LTV EVWITETH B, L, £
Mz, BRIBIROSNEZE L TVRVWEVNS T EITRBSHEVWEA S,
LA, AmRL, 5D LV EIEOH X PIRIFOTIC T 28— F « DFEH
PEOEEB P VE RSN LD TR Vb,

TOHOMHHEIE, FEZObDANDN—F ¢ ORI SBALAET S h
bo BRAFICE - Th ¥ — 7 ¢ OFFIIT RN+ ) 2 M a3 2 5BH5
MAEREP T, MikoENHR S Nz, 5% To Paris Never Again
(1997) ITIX® % "On the Beach’ ([WAIIC T 2B 54 T 23, MWD
FEHO LR UTHEIERED 5 0IiGLATE LTA 5N (To Paris 58—9)-
‘Minor Incident in Asia Minor ([/N7 ¥ 72 2 fliisHkE ) &
WOTE TR, T ) TONERICES L BIFARA TV EAI 7
DOEENSEZRINHi»N D (To Paris 38— 2% 0, (EEELTH
Lcigh e I B s & WS BEEHIRD, HROEZmE Lan o bEINciE
BTV OB W=7 O L7z O am L L Tw b, —h, &
Fhis BRREE M B o I © HIT U 7055800 O Feik 1T 13 BYE N 7513 Eicsfi <
EEOUToNEEVI—MbIEMLEL CRELHV, JifgTcinicl &
Db B, FFFEICIERT v v ) 7 EIC & - TEbE & e Mgk s pRar
T HMADBICLETRESI S oNTENM N The Gods of Nimrud Dag’
(T=2n=F«57ofk]) EOSERDPH 5, TO—HIZKD XS IT
LN B,

These were the gods of our fathers:
they are not to be dismissed from our own lives,

even if we worship no longer at their shrines
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—an unused part of the brain knows them,
when the priests' chanting dies

and the moon silent on the silent mountain. (7o Paris 30)

(TR bDMADWDG 12 Z 5B E712 b0 D 3HA T
IWADBEL DN oidbBPREICENA) TENTVELTH D
BONSOEMLSHEIND RV, —bhTuiiubins o
gD R EIcid il 2 OFLED KR > TV 5)

RIS IEIE 2 MO R RICE 2 E VWD Ot E L TRl 2 o —Hiid,
CEEE b D) ~D/¥—=7 4 OFERRERT ISR 57259,
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MEFIFRHSMFTEEVPEANLZEVEDLLE, VWD (X EFEW
W) ELTHICHD ARTOWIET, N7F VDEI ETHDFNY +
YVDO—DODRRAEFYBA TWALERLZIEbTES, /2 [EMTH
s 5o —mM ARG H S o, Ko EHHic X 24 TS E
EE L8 o7 OFOMRFHEDR 51 F I X2 ZFEM L, [A—{kic
KFELtc N7 F v ogE ] (R 181) . Yo7 40 b U b 2sFiciE
ATBTEBZVNN—FT 4 ORHICEBL 2 ECADBDH L, SHIT, TOE
WIEEF, N7 F roBNERM S (BERIIEV) EETiRVnE L b,
BRI SR 2 EE L, INTEWEFIT L, b d 2 &0 EKRT
boN—F 4 OFERWEHTH - 72"

Tld, ECWREVHEONEDIEA S I, TNENTF O &I AH
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T/ o—J—FMoEEEE WS bOBFIL LT N=F Il Rohbnd
IhEVIFILH L EEDNS, () LWV DA, BN TERE
CCHIZHEFT2HDELTIALONTWS T EAEFHRE L BT, Gk -
MPELTOIATa—IBTbNEEVIDNRNNTFUVvDFEHSLIAD
y4 7a—rsiilEdhiE. T dhEE o b okt c, &
EDLUTRBHEDOTHNIE, TNICE S IFA T b UM 5
BB, NTF VORI LR 74 ==L FHEOLDER B3 TH S,
T Lk (hFEoE) OB A& WS FkRIEEEPTIH « 5k, 2
5 —Va, RFHEEED N7 3 —< v 2%V 2 ET0MDE < @
Yok ANk > THA LN T E 1, £N 56 FIFEFICAENEY T (F
RELTOFAN) OffEbiciEs 0205 L2 LELbDOTHD
TS =R LDOERESNZFHEALEZIED & L TEICEMFORIZED A
nonte, FHFEOT 2 ) ABERFEOHETE, VbW S [SiliiAlch]
(L=A=N=G=U=A=G=E poets), Y a v+ 7 ¥ a2~ — (John Ashbery,
1927—). 2 WldY =0 — L0 —+vsN— 2 (Jerome Rothenberg,
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1931 )7 Eb 2o LicikA b s IciFAIBICA o b5 5, T
3. N=T 4 BZESTHA I, HENICEHOBEYFORNPS T FICH
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OIS 2D IR TCE B TH S, L, X7 F vOEIRT S
KON L i) BHEESNTVWE EIIFEABKEA D D, ENLICH
CEEMMET 26 2 —2 DRI A TL 205, 20 M) &3 5—F 4
HEOWHIZH 2 E WIS HRBRA BV, EdNhiE, N7 F VINGEKRT
Ot E L HEOR AT 2L LcERE LTO fhE) LREAR
W/EAHD, Fhey NTFVDIA T o -7 EREROGROETH D,
(M &2 OFEPIREICRFEEE o TV Ko B b0 TRARL V] (&
B 256), ZThid. (fhE) LDEREEFD BT EITK - THRILT B
DFTHBELILBOIE, X—F 1 DL ICERFILTITON TV LI
BN7FvOENEBHOPITHEEDO D TH S, BLH ) —3/¥—T 4
ORY) 7 4 =—WEBLIEIT, DA TNT7F VIZINBL>2DIRZED
A IFEHS S 5D TIRITWE S S,

COEIIEEY FOssANBETH 2 L4 NIE, Y= F 1 OFFRBHERO &
CAIESORNOPICE ST 5NDE T &I B125 9, /= F 4 13T
0T/ oa—rMERT 2EZEZVS OPELENS, BFE [EIT
B O E T AR L TES B - 1o TOXEBIZ, WbW3 [5
EEAGHELTHRBRSE2X970] WhWwaT Yy V& v b FInFERMED
FRVEFE ERENITEZ D, FFAE L TOEERBETZH D &L A, 5
TARBRZAR A 5 & WO IFIEFRF O A ISP A 2 3 A LTI WIEWLWD T
b,

V BhYIC
ThU oy Fidos—F 4 ORI RS o K& FROF T, “Tt

would be folly to attempt to sum up Purdy's poetic universe: like Walt
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Whitman's, it is too vast for a precis” (Remembering not paginated) &
WARTVWE, PEOFE 2 I LIcmEZZAADERE. 7Yy Fhi&
Ay b= vEGIEHEVICHELTOZOREIREVDS, ZTOMER. 1A
K1 —7 4 OFFHER - L e TS Lo LaThH B, L
Pl )V —DFHIEFZ IO ES>DHMEESZ L EEDbN B,
CITRN=FTAORY) 74 ==L HFFALLTOEMRE DD,
N=F 4 OMREHE A 5 v DENEDED, HBVIE—F 4 D
A5 b0) ~OE#HEMOILKFEAL FIZIEH D SN HEOREP
HA L OB LR, BRTOICAONEZB/N= « T 54
(Robert Bly, 1926 —) D & 9 i A7 b & OB S I3EETE Wb -
e, TNHIOVTEHAHROMEE Lt mERICEXLH F 5 AMER -
FATA TV e v 5 —F = (Michael Ondaatje, 1943—) 23, /¥—F 4
DOIEDHIE, WITH T TR LALEBDO I EEERATE XL,

You are the best and most important poet Canada has given the
world. And the most enjoyable. And the least complaisant. (Yours,
Al 544 [italicized by Ondaatje])

COEHIT THRBEIOKREE] VM, MEblatht, SHD 2%
Ll ENE L Eb, =T BozmtLBIIEERDLTVEKEA

Do

P b =7 OFFRFEHERIC L B,

187



i

1 N=F 1 B1960HEARD—H ], 7aw 2+ —&FHAEML TOPRLDH -2,
ADEE D U TR 78 F-HE D B % 13198351 The Bukowski /| Purdy Letters 1964 —
1974& LCHifiRah TV 5,

2 ZH5 LN =F 4 OEBERFHEERDOTXTOSDODOHEIIZSBAD IR
(process) DFEEZHR>7ch A v b~ v OMMEREMELIELLIBT 4 Vo
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LV ONEFOFBETH S, L, =7 1 13T OB EFR L BRI Y
AL EDMITHA v b vEioTW0icl s, ERAGKHS vy b2 v ED
Fllmmd 5 2 afEiicns L bHEL TV L3O NE, TOT
A ) h OERISFEIFEAT A v b= /I 55— F 1 QWIS 180T & BLBRZE
Vo TOEITDWTIE, Yours, Al - The Collected Letters of Al Purdy (2004) 7Y
DF=2) =5 &b LEFHESRO &,

3N v FoIiBHEIcES FihE v Vs voREKBIIOVWT ) - &
“The technique of juxtaposing voices in a discontinuous mosaic issues
properly from Pound's vision of things. It has been the main polyphonic
tradition in this century” &8~ 2% —F, N—=F 4 DK Y 7 x = — 1B L TWF
“Purdy's technique, which lets him modulate seamlessly through a great
range of voices, issues from his vision of the process”& L. T 9 L 7ciFicstd
LRI F IThN TV WEERH L TV, (Body Music 88)

4 BEQ o F 4 BESEUEME L TRILBEANDIROKE» 5B L1k
‘When I Sat Down to Play the Piano (North of Summer 1967) 75 & 3K 7S
boLlLTHETFO N5,
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