[BL] DF5

—Robert Bly & [ X —Y |—

i Wl F o

FLIZ

7 A ) A FFA Robert Bly (1926-) 1% 1990 FAHIEEIC AR & Ltz Tron
John FE [7A 7>« YV arDil]) ZDHKD The Sibling Society
(RRE [RPvaA M F eRBEBaRE]) OFEHLELT, EHICAVL -
VT (PMERCES) ORFK. V= b LAMFE. 1T 7SR EORE
MAD—ANELTHElMoNDG, 29 Lic—#EDOHEM « by « B
HBITEE ORI T 2 ) Z 2B T 2R OEIE £ w5 Bly
DEBIELET %, BIZ 137 ) LHEEED[ DN > R |2 I LIz Iron
John BT, Bleb OREICHKS [ED T 3 )V ¥ — EHEN LTl
DDHDHEDFRE| DS, F72 The Sibling Society TlI. 7 AV AfEET
[HOEWRTRAIZY . WHIICKR T 2 BOREK | 0WEE L %505,
EL5IBWTHHEFELALIEOHEOFTRICEVWS ST E 723
(soul) ODZADECEHLBRENT WS, 5 Bly £ 5 213, The
Norton Anthology of Modern and Contemporary Poetry (2003)%3%
“Robert Bly is a prime mover of what came to be known as the Deep
Image school” (370) &#EAT 5 & 512, “Deep Image” (T4 —7 -
AR=Y) OFOEDWHEZL L TT A IFEREREELE 2T
XA THD, bokd “Deep Image” &WwIEEEMKIL. RERE
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(Ethnopoetics) DFEIEZETHLZO7 vV uy —ORELZEL LT 5N
% Jerome Rothenberg (1931-) 555 Trobar DFmEH THRAD Rober-
t Kelly (1931-) %5 1950 £ 5 60 FEAFIHEICHE D 72 b D TH
. Bly HEbHo 2L 4 A —Y8BUZ “Deep Image” & \» 3 FEfRNE
ZoNDZEeRBLT LUBRELII Uo7 (Talking 258). L L.
—f121X [Bly @ “Deep Image” | 257 X V) A FFIC BT % “Deep Image”
OFOFEE & U TEME N T L, 80 FUK. Bly 1 “What the Images
Can Do” LT 21y ¥4 T, [TFEDA A —VREOHEMIZITHE I
bZOEESDH L] bR ane b, FHCBITS [4 xA—-Y ]| OFEEMHE
PHHERT % (American Poetry 278) . ARG T Bly 255 BIL 2 W
T&ETz [4 A=Y ] OERZWPDOFHIEE DIREIC H 5 KhlE & OBb
D52 THIZ 0,

1 Bly @ “Deep Image”

PKFFIZ O W T O—RIAT DFEAE The Norton Anthology 13555 E
Z “the Deep Image school” (7 4 —7 + 4 X —=YJk) %=HAEICAIE D
7z BT, #%5 % “neosurrealists who used images to gain access to
unconscious or spiritual levels of experience” &IFEUF, “Bly speaks of
the ‘underground image’; his poetry can be thought of as an under-
ground or, better, a mystical imagism.” (370-1) &&FHBAZMZ T\ 5,
[EERNTAEY) S a7 VRN LB A=Y ] [24 - v a—
V7Y ALRMMERNA Y AL LSt EE T 25R2EMT
% (L7z2) &AL L Tidfiic W.S. Merwin, James Wright, Galway
Kinnell, Mark Strand, James Tate, Charles Simic 72 ¥ HATH & < Al
SNBFFANTbDZED TR I EMNTES, &512 Louis Simpson.
William Stafford & £12d 25 LIEROERII RS Foh b,

L L. Rothenberg #% “I have a feeling something is being born
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[38] DI~

today (or-reborn). [...] The thing I felt ‘being born’ was an American
poetry of the ‘deep image”” (The Sullen Art 28) EiE-7zX 512, 50
FERR, FOFEHEIE [ XA =] ZETR/ILZ®/-0I1E Bly AZOFAK
HR2T TRV, 10 FRICTREINIZKREBDOT >V 0y —America a
Prophecy DT “Deep Image” IZf#3i % 5 2 % B2 Rothenberg 13 %
S LIcHEEHO»IZT 5,

DEEP IMAGE: Late fifties, early sixties: one response to the
re-opening of American poetry at this time was a new considera-
tion of “image” as a power latent in all poetry and thought.
Attention to “deep image” (derived from Spanish and French
Surrealism, archaic and primitive poetry etc.) centered in maga-
zines like Trobar (ed. Robert Kelly and George Economou) and
Poems from the Floating World (ed. Jerome Rothenberg), while
related concerns with “image” informed Robert Bly’s Fifties and
Sixties. Kelly’s concern with a synthesis of “deep image” and
“projective verse” marks one difference between the former and

the latter. (448)

Z 221X “Deep Image” 12 DWW T O—HERMRICEIE%R 5 7553 Sl H
% &N TWw %, Rothenberg 12 X i, €5 =X ADEFH#., 50 FAPTHE
FCHERRBIECHA-o 7T XAV AFREB T 2 AEEELTD
“Deep Image” 13. 2 DD NV—7_ 3 ODOMEERENCHEHE I N, U &
213 Kelly 512 & 255 Trobar. Rothenberg E5D Poems from the
Floating World. % L T% 5 R 7% Bly ® The Fifties. The Sixties T
Ho7zo & 512 Rothenberg 1. D 2 D7 NV—7d “Deep Image” IZ
W3 B AR I BB CBTEEL TE D . 20— Kelly 8 “Deep
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Image” & “Projective Verse” [#&55m] & OMECELZAT Tw»
eI ERBLTWDS, 5 L72fIED “Deep Image” I3 225
DR IEELLIC DOV TOMEEIX. [Bly ® “Deep Image” ] DRI
BOABEPSHEDTLIEWEDEEDIC, ZNETNOFANTEDZ
DHBEOEH L bELIMETH D WO TWY LT 20ERH 2725 5,

&b b, Bly D “Deep Image” & OEEIE The Fifties Vol. 2 12#g
#k X 4172 “On English and American Poetry” (1959) IZBWTTH 5,

Both (= poets in the universities and poets in Los Angeles and
San Francisco) are as far from the modern tradition of the deep
images of the unconscious as possible. [...] They are as far from
the French tradition of Rimbaud and Eluard as could be

imagined, which is also a tradition of the deep images of the

unconscious. (47, emphases added)

B DR A > ¥ Va—Dh T Bly B8 HIE L 72 ® 1% Eliot.
Pound. Williams 1 & 2 #KRE 5 = X A QKB FEERM TR L EHO
WETICH 572 50 FRO7 A 2 FH i - B8 - RgE. 2 L CHE M
BEEAUCIKINDE S =X LADEEHEFEAT S I ETH>7z, Bly ik &
FRFREET. TAV AN 2— N1V 7 Y XA (Surrealism) %%
ERLCwiawZ ke, BlyDE 9 & Z2DONHOBMBEERER KA T & 72
B X o THREED b 75 SNz LT 2 25, 2 O—H#iTlk Rimbaud
% Eluard %5 & &2 “Deep Image” 2SR OEFICB T 5 [
POBBHET2DOTHL I LERBL TWDY,

LU GFEETA A=Y L nIFENSBLEI &2 DIF 20 4]
DA <Y XA (Imagism) & DDOEMY TH B, TOEICOWT Bly
FRTI2DEFEA TS RLOPAE NS LD BHHEBEIZOWTTH %,
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[38] DI~

“Some Thoughts on Lorca and René Char” (1959) 1Z8>T Bly iZ.
ATV XL BHEES [#ETE| 77L LT “Deep Image” LIBFIL X 5
E9 %,

Even the Imagists were misnamed: they did not write in images
from the unconscious, as Lorca or Neruda, but in simple pictures,
such as “petals on a wet black bough,” and Pound, for instance,
continues to write in pictures, [:--] but pictures are not images.
And without these true images, this water from the unconscious,

the language continues to dry up. (The Fifties No. 3, 8-9)

AXVAPEVSIFUHNZ L ZHHENTH Y, Lorca ® Neruda ®
IO ICEBOBEE (HER) »odaHIns DAY XLD
A A—YEBlyDES £ ZBD4 A—Y £ REENBERIE 7V, B2
E. %) OHTERER 2 Hi7e £ 2 Do L H S bNIHEDED VD LDV
EDICB- T2 LI ERRHL, T 2WNICRNzREICIE) DWW
AV S IR Z 7oA v~V R LA DOREHES  “In a Station of the
Metro”? 2L A, ZHIZHZR 2ETHY . 4 A=Y & 13ES & Bly X
B Tl EDL I RFHIBIT B, ED XD A X —Y 2 Bly D “true
images” X DM,

An image and a picture differ in that the image [--*] cannot be
drawn from or inserted back into the real world. [---] Like
Bonnefoy’s “interior sea lighted by turning eagles,” it cannot be
seen in real life. A picture, on the other hand, is drawn from the
objective “real” world. “Petals on a wet, black bough” can

actually be seen. (American Poetry 20)
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%4312 Eliot © [ BIHBIY ] 2 EH L COHKETH 225, BlyDE
A A=Y IFBOHEF» 5FbiAE N0, HEHMFCHTEISN S
ZEMTER Y, F£72. Pound D “Petals on a wet, black bough” A38
WHITRITH % D23t L T, Yves Bonnefoy @ “interior sea lighted by
turning eagles”® HWEE S 2 DIIHF L WA OEIE b 72 5 T RAOH
RTHY ., R eidvz, HEFEICHEL 5 2 0HHETDH 5, HlD%
T Bly BEEEH OB LA A=Y 0b 5 V0 DDHROEE LR
~9 % Lorca ® “Black horses and sinister/people are riding/over
the deep roads/of the guitar” (“Malaguefia” Lorca 113) OFl s H1F
T, JIKEFESA ~ Y XL DREE L [HIREzFOoFLciEz, 2F
B UPICEET 271k UCHIRY, A A — VB 2 HERZ L L
Teficd 5] (211-20) EFHAT 2 £ 5124 v ¥V XA DRE I IFRE O
Ik o TH7e o dNTEHED L5 WIFHIEIC X 2H4ROETRZF N BEE
DEWELR D 5Tz DED A A — D IZREMESL N2 & ORIl
ERLAFRVEE, EEIERE. DI2ERTOEMRMESA Y X LD
BHTOD o7 LBLU.BlyB3A A=YV LT B4 X—-YHD
WiE A Y 7 7 =D LEOf»ERD 2,7 Z TIREWEBOTRE» 54 1,
ANBOEB @2 I HFROGEEZRAMSE L LI R A X—UPNEEL R
5, RETWHFEEMHEZBLTCBlyZBIS [ A=Y ] & [EEHR ©
BfRE%52 %,

2 Silence MHF(1)
The Norton Anthology %% “Bly speaks of the ‘underground image’”

& L7 “underground image” 247 9 Bly OEFFZFIRITNIEEZ 5
CRDOES BERTHS S,
An owl on the dark waters
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[38] DI~

And so many torches smoking

By mossy stone

And horses that are seen riderless on moonlit nights
A candle that flutters as a black hand

Reaches out

All of these mean

A man with coins in his eyes

The vast waters

The cry of seagulls. (“Riderless Horses” Light 58)

2O EIND 2 Bly OF 2 254 Light Around the Body (1968) 1213 60
FERT A B OBEARHEDOREEZ Y 2 — NV VT VAT 4 v 7 BFEHET
BRUH L7 RS { & E T\ %25, Ekbert Faas 258F L7z & 512,

Z DFFFIZEES “the phantasmagoria of the subconscious with compa-
rable convincingness and magic” (203) ZF KB TIEHmTH -7, L
ML, BEMAZEL CTHNAOEED 2 WIIHEL2SEEMAN T L
BERZERBFZLIEZVIET A IFICHEET 5, ZOFI2IE Kelly 28
“Deep Image” DRI DWW T “the image, after its first appearance
as dark sound, still lingers as a resonance” £ & L7z & 5 7% Lorca ®
Rv x> 7 (duende) ZHES ¥ IBVNEXDEHLTDONS, 2
Kelly 25 “demonstrations of the fruitfulness of the approach to the
poem via deep image” (Trobar) &3iCL 7z Rothenberg DAL FiEE
White Sun Black Sun (1960) DHFIC HEET 57255, L L “Rider-
less Horses” \Z4:473 3 554 Silence in the Snowy Fields (1962) D%
MENZID 57z “Snowfall in the Afternoon” 1X% D K 5 et & B
BLEPS L, BICA A=Y RERT LRI TELRL, DEDDIA A —
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VB LD FIRE S u AL INDE, 2B 40087 v a v
WWRYIS 7z ZOEEFE Bly DA X —Y « AL F U 7OFFITH S & &
HIZ, BlylZk>TDA X —Y OEWREZZHEMNCH L HIERNTH %,

I
The grass is half-covered with snow.
It was the sort of snowfall that starts in late afternoon,

And now the little houses of the grass are growing dark.

II
If I reached my hands down, near the earth,
I could take handfuls of darkness!

A darkness was always there, which we never noticed.

III
As the snow grows heavier, the cornstalks fade farther away,
And the barn moves nearer to the house,

The barn moves all alone in the growing storm.

v
The barn is full of corn, and moving toward us now,
Like a hulk blown toward us in a storm at sea;

All the sailors on deck have been blind for many years. (Silence 60)

SAVIDEETEENE B, —ao—3— 27 TOISEFR. Bz
RO, BEHEcEEb D R o5 HERF 2 Bly OAEFRS I DOFOEE
WZhb, —RH. AOHHBBEL LW SETELNILFETH LD
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[38] DI~

. BRICELET 2T/ OKEPRBEORE VPMEL 20 E D D
NOFMOSPNEIC R 57255, ZOFZXET % brooding & K57
IZ I D “It was the sort of snowfall that starts in late afternoon” @
(BIOERZR] EWIEYFOKEnomZON TV, [INEBRF] &
BB L TER LN, BOIMAPENDICK>TRZE0wS Z
ETHD, BWHHED K 2T, G FIILY O ZMIT 5, [T0sH
HICSOOEILHL, T e & IR ORARNESR =2 LT T L, D
EEL v a vIBAROHEFICE 23500, VT [HIE
DRHEIZ B > TREAR E FE 5 N2 HR IR 2 >, [FIROEHO
KK E OFiHE] 13 HIFPHE FDA XA —YDOHHE LW IEnEE 0,
EEBA. DA A—YRELTLHERTER Y, TTRIIICBIT 5[
BHIAT, BEEOPAHEZEE | FFEY FOKET v ET 2811F
EEMEXE. KHEAOHY D (OFVE) LEBIVTWVEELHEL
BNBIST, T, INHDA A —YDBEKRT % b D35, Bly Ottt
DFFICHS Lab i, Hfic [MEEFHRE LTCOoME] o [Ei#e L
TOR] "OESLEEHRL I L BARETH D, TIFZ 5 L HEHOTHD
BORHEEWIRE, DEVRLB LD, Eilk L BEROBEF ORI
ThHbZ &, BN half-covered TH2E Z & bRERITH S, ZIME
BRI L TEPR DR L LR FICErNIFEELE LT, AT
IS LWBEEREOONTWE ETHIET AV ARERD A 7 7 — L
TLERALHD S 5,

AR = MR = BERAR & v O RS 3. TR Ok L U T O MR D ik
LHD L, Ll [HEHTHZ L] BHIEIPADLDET L IFIRL
S, EBERADOKIE. fGE & bk e b, EELM I
NEZEDNRBINDINETHD, Fic. T LI—HOEE ZRET D
BREBEOLFY—ThY. ZHIIHNEDRIE (emotion) DAY 7 7 —T
b5, THLTHZE, ZOFIEHDOAKREZNRURET L, OF
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DETz b OHIZIRS & 9 — AD B, AIHASIHFR TR TS 20w
PIEIGL 5 % b 9 — ANOHEN DFEEZ T 2 £ v 5 WHHFRAD
BRREOUEHLS 2 L1055,

L L. “Deep Image” WEEFHADIKEEL b2 TE. §H
DKKRDA A=Y ZHPNCEREL £ 5 & T 2R AEZNEBEIFE LT
bDED, ZH X UA A YRR EIRE T 2 £ 22104 A —
YOFUND 5, MEHEOBUVOEERYICT 2w 2Lk, A
DRZIZOEOEBIZA STV ZETH S, LB ->T BlyD LS4k
LS THBERDIIAY 7 7 —PREBIFAIC L > TFROA A -V %5
BIWBDTIE R ARA—YZOHDODOBEHIS EEBZMEZT LD S Z
ELCDEDNARA—VZDOUDIZRIEETHS I,

LIATRIKEDA X —YFya—n v 7 YA ND [EEREA A —
V] RN bHIRE A A Y TlEH D, LrL., filxk
WHEOESELENOHE RIS O e RETHICBLT, 201 A—
Vb EBly DA A=Y DL TS, Bly i ZDFEICDWT
“a union of Rexroth and some twentieth century Spanish poets” &
FEo T2 (Talking 23), 7 AV /1 DEREEHRFA L L T Bly WE#H]
¥ % Rexroth IZfIZ2 T [AA YFEEOFAL] pH6Af YAV —
v a ry&EZJ g X, Machado @ “You know the secret corri-
dors/of the soul, the roads that dreams take, /and the calm evening/
where they go to die” (American Poetry 4) @ & 5 ZEAMNEWRT 5
EZHERLTDOIETH D, [E0E E] IR THERRIC L > TEH
nzE] THY ., (oW shizEE] OZ LT H5, Machado &
ZOFAEE > Tz, ZHW 2 5FOH T Machado X[ a5 5
FENIZ “calmness” %KL 2 I LW T&E7z—“Machado’s calmness
comes from the fact that he does know the secret roads.” (American
Poetry 4) o 3 TIZ Silence 1B W T Bly DIEEZRIZFHDOH LS Ma-
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[38] DI~

chado ® % niZifvy, Bly iXFEIRHHIcE»N7z “A Wrong Turning in
American Poetry” tWI Iyt A TT7 AV AEFORME “spiritual
life” “revolutionary feeling—in either language or politics” “image”
“the unconscious” DXREIZ L - THEAL 72DS (American Poetry 25-
36). TR, E-oLIcig 7m0l “spiritual life” DRUITH -7z,
Silence in the Snowy Fields \Z1% “spiritual life” D[EME %@L T
“calmness” WCEET 2HEBELFIZTEN TS, LrL, ZOREXNL
YER 2D B 2HE1IC, [4 X =] 3 “spiritual life” 2 ik 3]
(soul) DRFEL ESEHi T 2D 2R L TE E 12\,

3 Blylcsirsd [414—2>] & [3]

“The Dead World and the Live World” (1966)® ®H1 T, [#7% 2 H
1 (Gott-natur) &\ I 2R “news of the universe” £\, Wb
W TEHARPFEHOMD SEIENTL 257 OSHMEBEEZHL F A
DOFEMHEE Georg Groddeck 12305 U7z Bly 3 HFE % 5 Lot %
WEHITEFEOT7 Y aY—News of the Universe (1980) % HRNT %,
& 512 1986 FED The Winged Life—the Poetic Voice of Henry David
Thorean FHE [BEH26]) I Bly D [4 X —Y | LRMER, t0b
U [38] L 0fEUO & &2 L D IFIC S ¥ 72, Thoreau @ HELDOWrEE 05
WBlyDZy XA LBHERZTZZDEADEETBly IZRD & 513k
%o

He believed that the young man or young woman should give up
tending the machine of civilization and instead farm the soul.
[---] When we fight for the soul and its life, we receive as reward
not fame, not wages, not friends, but what is already in the soul,

a freshness that no one can destroy, that animals and trees share.
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The most important word is soul.% (The Winged Life 3. Emphasis
is Bly’s)

(3289 ] (farmthesoul) Z&ICX->THESNS A I AL
b bE> T3 &b & ] (afreshness that no one can destroy,
that animals and trees share) LIZHAR L D, H 25 WIEFH &£ OFHEY
DRMBYVDIETHD, HRINTERAVICE L, Zhid (B0 52T
TIZH % | (what is already in the soul), ARDHIZH LN T3
“soul” ERERESIEDZ L, FNDBEEOEEL L LIERDIE, Tho-
reau il > Thbo L BEBETH- 7 “soul” &iF. 60 FRYEHEDT £V
AFEBWT Bly 25 o & i { K7z “spiritual life” DZ ETHH
%o

774 T3] HHWIE [BOHNTL 23] 2, T HEBEODH
L8 F X F R, HIZIEXY A F (psyche). 7 == (anima). PERHF
(the inner world). [NAIFIOMIL] (the invisible world). [ & 5—D
DOfHF | (the other world) &FEATE, HIFFAICBVWTIR, £h
Z [HE < Bttt (a world, still darker, that feeds many) &
HLTz, LoL. Bly 28 “soul” &I EE2EWIED 2 DI 80 £ %Y
25 90 FRICASTLETH D), ZNEAVR - VIRFOT V0
S—DiRERERBL CHCFEEHT A 2 L2k 3 TELEYE James
Hillman (1926-) %2H->72 Z ENHEEDO VL D725, Bly 6528 WHE<
LI BREWRTO “soul” BREIMENIBEIC K>l bbb, DFD,
ERRTRED SHL L D OHEL#ED S 7 2 ) H OFEHIEEES—25
—Pta—<r e KTy pbe A= X2 b (1960 ). HWD
Za— eI Ve A=T AP (1980 ). BEWOBADL—T R
b (1990 ) — DAL (ZIVF R 21-3) BDERICHH/T2WnS T &
THb,

192



[38] DI~

Tk, Bly 2 &> T [31] ¥ 3. %7z Bly 8| L7 Thoreau ®
—fifik Bly D4 A —Y L ES5Hb 2 Db, Zh o ZEEST 2701213
Hillman ® [8i] ® [4 A —Y | @OV TOHE Bly OF L OBdi%
BDLBEND D,

Hillman & [38 ® 0B %] @ & T John Keats 2 H3E 3 % “Soul-
making” &WIFED IZSILTRD LSBT w3,

B D LT~ Y EROFAL BIZERT B, (] 2
D—AZHHBICLIzDIZ, Ya>v « F—YThb, WIZBE~DFH
WZZHFEVWTWD, [ LBFAZ SRR [BEDDB) LU
2. 2o 9. BEIMAOHMAEERHTESL5, /20—
N7 T 4Ups I, NMEOFREIE, BEY Ol it w
IBREHET L2 ETHD, [--] ZOHWEZ I o LEMES
L EEBOMOBUOERIEL 2 ETH D, (19-20)

Hillman 1& 2 2 C Keats 23 [l & 2215 2 £ %2 Z DR OdILE
DU, B B E HiIgT oo, A2 S H TV oD i
FEBWZ Tnot DT 2EEHFELKD LI LB W] L 2HERT %,
D DCHE R R L 13E S B TREMIE 2RO 2 B8 TH S, Tl Hill-
man DWW [B] X EDLIRbDRDN, [[3] 1. L2,
0w F v IREERboTVT, ThRERLHEZHEL T3
([B# L 31) 43-7) L#8HE< % Hillman 1. —ATII38] BZEETE 3
EonboTidrwn] (WHHFAOEER] 47) L bRR5, LrL.
TEEPHLI LY, Thkbiicko X ED L S REENEAHEN
%% Hillman ix [88] 238E L7 —A% b > THIRT %,

NFFEFBE KRB AeboiciR 5 [3iofkk] tvwoH
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BEEERL TWwW3, ZORETIZ. ANZESBEI SN TWT,
AR DEOREIDER, HEFEONWFK I >E2RHT I L8 T
0, ik, TOANOEDHEPZOEN, GRS bDICS
MTERV, TRSRWICE>THALORRTHY, Hhizxc%
NS ESTIHALBFRRTH %, RIEP b —7 LAXEHRE DRV
DX Rkbhic, HPHSOMERDRET T HOAMTE AL
W TFELR V], [ ] TN EBFBIFRIT > TH LRV,
SES> TV B b Th RV, HidiZ, HAOBMER> TR
FTh s, ([HNEHEFADOEER] 47-8)

TRIEARACE > TOFHOFER LT E S I HEZ DD, Hillman i35
MERALBRBEICOVWT, HolBHE LDV OE TR, YLD
BREES>STLESTLORERDLIICE D,

(FEHZFRA TV ) BELBIE. 72V MR ELEL TA
‘iz, HO. BUEYHAFEATVWEATT, I TiE. bDIE—
BRIZ. A 256V T AR HEEIR 2 res extensa (ER % 1 -
TePR) 1T X, BEEIEISIC, ZOZEMESRTWEA
e, BFES ATT, (WHE 105-6)

Ty blc R WEM EOMbOTH R ITNIE, Tho L DEEE
X LBREBRT NG R, ZOoHFICHE> Tw b Lwn S ERI35E
K32, BEYOEREIZEDNL., I RBPERDOT SNz b O LIk
Z 5N T L RED Wi F £ 163, Bly 1& News of the Universe DT,
TR & OBBEGBROTERIC L 5 T h Tz 5 & NI EEN 2R A %
“the Descartes wound” (7 41V s HEATMG) LU, News of the
Universe I 7z Rilke #1Z U & T 25 A1 b OIEMHB Z DEED

194



[38] DI~

O EDDRATE LR % —“Rilke in this poem is describing a practi-
cal way to heal the Descartes wound” (News 251),

—Ji. 7 AV W NOREHHFESR ORI & L TOT )V RO RE
1. Iron John X2 The Sibling Society DEF —7 £ b2 > TWEI, T —
TA4Y R eNZILFYAD [AEVFaT NV ViRYa—var] K
bRO IS PN T D,

PO BAEDBH L. SEHERVHL FAL S [bhES .
WZIChIBY | LSt L S 5T, [--] 2Rk, ToeE
HLEATENESOSHTILEL, 2 LCHIIE L A LB A
B otre 4 LTHH. bRbRIEHMICDWTH < 2D .
BIZ DOV TIRIEFEA LR S T, HHEWEHFICOWTEH L 2FEY ., B
BIZOWTIFEA LR ST, MEICOWVTEL 2., BYEIZOW
CIEE A LHIB R0, SN SAZE T, bbRIZE, %
L. L. BEHIL. o0 BT << FlsnD, B 210, B2, %
ZLFEBZBERL N ENLT BB, bNbNDOBRIZFEATWYL,
(Z)VF >R 56)

TiZ Hillman i > T [38] ODBFLIZED L IR LI BHD, Fz.
ZOEEOFRIIED IS ICRHEE NS,

bbb ORI T H NV MUTH S, DF DM RFIcMhons
BISE E NH 2R OMRREDR., 2 W IZH R EHEM - 0« BEOTEE
722 RERE OMOXA D2, bhbiUdEHE=0 b0, FRION
BEESTLE>T, PO ThbhbhOEHKICBWT Y, ok
LRI & D12, FRBBOBIRE >z, BEIT. Be. 28, K&
DOMF, FRHTH, WEHTH R, $RENTHYHRMTY 7%
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W, ZOMWZEEDBRBPN TV EHTH S, ([BLOLEF] 149)

E 5 Hillman 3 [ & W) BETHERT 2013, £THE M5
DOEEENS LY NX—ART T 4T fAISHhOEYPE VS L VFEY%E
RafaThs] (BOLHHE]21) L, [[ Y52 —Ya>Didks
X THEREVRL TS EEIC, HIBLIC X > THEREKER
LTWw3EEIZ, HIZELTETWEDTHE, A vV F—¥ a3 D
ERLICBHEREEL BV, [ ]JBHENS A=V L LTHNE» S, A
A=V BB TH 5] ([FCRAPLEE] 162) LHEfT 2, Lich>TlA
A—=VIED BBMED OFEE L 20 [ROFBMEIEL Z Lid. RS Z
LT BRI ([BOLEF]T3) £22DTH b,
DI 4 x=y] & [3] 0> & %FiHT % Hillman 1 X 5
< (3R] OEMEOBER RS2 LR,

HEAT 2 XEE—DHATE. EEBROBRFENLIGH T, THT
Ho. NEICThz s, EBEHRTH L, [ IBROBIEEFHSAEO L
DY TOAMICHS I E2FR Lo IE, GRaHiiEzHIEL T
B TERSRW, [-] TR 28 [---] AWFEHOMEH
JESNTELITRTOHD, TabuWE., HA, i, B, JE.
THE, B, LOMRTHZ 2 E2HA T, [ 1D % VINE
ENTZDDANDEIFTH %, [+ [HEEHIL. FA7c D32 25> T
HERRTA2FOTHS, £ 2xE5H L. WHOHRFERER &
D, TR E> THEZUARNLDTH S, ThEilb L, HEEN
HRED T, BRPIELKEIMD RS, (THHHFRAOHR] 59-60)

Bly 3 Jung #5524 @ Erich Neumann D EE % 5t A1RD 72 D 1% 60
ERKRTHY?Y, LT Hillman 28> DIFE WK THhozZ ki
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[38] DI~

#h DL, ZO—H LD “Snowfall in the Afternoon” 1281 % #EE
BOBERE O HEROBICICZE»r SN D, L L, [BI2ZTEN.
Thz#Es &, HEPERED T, BERPEJEIRVET | KLz ED
LWL THRRICR 2D TH DI D ZISHITTL ZRTEIFED
E2%bDRDh, [A A=Y ] & [HEH] 2L T [38] ~OEH»
S L T—ARDOMTRIEIINTE /2 T 5% 51X, HU Bly ORI
5L THRLSTERSR N,

4  Silence M1t F(2)

Hillman X [3f] 3EETE2Z DLW DRZE LN b, [3]]
I TEWREARRIC L., HRERRBRICEZ . BIC X > TEEI NS KA
DODANHWERZHET O] ([WIHERAOBK] 46) iz, HAZE
WO 53] O E OEEM 2T 5, “Snowfall in the Afternoon”
DB [AA=Y] & [EER] LoBRersBE2E52 5 Lzxold, 2
ZTHY _EIF 3 “Driving Toward the Lac Qui Parle River” Ti 38
DHNERED T a2 piliconsg, 22T 3] HHREOR
NIEWR, KB 2bobicL, B 2 FRICEESBEZ 5, A%
BRICETEROONTWL, ZOTRITHIRANDF, T bbILEET
Hb, ThixBly DFOHTHo L b LMo, BHbSLTE
ERTHD. I TRELRK > THEDTZ W,

I
I am driving; it is dusk; Minnesota.
The stubble field catches the last growth of the sun.
The soybeans are breathing on all sides.
Old men are sitting before their houses on carseats

In the small towns. I am happy.
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The moon rising above the turkey sheds.

II
The small world of the car
Plunge through the deep fields of the night,
On the road from Willmar to Milan.
This solitude covered with iron
Moves through the fields of night

Penetrated by the noises of crickets.

111
Nearly to Milan, suddenly a small bridge,
And water kneeling in the moonlight.
In small towns the houses are built right on the ground;
The lamplight falls on all fours in the grass.
When I reach the river, the full moon covers it;

A few people are talking low in a boat. (Silence 20)

8% 5 < “Snowfall in the Afternoon” & [E UEREG W% b DEEDKF
Mz, BBV FRI7 2 ) 2O K HEESOF 282 E 58 5,

ESHTHAHTIES LOHERTOBR 2D LN S FREE ZEL T2
ZET, TTCREBYF LR LD, H2HOBEI PRI T
%, Hillman OF 5 [ L 2 2 RANOF L KB DPFRED b D L% -
T3, 2T “loneliness” TlE7% < “solitude” &> 5 BEREM 2 AUH
ONEHFUCHR 72 B DFEN L A A > T L B —“penetrated by the noises
of crickets”s L T, NEICHN 56, A LA, Bl & M.
REFROEFBELTD, L, SWiFxl, Bl WEDELE
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[38] DI~

ROE, By, BorElicg 2B L TwdT, RankzmsE
ZIEwonESE] @FE110) KERT 3, e L ik REh
BB R EENBIEN > T 5, ZOFF S 72 TREDOA A —VWEET 5,
AONIKEICRKED . K2 ERMICE IS, FTOKIFEO L 51wl
DABWIZR S TWS, FIZENPRR—POHDOANIZEDFE R, ¥
A M2 B BELEDT “the Lac Qui Parle River” (77 > AFET 55
DB OF) bFRICED SRR CE G5, B FIIFHKR
ANE»o CHEZES Y, FYOALLFEY T TL 2HEAE THED T
o ZLTHMZDODMEZ D ZERWCEHE2HEIZ2DTHS, IR Y
7 g A DRSS WH O EREOBFR D 7" 1 & A HIRE A 2 —
DETIC L > Tls N2 ZDFFE “the secret corridors of the soul” %
WY “calmness” ~NEMD S, JEdD Machado DFFAIHERIZILIEL T
Wb,

Gary Snyder (1930-) EH 24 > ¥ T a—T¥a—LL 7V ALE
Bly OFOBRICOWTHERONIZESRD LI ICEZ TV,

WD 7 7Y ADY 22—V 7 V)AL A A=Y DEFRAL, M
EHoTwanblhhwiFhe, REET L WESLZTRENRS
U 5, WEROEANRED TuoTnnl, [ | EBHN%
ARA=YDPKREIFEATHBEZIZTER Y, 774 PEEEDHDODIX
bo LIEWERAR, bo Lk, 1ZOEKRSZZ12h b,
DES L51T. IZEREIZOEVBEEER L 2Tk s xwv e A
o [ IBEROBECEEFICES VAL, BEROBAY] S 12K X
DL LEDEIAT, bIDLMENT, TRENEFE, (A
F A ¥— 218-9)10

Snyder 28 & Z1Z “Deep Image” ICITWEFAE L THE S, HMIZT X
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VADY 2=V 7 ) ALDFABEENTORLOIFEIICI I
235 %, Bly @ “DeepImage’s $2WiE[4 A=Y |1 F¥ya—nV
TVALEBHEL RS S [BL] OB EEIBEDboTW2DTH S,

Z 2T Thoreau IRV 72 W [BRIICDWTHZ B I I TOE > T iE

Thoreau IZ & > TH 2 517245, “Deep Image” DFFATzH DRI A
FANERFEBICELNE XA L TBly kRS LE2MITT
WEDWLEMHERLEL TRESRWLSTH S, ETHE—IC Thoreau
FrR [(THVID [FE2260] & [[EBDELOHD] ZRAIL, A
MEBRODLOIEOIATRATEZED XS L Lz] ([Bb D) 107)
BTN, FLTENEEBNCHAROEMRET 2 AR L
ANEE DTN L > Tl & TWwiz, £72 Thoreau it Blake D X 5 i
[ZHEOIRIT, ¥5bbFEENZIRIZ T Tida ., BERIOR%E
Tk Rz, [IREHE->TTiraL, REBL TR ck>TIH
RO En, MERREZEELIFE] L7252 E2H>Twiz
DTH5 ([Bbzay] 146), & 51 Bly BWHET 2 D1E. [FROLERE]
DFEREBST D [HIBOKRD T — 7 IWVIZEAD T SN THh SMAEDE- 7
HETPZoTBOIN] OFE» SHOBEHANEFES Thoreau D [ X ¥
7 7 —HJE#% | (metaphorical thinking) T®» %,

[I] love his genius at metaphorical thinking. All mythological
thinking, as Joseph Campbell has so often stated, is metaphori-
cal, and difficult to us for that reason. Thoreau noticed that an
insect egg got caught inside an apple-wood table and hatched
years after its secretion. Such a physical fact when seen meta-
phorically, carries the observer into the soul or the inner world or
the invisible world. Thoreau did not throw away the fact of the

insect egg and its slow hatching, but loved it as a fact, until it
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[38] DI~

carried him to the soul. He was a master of metaphorical

thinking. (The Winged Life 112)'?

Hillman 1& [BRIZRAZREF D, BAWKADLT2DIZA V32— a »Di
7o & THFFMY O (literal) R EHRL T, A5 7 7 —HxRIT%2 LT
W TiER S Kw] ([TERLEY] 164) LTz, [4 2=V ]
W (X777 —0EHE] o2 TbHD, LicoTEND £72 [31]
DENDZGFEDTH S, [MENEELRBELTES22] T4kb
b, [HIKRWEE =14 A=Y L2 BF I k> TR B ZBONA,
Wz R HKRZZWHANTE OB THL 2N TES| OTH
%, 22 LT Bly ® “Deep Image” % W[ f x —¥ |OF I Thoreau

D [BNEADIFFE] LT 2DTH 5,

BUIHAT

[T ®IZ] ThIz & 52 80 KD “What the Images Can Do”
WIS Ty A DHFTBlyIE [4 A=Y ] OFOEWREEET 2, £0
= Bly 23&#L L 72 D 5% Owen Barfield @ Poetic Diction (F5& [550F
EFROWSE]) THolz, Barfield I [RFEMSREESE OFE 12
FoTHrbtlon AL FEE L BARM & DMK L Tw =/ E
BERIBIfR 2 BRI mIE T 2 Ak e LT, RiEG o= wcE"] L
TS ON—=7 4 =R 296). Bly D [ X —2 ] T 2H 2 LR
FNCERZDED 2B bd b, Blyid “The image belongs with the
simile, the metaphor, the anaology.” (American Poetry 273) &b~
7z k. B o -B%] (unforgotten relationships) % SRR STIC
Lo TR 2 & MMEZ OAEY ORI H 2 Mk 2Rz H o b
352 ZEDFEADOEHE] & L7z Barfield DEEFICEE L T %,
Barfield DE 5 A ¥ 77 —b &7, Bly BT 24 A=Y WEVWbD L
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RZTEWIEEI, LT HVERT YA NT VRICL B0HHES,
A7 3 iz ko ThRbI I [HEEHA A=Y ] 12 Bly EKRL Tw
% 2 L IGEED Bly OMEENOBIL % FH & ¥ %, Barfield & [(#E5)
VO DREGBRERE L TAEENT: (B OXRLYDOTFEDL | (N—
7 4 =)V K 245) 72 LR [HEEO BARPFE L oHic, HRRYIOREE
ERETZENTE 2, 22 TCRELABOEZOFIC (HR) HEEH
LTw3, HANBKEELEN IO EEZSNTWE, 22 TEEON
HEBAINROFAPEL TT ., NENEGEZE S Tuin, KEFY
YD, B UMERMER S b ORREMNEZFREBIRED Twign] (ON—
74—V R 100—2) LWL X912, Bly b EMERCBT 54 A —
VRAY 77 —RBLTENS NMIEPIHK—2BEL LS £ 55, 70
ERODHBA Y T2—TBly BFOFELEDERIZOVTRD LI I
FEoTWn5,

Poetry I think is a healing process, and when a person tries to
write poetry with depth, he will find himself guided along paths
that will heal him. [-] If our society were strong and spiritually
healthy, it would heal us. But our society is not like that, so
each person has to do most of the spiritual work himself. (Talk-

ing 233)

[BE] 2T VAT LEKoHEETIE, 3L 2EET 2 HHIZ—
D EDTHED TR TERSRVY, 20X ktEohT, b L
DORDIZBICHN 2552EL 2N TE 2261, FFAOTFHERED
Hb, FiFLICH 7z 2 Bly OFHNEE 2 RS EH» L TE2DIE. 2D &
D BREANDOHBEN T 2O EHRZDIES 5,
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[38] DI~

* AFSIX 2008 4E 9 H 27 H, HAF U R M Ib i E LK SRS
(R T IEBZEEARS) WBWTHOEHKRE L EMICKIELINEE2 Lz b 0
TH5,

R

E

1

2)

3)

4)

5)

ZNLARE, Bly X 2 OFEERMHE T, HZ “the image” “images” % &
EMERC &%, Bly WZDEEEFDLRWHEE E LT, “deep” £V
BED O (D2 WIEAK) OREDBITEERT 5 2 LOMIETIE X
WS | RN Z ERDH BH, 2 DD “Deep Image” BFEELTZ &
b#F 2z oMb, —J. Robert Duncan (1919-83) & “Deep Image” &
W) EEIZRT L TRD & 9 REef 28 1 51 Tvs 2—“One inch is deep,
two feet deep, how deep? It’s like, what is important and what trivial?
In my sense of things, there is nothing trivial, so that everything has
to have depth since it relates throughout.” (Faas 70)
“In a Station of the Metro” DOJEEF (217) LXEFRILLTOMD TH
%, “The apparition of these faces in the crowd, /Petals on a wet,
black bough.” [AZHDEMIZ. D EMBE N Zh e DM/ B Eh
TeRITIR Y DWIAE U B0 | (BHBRN ARG iFwE [7 A ) 2 HFeE]
184-6)
Bly & Galway Kinnell IZ & 2 Z OFFOIER (F54E On the Motion and
Immobitity of Douve FTIY) SR T3,
Faas X Eliot @ The Waste Land 123 1F % “And bats with baby faces
in the violet light/Whistled, and beat their wings/And crawled head
downward down a blackened wall” 2 EDFHTEEIHL TW3, Zh
5DA A=V Bly BHEL T b DTbH D (Talking 263),
Breslin i3 2D x vy &A1 Oz Bly OBGELER (psycho-political) 7«
HEORFOMAEZFAIY . “In 1966, Robert Bly attacked poetry of
‘the dead world,” which studies the conscious lives of people within

society but ignores the unconscious and nature, not only bad art but
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6)

7)

8)

9)

10)

11)

204

as a manifestation of national aggression.” (Breslin xiii) &iR~XTw
%5, Bly D2 D2 A& Iron John =° The Sibling Society |2 D78
N3 Bly OHEARREH 2 NPREICEREN TV S,

T To@EY TH 5,

[(Yu—id) FANGHE WIS EHMOFANGTA»PO T, 2T
NE, LEU W, [l BiomeRO TS L&, ZOHmV &
LTHESNZbDIR, HEPEEPEATRLL, DI BICTTIEH
260D, bbb, ANHLBEYLARL LGP BR S THEIOPONE,
RUTHEINLZ I EDRVILRNIRDIE b o L bHEELFEIL,
72,1 ([38H 245 10)

1995 FFWCHifR & Nz 7 > Y 1 ¥ — The Soul Is Here for Its Own Joy T
HAREIC “soul” BERASNTWS, BRAR Bly BWZD7>rvyry—
W 725 A1 Dante, Dogen, Goethe, Hafez, Jiménez, Kabir, Lalla,
Li Po, Mirabai, Mary Oliver, Owl Woman, Rilke, Rumi, Blake,
Dickinson, Donne, Hopkins, Stevens, Yeats T® V. Stevens X< &
FORDESZA MIIFLEAEGENT VIR,

Keats QJFEX & BRERS D AFHT %, “Call the world if you please
“The vale of Soul-making.” Then you will find out the use of the
world.” (Keats 335)

Nelson, xxxiii.

JF3Zi% Ekbert Fass @ Towards a New American Poetics (218-9) %
2,

BRI 2 EbY 25 25 L L “Deep Image” % BT % ¢l
LT&Eya— 7 YV ALNLREREBEI RV DOV TW LD LN
SEMICH L CBly i@ [TEROANMS Y 2 -V VT VAT 4y 274
A=V EFATWSE D EMEDFF L IFBARESDEND 5, LA
(the union of senses) £WHIDHb—PITHZ | & LT, EEDHDHER
“The temple bells stops, /But the sound keeps coming/Out of the

flowers.” % »F. “That’s something that an imagist couldn’t do, or



[38] DI~

at least has not, to my knowledge, done.” (Talking 262) &iR~XTu»
%,

12) RILUT O\ Th %,
NESTEHIRORF TH LY a—DIFER DI, YVakT7-Fx )
LIFLIEHREL Tw 2 & 5. MERNEFIIHRKZ b OTHY . 2
SELOVOK, Yu—iF, MBOKRDT —7 VI CAD ST T,
EHDTONTHOAELIzo/b ETHZ o IZHOINZ DB THES> T
Wb, TARYENEELRBEL LS 22, BIEEOHMDOAA,
Wiz 2 AN, HIZRZ BWIERAENTH > T ND D7, Ehidt
K2 BHOIE, LWIBEERZYn—RBRIFBTEI LR, ThiEE
HELTEL . ZLTHATE L, Y 0 — 3 HIREBEDEAT, | ([H
»Ban] 151)
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TA TR, unN=y [TEIOGERAN] FHEER, Frigtk, 2000 4,

INVF AL T=Y4 v, N, [AEYFaT7n-vR)a—var] K
#M—ER. BB 2000

BHEN - JIIRERRRE [7 2 ) 2 A5FE] B SCE, 1993 4,

TG [TEER-SNERI] =30, 1989 4

JIAwER] [7 2 A OFFEFET] B, 1998 4,
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AFAT— 74 =[5 ] RILFHER) . TE— b FeARIE#E. 1992
o

=T 4=V R AT Ty [FEOTETRROWIE] AARIEFR FAIERE =
Hegirk, 1985 45,

ey, VoA LR [BRES] MEORE - RHEER, Al7oth. 1982 4,

— Rt~ OER] MEIORIE - REFER, Al7cH. 1990 4,

——[TCBUR LR ] AR, Bk, 1993 45

[BRo.LE%] ATLESFR, Fhtk. 1997 4,

774, an—MEE [Rbsa) EAGTFR. EERE. 1993 4,
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