ALK 54 FPDFFIIBITS
F A D JE R

[FC®HIZ

1972412 5526 Collected Poems TE 22—V w v 7 i B A 75, 804,
MR D fc DI B LI T X )V AFFAY 24 X« 54+ (James
Wright 1927-80)1%, /Y7 8 « X v—4F FANT « b5 =718 D5,
DOFER, v/x—= 1k « 754 (Robert Bly 1926-) 5 & ORI E E A L T,
R DFF8EThe Branch Will Not Break (TH3Hrnizwizs 51D ic&w
TiiEa RELE LS B EbN 5, ErIcZzoFFEICR. TRENEAE
HiFD ) X4, & 512Emotive Imagination’ & &FEE N7z [HEHOZEWD
LIATRENGE S FOEE ] PEHEHA X — IDOBkiER L, VbW
5174 =7 A 4=V] OFORYOROSNBEMBLZ VD SN T
HET, PR en—=F 4, o=t «7nRb, EDDIFE. A BE
v Y OFBOEL SNIHWOFHFOR Y A VEBRIEIHRESZ 5o
Lo Lz DEOFFHTHE SN 2 Wb i o R0 5 2850, fih . BAE O
FORAREEZEANGE, 71 P REFOLEMERE A oo, Lo HHI
Ho OOt 2R LA E S - ADPIEL VL, L2 LESHEE -2
WL O DEEREELEDb S sr -k iclbnsd, TNIEE» S0
B LRGSO RlfErE, 2V IRAROFES, LTz O L Aotz o



bDODZHREVS ZHETH B,
P Z I Z0FERYIBIC 5 4 b DLEKAGICWE L 72 The Poetry of James
Wright D #3E Andrew Elkins!3/X D X 5 12X 5,

Wright's goal has always been to bring light out of darkness, to
create or release knowledge and art out of the darkest raw
materials, to determine whether or not the dark heart of the
individual and the country contains ‘a secret light’ that is

redeemable and good. (Elkins, 192)

ElkinsDE 5 & A0 Mg 2 %M L3, RMROREN 48
2 19304ERAT D 5 8% O B0 60T T TD 7 £ 1) 1 DBURPE
ZOEHP GO LIS F I BEBOTETH S, ALLWHHIELZD
Fhke ARG BB LoA v 747 v, BAODLOEE, JLIHRE DO LN
LIELIEI 4+ OFFOEEEITES M, Elkinsid 7 4 + OFFOREIC,
R, ZR BHEV -7 724 ) AOMELTOBRE] 5 [HIEEE
hrafliEd 2 nfgEtE | © [RFE LTotodsk] 2RHEdOTH 5, fib
Fe 54 MOV TO—EDHEZDHFEEED D & ) Peter Stittld, 7 —
X7 —Z®D “Ode: Intimations of Immortality from Recollections of
Early Childhood” (I#J4ERHRZEM L TASLZRIZ 80 ]) DAt length
the Man perceives it die away, / And fade into the light of common
day ([ TARAEBNE, ERBA T/ PHTHFEOHDNK ORI
WAL D) IBEDFHTE S A DT v 24 D [But] there seems to be
a true path back to the lost paradise, back home to the true child
in one's self, [***] back to the Kingdom of God, which, we have been
told, within us’®¥E & Dfjic i@ g 2 flH) 2 f5hi L TROD &L 5 1Tl
%o
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The deepest goal of the quest undertaken in Wright’s work is to
regain nothing less than that paradise dimly remembered from

before the speaker's birth. (Stitt, 162, italicized by Stitt)

COXHITHEIRTA bOFT, —EIREREZBDNI AR, 6%
PEES 20 L cottHob &, HE L X2 0hic L ThliEd %
MEV D ZHITEHN S OB 2580 TV 5, TENIT, Kb cdio
U %R CTOHERIE S 4 b OFFERRICRBSNE, Z0%EF, BE
DHDTHN, Nz Th, LI LIFIEHEA 1 4+ DEE &
NERODZFAKREOBRICM LB SN, /NaTREMEBEEIC &R
PN TA P OLEES T FITRET 54 A A+ DEURH, HRTDRE
DF5%To a Blossoming Pear Tree ([{ER< FLoKiz]) AR D “Beautiful
Ohio” ([ZELWANA A D WWHOND [THERLIcANAANITE SO
KHW] EVWHI—=RFIELIY « Va vEREHAL, EoL5 &bl icr®x
o> THIz0,

I  “Beautiful Ohio” LRIDZA /N1 A DEZ

FANA o v 7 v(Louis Simpson)id. FFE O ERIEICE > o AR
DRI & & DR RBARE VO BUEP 5. 74 FOYIIHERICK T 5
AA A ENS FHDEEEIC > VW TIRD K S ICiES,

The valley, the river, the factory appear repeatedly in Wright's
poems, especially the early ones. So do an assortment of
characters who are trapped by the environment or some
pathological weakness and unable, as Jim (=James Wright) did, to
break free. He wrote as though, but for grace of God, he would



have been one of them, haunted by the specter of failure, a

drunkard perhaps, or even a murderer. (Simpson, 108)

TAYARER, AN F)ICEH Ly =T 4 YR 72—
(Martins Ferry) & W O/NTEMTTOE L WHEIEOREIC AT S
A ML > TOFRFRE BALZNTIRWVIC TGS 25EBE L 12T TH
D, ZIHOIKIHB T EOTERVREEZBDEDH D X5 -7,
TV FRIENBEENTEX OO, AROFT, LiF LIEE—H R
ERERSINOO, HIRTHDOTHE LTEREEMAL A EELEK
74 POHITE, TH LI DABHEERS I 321500 ARIo— A&
B> T\, 1959 1T iR & 7z Saint JudasH D FF THUH S Lo AE
DET| (“At the Executed Murderer's Grave”) D —HilCfin 1 5 A4 />
A4 DHNFZD XS BRDOLEEYOHET Z N TEIE N,

[Mlartins Ferry, Ohio, where one slave / To Hazel-Atlas Glass
became my father. / He tried to teach me kindness. I return /
Only in memory now, aloof, unhurried / To dead Ohio where I
might lie buried / Had I not run away before my time.

(Above the River, 82)

MHE . [RPBGE O X5 icl k. BE LI LrRiin]
LD Th 120 T 5 Lic‘dead Ohio'lcHB1 % 74 b DLROJAG
W. H. # =7 VLB SN WILF - EThe Green Wall ([FEDEE]) @
“Father” ([ ncder EIEM TV LN B, FABRT 200 X 5 /N

I E R S NI T D LRERBANCHI o 2 DRE 0D D
60 &0 O/DENIILT 25100 1 #EHTH 5,
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In paradise I poised my foot above the boat and said:
Who prayed for me?

But only the dip of an oar
In water sounded; slowly fog from some cold shore

Circled in wreaths around my head. (Above the River, 15)

CEREOE LR 3B SRS — /FLolkedicfi- T vk
DR A S ? /A TERDORBKEI >/ FHOBROZTEPD,
DT ETHDFLP S/ VAR OEDPILLIAD TIEHO X S IFAD I
fBAHDL)

bOSVLWIERZEV TR BNDM T S FEEHE S N7 BRI,
zh& b, FEDStittd‘that paradise dimly remembered from before
the speaker’s birth’® 5 &ML I i, WNLEOfcEER S h o
EDRED S, WTRICE L, SO RALEWI 2HEOHFICTOED
FEMA 2 DIFEIBILOKTH %,

But who is waiting? / And the wind began, / Transfiguring my
face from nothingness / To tiny weeping eyes. And when my voice
! Grew real, there was a place / Far, far below on earth. There
was a tiny man — // It was my father wandering round the

waters at the wharf.

(THENDBRF->TOVBDKD S 7/ PHTENE DO EL> L FO
INSRBPBEO TP SIEN U B0  MOEPEFGORE L L &
SHMERBPICRNATEINC NS BRORBHA TS 52—/ /%
BEBEHEE DRI - 7)



CoOMAEELZEAYYE LN, Blcanbd lEFH0, BEDR
WEBERICRGICENAICTESI L3, BOBHOODEEZDFIC
BB ETH B,

Irritably he (= father) circled and he called
Out to the marine currents up and down,
But heard only a cold unmeaning cough,

And saw the oarsman in the mist enshawled.

He drew me from the boat. I was asleep.

And we went home together.

(Lo ez IcBncid, il > TR, /K ->TL 2D 1E
W 9 2ALMOE, /HAT 20BECHICELNILIEFOD
RIRFE 5t /DD SRR ZEG &5 5, FAGIRD TATY
teo /RMBTRERBREENE D)

CDFHFED 5 A N IVThe Green Wallld, TR T 21T X - T L BlSE
R E, o TTOEMITIED > Tt I O & EEER 7. 2 HE ORI
B BEERMT 5, PIHOETICBVWTLIRRLIZS A bl ki
DEFZTDEED L SMD, WHIFRHERERE LTDANAA, TLTT A Y
HORETH B, VEBREZBI L —F 4 v X+ 721 =23, DT
MEREA. HEIDILEB D RERPITHN S A A A)NOFLENES T
Wi, L LEEETEZROIEICE - T, A ETIEML TSN, SLlinsE
S, HlRASCON S, EDEDEDTHEEHICHET - 2Lk 5T, fE
PR & LCER o MRIZTERT 2, 19634ED The Branch Will Not
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Break /X 5, T B TIEMORE OET 0 20 X 5 AEs4" " Miners" ([ 9§k
Kz I NTBIF B4 FNFIRD XS Icfirn b,

Below the chemical riffles of the Ohio River,

Grappling hooks

Drag delicately about, between skiff hulks and sand shoals,
Until they clasp

Fingers. (Above the River, 126)

CEnA AL E N S S 1AL T HINHD FT 3N EAD
TS TV B — /15 f/ NUD R & O iz D b Wi 1 Dfs
oMU ET,)

ThE MeEwE IR, BRIPHEBIC X 2855k E~ F o 2
SVHIERT )] THO, BEEZBNLEEBINE AP, 74 ) ke
DFEPLOT A AR, BRSNRD)E/ILTVE, LALEDD
RTerlosFRERAF OO T d 5, 19THHEICHRS 1L
Collected poemsiTI{ D“Many of Our Waters: Variations on a Poem by
a Black Child” ([N 5DZ < D)l I BADFIC L 2704 ZE | ) L#HT
BiOHRT, ANAF VS HPROHRICSNEHN S T A FFKROL DI
g 5,

My rotted Ohio,

It was only a little while ago

That I learned the meaning of by your name.
The Winnebago gave you your name, Ohio,

And Ohio means beautiful river.



()
I, too, was beautiful, once,

Just like you. (Collected Poems, 207-8)

ANAXEVSIHZE R —EO—FHRY 4 xX—T o £ V5 4 7 /P
CodHEHool EidT [ELVI 2E8EKT S [ (4] %D
fel ik d %, Lo L2 D)l My rotted Ohio® EFEU DT 5,
b B ARICE O RTTOV S, EEORBME LTOA A A
ZTNRHGORORYTEH 5, TOFERYISAICE > Thiofic LS
N50F, BELBFEORIIETHNLET S 54 FDETH D,

L2 LR OB (3 Saint Judas ([BE75 % 2 % ) O FEiF“Saint Judas”
KHRENTIRV S, TOFTBEBWVWTIA ME, FI) 2 F~OET D EH
BHL, HoMmZWESD LT84 24 ) 47Dy DERNE FEiX Iz, AR
DFFS ERVORFEEICEVWEDC 5T, ~FREERE LS TED
L0, BB RECBITENI0E D0 HoZBEHDH DI L, Tl
FRAS T, MO VThriEBS L9 5,

Banished from heaven, I found this victim beaten,

Stripped, kneed, and left to cry. Dropping my rope

Aside, I ran, ignored the uniforms:

Then I remembered bread my flesh had eaten,

The kiss that ate my flesh. Flayed without hope,

I held the man for nothing in my arms. (Above the River, 84)

(K oBs o<,/ BREEREFH TSN, O EFVWTHL
=3y, SRMREZE T OBk s L, Sdic b e, WIS
THWIFE 5720 /ZFDEZFOEDINC LIz N v D & FADEERIE
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LIchDFADIEDWHELE L, KENWED 5B LTI,
1O T oI R EaE Lni,)

ASICHBERSE SRS, 54 M I OMLDOEDITA. thE~D
Bz et 2B 5, T 0% & HEOFREN, Bl D“Beautiful Ohio”I<
BIBE514 FDIMEOEROER &5 5,

I The Branch Will Not Break M &=

The Branch Will Not Break (1963)1Z13, “Miners”lIC R 5N 5 &k 5704
A A ORI EREMES AN, I 2y s OHREERIC, 7oA
D Silence in the Snowy Fields (1962)7% & OFFHEITH T 5 HAR L OFIRLIT
B AE B AERDBIERENT WS, 215 DIERMMSENN T2,
T A NI &5 B S R MIR SR S DO & & Z BT S L
TIxVIMOT 74 0RGEH N, HARLOSINH VW E@BLE, LIFLL
DIREZEFTVIEVS, T T, “Beautiful Ohioc”lc B 57 1 ¥ a
VANDIEELEb R S ZOFHO S A4 OO EEAER T 505, Wb
Wa[7Y 7 v FrlFEF] OBEEL LTORON MR-V a
) ¢ ¢ s¥—n8 7 (Marjorie Perloff)?35 4 b OFFOM#ME L TEKRT 5D
bZ 9 LIAEMTH 5,

James Wright’s poem is perhaps best understood as a late variant
of the paradigmatic modernist lyric ( -+ ). ( --- ) the dominant
poetic mode of early modernism remains the lyric ( ** ) in which
the isolated speaker (whether or not the poet himself), located in
a specific landscape, meditates or ruminates on some aspect of his
or her relationship to the external world, coming finally to some

sort of epiphany, a moment of insight or vision with which the



poem closes. (Perloff, 156-7)

THEEBHROAREELMRICE VTR, H5W5ED BFHILSE
ARG EVE LTIHERO €/ o — S WA T 2/ — 0 7 OGRS
THBE, A4 POFICE R VIRERREE L, 782 b REDT XY AFA
CHRR S NIIFESOR/RE B L, 54 M 2T 1 Y aF ) — (LR
BHARFAE LTMESH 20 IEEEELFS LB S, £/l [H
B HE DRI OFE L F3AR L ORGRO & it L CrhEER
ML, DPWZRHEZEOIE T » = —IZ#ET 5, TNETAED B VIFLIHE
OB TH D, THICL->THEMAL 2] LV IERIE. 51 FOFHF0HE
TRMEARS LIBELTW5,

P25 4~ ORENAERD—2“A Blessing” ([HifE) <. D
. KEEDH AT LRNICE AN IEED T2, AR ENmOMA L DK E
BT, TE7 7y =—0—BEFEETLIETCOTa2BWINT VS, §F
FIRD & HIZFED Y 5,

Just off the highway to Rochester, Minnesota,
Twilight bounds softly forth on the grass.
And the eyes of those two Indian ponies
Darken with kindness.
()
I would like to hold the slenderer one in my arms,
For she has walked over to me
And nuzzled my left hand.
She is black and white.
Her mane falls wild on her forehead,

And the light breeze moves me to caress her long ear

10
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That is delicate as the skin over a girl's wrist.

(Above the River, 143)

(Y RV FINEF 225 —~HhDEEK»SD LN E AT/ HE
PHEFICZ > WO, /T LTHHOA VY F 4TV « R=—DHM
SIS LETHELS B,/ (K SiE-Zh Licholhzcianc
Bz, SELDHIZR > TRT/LEFICBEIT D DI TEan b,
SREADRE - 1B, S THBEDREIThP > TS, JHERE - &
FNs LB BBEOEVWERIETS T3V LOFEHEAILWITKD S
m1o)

RepBHEFEOYENEeERIC, “HOKEEDFLDOENDVHEL
PN D, LALINE, BEEDOHDWIZ, B THAKRHR O~ A
TxA) PDOHKME (1 vFsaT7 v e R=— HEVEA VT4 T VD
A BHESE 2R ANE5ALD,| HEORHREZEDLIBHETLDH
b WG EFTHEA ERONILLD XS ITRAZ 2GR, FEIZHP N
MIRE ETEEROVHERICEI T b SN/ DTH 5, fFSicadEz N
EOPTHEY FONEE LZVICHDESRD SRS . L0 EVKRIG,
b —oDDHHENEEHIPN TV, ZDMAIT, AFRENF, BE NI AN
HAREABO L& iibns, zhhi Y- 7055LA0xE

77y =—OBMTH %,

Suddenly I realize
That if I stepped out of my body I would break

Into blossom.

(BWVICEIChbr 2D/ S LD S SN /1F <17

11



fED X HITHIC A D0)

Z DX HIT, body & break’ DUHERIC & » THREEZ EH, TN an)is
DITL » T—%UTblossom N EFERBEIH B0, [T+ =T A<V
Z b ] EFFRENIFFAL D OIER ORI I LIF LIXHE S 17 ‘muted
shock’ (§fn 12 2 %) OMEE L7725 LTVW5E, £ THER S hcx
VI ARMAOMELE VS T 4 Va vid, TV YRSy P VIIBUS
HERd 2 WIERTEE OMIIEAICEd 2 &, O THENEGHICE
05, FAISRERD L NVITHD 5N TIEWD, L Ly O &k X DUHTR
M A VDA Blessing' ™~ & HEREIICHERENSE LIk >T, €D ¢4
YVa yOEFEFEFEOFICL->TO [HE] & LTHHBECMES TSN TY
Bo 12, IBOZITHRIET 5 DI1E 7 T4 HHEET 5 & 5 10D PIE
Tldd 5,

The abrupt conclusion suggests two separate realizations: when
he dies, he will not simply vanish or disappear, because the
human body contains something invisible and strong ( -+ ).
Secondly, the Pauline and Augustinian view that the body is
corrupt, sinful and utterly impure does not fit the experience. The
image of stepping out of the body is complicated, stereoscopic and
ascensionist. At one moment the image seems brilliant and sound;
at another moment too hopeful and somehow ungrounded.

(Bly, 127)

COFHITBVTTIAD[ODIE. 4 MBI AREORETH %,
AR R EBTET 2 A HOMPEET 2D EEZ L0, ThebT
DOFEDOEERITIESS DLV, FICHET 220 0RFEVERICT XS

12



VA LRS54 bOFHICB T LA N A DR

WEINBED, BERLETNE, EHOABOEZD bDESELZ T
NI, RO D L ERTRER E VWS T I b, RiZETRIEA A
ANNEECHR LICRAEKORICXZA 754 DF 5 & T A D something
invisible and strong’. & %\ dElkins®8-X7-‘a secret light’® {FA1E%
BELTOVEBINRER LMLV, BTN, CITOIET7r=—L K
B 2T RV LT B, TOFHDORKEIBHICEIA FDI LY
TWENTV D,

C DFEITIE“The Jewel”’ BT 24 = VR T 1w 7 IWEEDH B,
T2 bR H 5,

There is this cave

In the air behind my body

That nobody is going touch:

A cloister, a silence

Closing around a blossom of fire.

When I stand upright in the wind,

My bones turn to dark emeralds. (Above the River, 114)

[FLORDZAITIFHED SN T EDTEIRWHERTEA S v, BICh]D -
TAUDEZIWEFPEO T X S0 R | L85 CoFF . REETH
INSBIRIC RSl S 0 Ia 3 6 & AR DBIOZRVERMICIZHED ENHINT
WEEEATWS, TOHLEIT ‘a secret light's H2VIF T — X7 — 2R
DF BT 2ME/RROF LGS T L EbTEEEA9, Ll
[HEE 7RI & B\ id Db 2 VWAt 3 TREROBFRICHZ] OTH-
T ARZO b DICHESN TV EDONEAHTH B, 7, T TUMR
SINBZACDA 2 —Vid, EFDO A& GV EEs o, BIRBHEEE L
TOZNITEVWEDEL > TV S,
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The Branch Will Not BreakVII%. 684F-DShall We Gather at the River
(MNTc&wEL s oD 2 STHEDCollected Poems \IZHT12ITA & M7 i%
BT, Y4 Va YHER LD XS i E & Lok B2 Ig (RS,
MW OZAH & 725, The Branch Will Not Break DT, & 5 &1
A G PITH A 72514 b3, “My rotted Ohio, ( -+ ) I, too, was
beautiful, once, / Just like you.” &< O (3% OFFEMNHIN S N TEUE
‘O LETHB, T LIRIBIIGINIC C ORIHD 7 14 b O ARIPIA I
WELEFBELORNLESERTEDTHD, TNEFD R 2 HBRHBE
SNARL S -7, PIAR, UREED FEHARL DR EZ KD TY
Zh5, BEIEZTOWEAREDRZDLDIZTHOVWTIRE S BDH, “A Blessing”
©“The Jewel”ICH LIS N AEEIE. 54 2B FE2EOV TV LHZE, H
V- TV S LI BBREE EHE VIR DARH 2D TRET VD, &
TNE, TNo0FFIcBLWTHBEREONICY 4 Ya v b T 54 DERL
&£ 9 Z%brilliant and sound’ 72D TH D 7235, ‘somehow ungrounded’
(&L CHIZEBE>VTVRV]) TbHELEEAMB VD, TH5L1
R4 PR DOWREES T, NHIOHAIC—DDOXYID ZRTH &L
12O DMEDFFE To a Blossoming Pear Tree TH D, T TITIND 517z
“Beautiful Ohio”’s EDIEMTH A 9,

I “Beautiful Ohio”

54 b HEHTo a Blossoming Pear Treel”X} LTIt is the best written
and, whatever it says, whatever the value the book, it is the book
that I wanted to write’ (Collected Prose, 232-3) &iE% &k 51T, T D%k
BIERIT IR & N7z This Jowrney EWA TS A ~ OFFEORFESEZRT b
DTH %, “Beautiful Ohio”id I DFEDEMELHIIND SN T WD, TD
FOFEOTF SRR OIANOML WEERICO EDIFATW S, HIKEDNS
ANA FNNORFENE FIKPED LS ICESNH B S EZ2HoD N6,

14
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b2 EEST B, UNcaXEsIHd 5,

Those old Winnebago men

Knew what they were singing.

All summer long and all alone,

I had found a way

To sit on a railroad tie

Above the sewer main.

It spilled a shining waterfall out of a pipe
Somebody had gouged through the slanted earth
Sixteen thousand and five hundred more or less people
In Martins Ferry, my home, my native country,
Quickened the river

With the speed of light.

And the light caught there

The solid speed of their lives

In the instant of that waterfall.

I know what we call it

Most of the time.

But I have my own song for it,

And sometimes, even today,

I call it beauty. (To a Blossoming Pear Tree, 62)

(2O, 94 x_—T 4 vF 4T rvORLBIE AN b AT -
TWEDhEH->TVI, /JHERF -0 ED T,  FRBEERST,
PREDMAD by TFKROKEZFTATHTIC > T, AL
fe s TN E V72X T S FEO & S ITHEC KD IE LI L B,

15



SR=T 4 YR 72— ROH, SRDSBEED—TTRTF LR
HEED AN B HOHEE T OFENERPD TV, /£ LTk
3z 2T/ KDEL BRI IO O E P ISHEEE2E L Z TV,
SHGEND I EFEN TV EPHI>TV5, SInEbThdicd
ORI OB H D, /L EITF, TLTHIDEETSZ, /2h%
FE LWV EFLFIES)

T4 RN—T e A VT4 T ERIOHAE (A 44 (FELWVID] &
BOTIEERTH -1, WONHESHFOH AR LS, FHEOFbE
rHBOIAEEL KD B, 2D FE VI E T AIF, THEEORA
DL TRKOKREPARFICESC TN THD, ETOLEHTDRITN
bbb, fIERTONTLOXI L) SHMLOFEODIENZIGTH %,
V7 V% TITCA Blessing” &3NS S A4 boLRERB L, K
DEIHTHBRTWV B,

It is not only landscape, it is a human condition. The heart sinks
on contemplating it ... cinders, weeds, and brambles by a railroad
track. One is never so alone in such places. The view remains
printed on the mind ... all life seems to have ended there: ( -+ )
Wright has described it more feelingly than any other poet I
know. Others were only passing through ... he had lived there in

imagination ever since he was a child. (Simpson, 114-5)

ZZi TAMPELPNTOZIRIARLE TSGR TH0, (6595
MMRT CTHAIDDOLS BWIGHT] Th b, [ TNEEICHEL L% K
Cad, FOMEREZHON D ICSE LN hD KD BEE] ZNHIC
WA TEXhOMIA NEESHDTH B,

16
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CHOLIGIKAATHEYFRELES BN, JIIZRTALTVL S, I
FEDIERINTVT, FRELVWETATREV, L LIED T,
COJNcESN S PR, WIRIC & > TiHE SN, B s Bk, &6
DLRELIET 5, A0 HEKD [Hh] & [HEE | BT 2thT, bic
METNBY—FT 4 VX e T72)—DALZDGDELLTH LMD LI I,
WDIMADBVELIZRETOTH %, iEO FOIZRHR-o0 5 [Hlvn
I EFEEROVBIEIR | (Z“A Blessing”®z 2 WEISH+ 5, Ly
LZECRBEATZ2DRAKREOE—E VI BRI Y + ¥V a VICHEL X
HETEEDFTEEK, EGOAROEES ZNEFICZTED, TOD
EWEEAEZSLT565—ADEYFOLTH D, “Saint Judas’Ic
BLTHOoAREEE LTk onkB LKL VWS RIETH B,

L LBShIcERNE LRIV TEEET s L85
ERMH, ANA A Zmy home ENFUMNITFAIES, TNETDITA
FEANAAORFREMETNREZ LR ARV EICH S, FHLWL
5T ETERINE, EI TIPS > TVLEDh,

2D & 5 1ZLIZ“Beautiful Ohio”IZBWVWTHE IFTIRE L T TICHEHE
BUH O Redwings” (7F 7 A v 7 3 ) O—Hilcb/RSNhTW S,

One afternoon, along the Ohio, where the sewer
Poured out, I found a nest,

The way they build their nests in the reeds,

So beautiful,

Redwings and solitaries. (To a Blossoming Pear Tree, 3)

(AN FNNTFKRBFEOTWEHI20 55 HDTFRICEDHEEH-S
O fET -0 RENTLES EHORAIEADSBIZ S TFTH
V7 IEVOEDAEZTWLLHDIBID)
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b & & T DFFE SIRedwings and the Secret of Light ([7 %7 /1 73
EREENIOED CHEESNETEKL-cEWI R, T Iifrnsd D,
TAKED A NA ANNTESFRHICREEY FHREET S ET 27+ T4 Y
TIDETH B, MHIETHRINLHSS [ TObDITEIERICET S
bONEBE, TNMFEINIEITH D, “Beautiful Ohio”®IETH H 5,
ThidAEzobooflIc, T LTToEEF S| Eicdbbr iV b
IThb, POTCOMEORYE L TOANAFNINTSA M EESPHEME
A ORREEE BT O Th 5, 2% b “Beautiful Ohio”#s & DFITH L
T4 ME, K EAEENICE L, BE SO ARIZE, &2 0 AT
F, SOREAERCHOZEENRE VI REBIEHRE R LD TH %,
[ZLT ACDEETEA, TNEFELVEMESFAMT, HEOAEE 2
. O TEFHENICERE L TOA N A TEREBL [5G0 EED]
ANAFICDH DB EEEKRT B, TNOREEL»P>TOIHE EMA
EHATZRTHIEICL > THAEERK - 273D TH %,

LDLIA MEIBETO LICLEEICE > 72DIEA D I TENMITHEEL
F7 v+ 54 b (Anne Wright) @BI/IIC & - THMINTZLE L 7 ATE N
BoONKIEDHEIEAD, Ll EFTOEZEINLIONLOHE
KINE, OEDICFFEYPHEREZROICBIET 5. H 25 W idE LD
BERSOET LV, HIERTHMOBRIE S 5 NE DN DR
RPN SN 2 EBBEF SN D, To a Blossoming Pear Tree & This
Journey\ZIN D S N TcEIGEO R A 3% 5 LIFEDHEI A S, b DN

FIcHERERE-O, BROHTHAZMESES LTI b RIELNKD

ERERABEZ S ELTWAEDTH S,

RO & W HTT—l AT E, RO N 27 — VO HHEITE
T7219764FE 1 H12B 0 T4k © O —Hind d 5,
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[I] have written some things about Martins Ferry that aren’t very
complimentary. Still, I perceive that the place, for all its physical
ugliness and spiritual desperation, nevertheless had its noble
spirits who were—and who are—good to me, who disregarded my
family's poverty and my own ignorance and who saw what was

worthy in me and required of me only that I be true to it.

(A Wild Perfection, 440)

FNETOIA FRMRICHLTT v EY 7> Ly 22O TRV
Too LpLTE 20 ERHINIC, £ LCIEMICEEEZWLS 2 & T, S2E7
FfiZF o N2, BTl B I AL OFAEZ BBVEI LIGH 50 TH %,
1T & “A Flower Passage—In Memory of Joe Shunk, the Diver”
(HEDKIE— 5 A4 N —=, Va—« v rvrol0lic]) T IELD
HFUcEEd 54 Y a v« v v 7 (John Shunk)&E WD ¥4/ X—=F 54 M
Lo TOHEDYREE L TR S N2 (Prose, 332-3) JIEIZILLEIFEANZ2
BORES S VENOMNTHERT 21 < TEE LB DFAI(Shep-
herd of the dead)Tdh . £ DHHEFFICHGE /2 b DI LEFEST DT
b2, AL LTOBEDEZD A N—DHEFHOERICEREDE, 4
AFNNTH L TIDEIBHRMEFC LW TES LB - ETAIC
4 FONHICB T 2EDEL S b,

SZREMBICELIIELE L TCIHIG OO TENE O /2 nJREM: bR T
&5, [FHEOEENIE ChSEENED] EVI b EHENSDRVIC
X9 BITTHFITA2THMN OREFEDOHT I A FBIRO LI ITHFV TV 5,

Everybody surely hears some kind of song inside of himself.
( -+ ) The old Sioux Indians understood this matter very well;

and each person among them had many inner songs. For
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example, everybody had his own ‘death song,’ and he kept it
secret till the time when he faced death. Then he would sing it,
and leave it to the living, and take his leave. (A Wild Perfection,
483)

[HIZHO DWW DVWOFK] i3, &4 v b= DT Hear America
Singing”IZ B 2 L HBWERRBOVE VO E Y BRFFFHOEMDLHEDH
AZEHS L WVWH DO TIEM L, “Beautiful Ohic”® BHTIEMAR E ORD
DIEFS N T LS e, BOnETnE - o LHIvBREE, $/abED.
HoLrvry20o55E2A0 [HHIOFT] EEIBED->TWE, e 35
IR ZIFER, &SIz DO RER & RT 578 D7 & w9 ERFkA &
T4 PEB»PN TV o, L LyIHAEBIRS TV B & 9 ic it odiz
HOoOWOERE THESNBINERELBVRTTH L, TRITELD
HD53F 54 FH¥my own song’ & L T“Beautiful Ohio”% &b A THET 5
EL7cH, TNRAEASDIEZTFHIL COIh S TRV, T LTENH
FITE L TRONDERE LD ET L 51E, FEanicEHicb, $Hhbb
WhlEd 2 HAKITZZ ZNENETHELTRELB O, KETNE, &
LAFBITMBTRVTH, ZORIIEZDOLOOEEETET BT &,
T HET call it beauty LWV 5 T EEBFEESNLL TRERBLKWE S
4 FRBAIEHBSNEZDTH B,

IV “Beautiful Ohio” LABEDA /A FDER

T4 PDFICEBF B4 A F DR EVIADOIERSICBEICRON S & v
YTV VRN A5 ) THEHRESGEINEEOIEREELT0 a
Blossoming Pear Tree & This Journeyl &4 /4 4+ Oilstld A BN T 5,
L5 L Z 1 i3“Beautiful Ohioc” IRIDFFICH SNk 5Kk ELicbD
EFVL OPEBIHREGA TV S, HEPITKE S MRUITRBO DL -
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TRV, LpLZ JIC@ e o Sikintchro k5 8B Z C
BERES, LR MrIca—ET72HAITVE D B,

B Z\ETo a Blossoming Pear TreelZ(d “Ohioan Pastoral” ([ A4 /A #
ANOHHD) EWVIARVRT 4 v 7 BREFND L, TITHMENS

Fs [BALEOEREAD T v F— a0 HE] [BNELIHSIE 5
FANL D 7oiE | (‘The barns topple / And snag among the orange
rinds, / Oil cans, cold balloons of lovers) W5 XHic, TA U HD
WA CRADOH 2 28 I HEH b D EGHEROEE TH L, T LT
HEBEFE 7Y LS BA A - VEBURLTKRA OGN D,

A buried gas main
Long ago tore a black gutter into the mines.
And now it hisses among the green rings

On fingers in coffins. (Above the River, 348)

(T EHFICHD AT N H ZEDL  BEVHIKELSHuE~NEBEVLTH
B0 SELTAbYa—va—ETBEVNTTVWSE - fEOHORED
DFFDIRI DD )

PEETROBENEOHICE TRILT 5 ZOlTT, bonric k] =
(B 2 b ODIUEDIRITHECHITPREY OFRZ T I LI NEF, & b T e
TARAIBARA =V TEH D, TIHSEBVELIDFFED Miners” ([
Kb NeB T2 [T A ICEE > TV S, A5 I/ D Fafin
LEBOWIEDH W /NP OIRESHLET] Vol 2 — VBT
HAHrY. LPLIIRBAKES ERBPOAHEGVRER LAY
‘buried’ ‘black’* ‘main’ ‘mines’® BH#H % it hisses among the green

rings / On fingers in coffins’/s & D& TH H AL C A 20N S FRD
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VR LSS a7 A7 EREQRCR, E2EBa—F T R
DEELIHE N2, TNRFRPLFY, T LTARZObDITHdT 554
LOZALICERT 2 & DA DD, WIMOFHTIEH 0 R oNEh - FR
HTho, THLIOTPEET (4 A —VERAFICE > TEPED v a—
WUT VAT 49y IRREEAD, LIPLIA MHYa— LT Y RLADR
Hid TEEs ] 2EANT L LE-TVEILEEELADENR C
NESAMCEET 597+ 2-TDRREBELONEDTH 5,
% 7 This JourneylZN& % “Above San Fermo” ([%v « 7 = VEA
TALTD BVWT, 145 ) TORFROFIREATEDE, ANA 4D
TEWHTORELEAL LIS TAREOEHOGETHD ., FOIRI M
DYETH L, TTIlTiry 7V vdiiiche (=James Wright) had
lived there in imagination ever since he was a child'&i&E 5. 9 5.3
NIEEPIRC & bic, REFED 51 ot d 2.0 I CUHERE
HOONEDTENZE5IHT 5,

Somehow I have never lost
That feeling of astonished flight,
When the breath of my body suddenly

Becomes visible.

I might be standing beside a black snowdrift

in Ohio, where the railroad gravel

And the mill smoke that gets everything in the end
Reveal the true colors

Of a bewildered winter.

When I lit a match and breathed there,

A solitary batwing sailed out of my mouth
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And hovered, fluttering.
All the way over to West Virginia
And beyond.

Even now,

Abandoned beside the abandoned battlements

Above the Adige, above

San Fermo, a hand waves over my lungs.

The demon leaps out

And takes off his hand-me-down jacket.

He strolls downhill

In the warm Italian sunlight, as though

He didn't care to choose between winter and spring.
But spring will do him all right,

For the time being. (This Journey, 17)

(BEDPSIENONBVIEER - o /MEEHEIN DO EN REIC
Eis-TEHNZEZD P+ ) & LEBEOEREE, /A 44D
BEFOFEORXLED / ZOHESIHIESBIETLATVEDESS
» RIS E DD SN IR DI R TEE S TIG0ME th o
DR L foA A A DXOEF%E /' obIiT L TOW b DEiic, /< v
FAEBED, BAHECE MLV b0 OHEOEN LD ST - LNt
L/ BABNOEESTIT /T2 R b« T 7 —V=TDWHLFET, //
LSh, TF4V)lEH Y e 72 vTESRFAT ALK VIEED R S
i/ ENEoNcFoO o Holfiobic 282, /T5E0B5
BENKROM LT/ &L LA EZRC TRrWA 5 ) 7O %2R
T/ EEAIWHELEAIPMEIT@PE VR LEBVEVI RIS H50
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250D EWRETS, /THHRICIIBEOHFTVWLDEAS, /X Lbt-
TEH5DET AlS)

Fre 7z WEERILA S TOEEHE LT —F70 14 7#17)
CHBG L. Mo yAEvayzy b BEFhIERLEbH /Y 20—
+ (Verona) MiNZHNBET 7« ¥ = fEOEETH B, FT v L5l
Ly TEEDOA 2 ) TORBAERY] BHLE, SEMIERVIAALTL 20
B E LcA A A DRAEPHM LV TS b D OROIEDOEDHETH 5,
[fiodizn it aF] BHOPIIEDO ARNLERRT 5, THIEA 5 )T
OHIZBVWTHHNRIBEEOTOLIICHEZI 20, @B TFRL L AT
KOWEIFPX, RO TV pDE S BIEIETH 5, 5 LIHHIERIRYD
“Beautiful Ohio”LIfED & DD TH %,

BHYIC

1918 FIITONIcH 24 VI Ta—DHRT, A7) TILHAETSHIED
Z oo M LT [T A ) A TR 2 -8y NIz -
fcoTciRsun ] Ellbi. 54 b I [Wlriting about Europe is
another way of trying to explore the meaning of my life’& %% CTuL
3, 51T, A EPEYEHE oo v T AT, HINShicF ) 2 b
bW BODOE RN HLOEFEF>E e —<vHFIcE ) 2 AR0E
MEMHEDANA AN EDSHIFIERELObYICOVTSI, K
DEIHITE->TWV B,

That terrible place (=Colosseum) reminded me in some ways of the
Ohio River, which was a beautiful river, but kind of frightening.

I called them both a ‘black ditch of horror.” (Prose, 185)
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TOEITANA AT B 54 b DRIGERIEMTH ORI, £k
BEOFHFREICRIEY » =—DFREEDOE Z2ERB VL Db d 505, W
ICFEDRE B VR 5, RO DOEHEM: L BS L), €7 » = — OB &
MREOKM—C 9 LERTOBOVERE S A FOFFciZE L 5N 5, Ly
L [ A AoiEELIEIEL W] S8 BIEO i o BE R E i
DOREREDBLHE N TV S,

* LI EGIH L 750 HERIC X 5,

x

1 George S. Lensing &Ronald Moranlid. Four Poets and Emotive Imagination
DHRT, 94 )T & 2575 — F(William Stafford)s m/¥—F « 751
WA e v TV v, ZLTY 24 LR 54 FOfIoEcimd 2185 4%
‘Emotive Imagination’ & FFOF, £ Q@S » 62N T hOFADOIERZEHDIT L
TWwa,

2 EHEEOREEED AT, HUFL7<FEDAme Wrighti 3RO XS cidL T
%o
The year 1975 was a time of healing. By the summer of 1976 James had
regained emotional stability and accepted a summer job in the English
Department at the University of Hawaii. (--) By this time in his life
James had established a pleasing routine. He rose early in the morning,
between five-thirty and six, made coffee, and spent several hours in
quiet reflection sitting in his favorite orange upholstered chair.

(A Wild Perfection, 415)

O LD ITI9THFD 5 OHFRDP P OFFHIANEIC BV TS » & F D Z Xl
LaENd, 794 MR E2—Y vy > FHZHKS, MO NNT v 2OALHD 7
DICHABE L 7ch, ZORIBET vOEZABEICTK > TT VT = UADIRITED
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Wi, HOAWEICERTE2L5101 5, FRihoHFE L, el Tid. K
MWEDbFA ) TEFND, £ LICLE LI NS 0FEE»NT
Wb, THLAHEEBCODVWTOIEY —Fld, LAEYF -5 —
(Raymond Carver)& 5 2 « ¥ + 5 ' —(Tess Gallagher) & DBHfR % B Wi C
S5,

3 74 PEDH. UL Y 2XD“The Spirit of Place’ #HE LB A5, HY ba
poetry of place’ X\ b i< BlkEZ T2 5N TWV5 EFE-> TV 5 (Prose,
194-5) F/HIOA v s Ta—icBVWTH, A EOxy 150, This
country (=America) is haunted’& L T, SR RELK C o Lt {FEA >0
A& DFIERHEDOFIE, S5ICTAVH « 4 ¥ 74 7 Y OFREBRO T 2
VANEDEDDIZOWVTEKRL TV A(The True Shape of Poetry, 444-7),

4 1918 Tbic A ¥ 5 F 2 =D TS A b dThe masters of surrealism
seem to me to be comedians. Genuine comedians. & 8XT % (Prose, 180

'1)0
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