R/ — B>

PO (74 =T « £ A=Y ]

—Robert Bly & Jerome Rothenberg—

7 H F —

EL®IC

HifE (3R H~—Robert Bly & [ A=Y ]V icBWTalz L
[T 4—7+4 x—%] (Deep Image) & \» 5 F&H KX, Robert Bly
(1926-) b TixZ <. BiEFFF (Ethnopoetics)? O ENGH TY 55
IR0 & T 2 EBRNRFCHRSHOORFT 07 vV a v —0fEE
#H L L THH >N 3 Jerome Rothenberg (1931-) 55k Chelsea
Trobar DEZEHD—ANT, FEAD Robert Kelly (1931-) #3% 1950 FAX,
Ko 60 ERPEEIZEWIED T2 b D TH S, Rothenberg 1% 70 F£R 1
MREE L 727 >V 1 ¥ — America a Prophecy (1974) D H1 T, Donald Allen
@ The New American Poetry (1960) ZHYD EF o n-FFA L 3Rz
ZRBIHELTD [T 4 =74 A=Y ] OFERIZ. Rothenberg IZ & %
Poems from the Floating World (LAT Floating World) . Kelly &
George Economou (1934-) & & % Twobar. b 5 Fr & Bly ® The
Fifties (LUF Fifties) BoUF The Sixties £\>5 2 DD 7 V—7_ 4 DD
FERENCHEEES NI L LT, [T 4 =7 A A=Y LW IFEIC DV T,
1959 Tz R & iz The Fifties 2 512 &7z Bly DTy 24 T
HENT-OBRIITH Y. 60 1213 Rothenberg #8 Floating World 2
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5T, 61 12X Kelly 28 Trobar 25 TS 7205, HERE CIcE 3 21
MoREEE2FEICANE, ThZhBZIZRBCAVWRD LT
Twizz s, UL, 208X, The Norton Anthology of Modern and
Contemporary Poetry (2003) 1Z7x &5 & 5129, —i%1Z 1 Bly % James
Wright (1927-80) 2HL & L7eFATBD [T 4 =74 A=Y | F
HENTEIY, EIAMIERR ST [TA—T A X=Y] Lwnd
FEOAPMED RO TZEHDR T R ) —» =2 ZhedH <> THD
SNTZFERPEDC T 2 7 LDV A4 vV EBEL TSNS LD Ik oTz,
FIZIE, BRO=Za—F -7y ZrOu—"7—+« 4 =} « ¥
4 ¥ (Lower East Side) FIC B 2 FOE) & %P2 1) 7z Daniel Kane
i3 [Bly 513 [7 4 —7 <A #—%] % Rothenberg % Kelly 7 £ DAl#A
FElebhoNA Vv w7 Lz] £D Pierre Joris D22 T, XD
oIl Twns,

Joris portrays poets Bly and Wright in familiar ways — while
interested in the theories of the deep image, these poets, unlike
the “originals,” including Rothenberg and Kelly, did not let go of
their attachment to the label. [...] Then these poets used the
deep image appellation to promote their poetry with the added
authority that the label contained. (Kane 100)

Bly H&Z. HOMMEL A A—VBMR [T 4 — T4 A=Y | LTI
T kRS T (Talking 258) 2 & % 2 UE. Joris 5 DS IFP
R—HZE WO HIR S H % 23, Bly 28 Rothenberg 5 kD . —HL T
FICBUIAA—VORELEb>TE R I L BEETH S, 170,
[T4 =T ARX=V], BIVIE[A A=Y ] LS OB OFFT 4
Vg v BB RO AR I EE AR 2 E b0 T X 72 2 L I35
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N,

50 FEAER D & 60 FARPIEEDFEHAR. Bly & Rothenberg &, A\ D&FF
FEICEHRT 2 E LT, 7 AV WREOEFE IR L 72, 60 R
DlE, 2 AR LZZWIZEENTW LD, FIED [T 4 =7« A X=Y ] 1
DWTIREEE L TWwizEi4s b %\, %72, Rothenberg ODBEDIERIC H
PHAD [T 4 =7 A X—=Y ] OFFEEWEII®Z2 Db RN,
EEDTEEREEIZ 2 DD 7NV —7DRICIZKE 2Bl Bnbol-Z &
R 355, F 2 X - C Rothenberg & Bly D[ 74 — 7+ A X —¥ |
DOERIIZ SR olc L ENERE TR B WIES S, IMETIE,
[T4 =7 AX=Y | IREVIE TS N2 UHIOWHIOE X 2D 2
735, Bly & Rothenberg WD [T 4 =74 A= | i $ 22 H
BEHEL THIZ N,

I Bly & Rothenberg D [F4 =7« 4 A=

Rothenberg *° Kelly IZiTWHFEETH D N¥ o, BRI N TE KD
» % F A Clayton Eshleman (1935-) & D \» T @ #tFF Minding the
Underworld: Clayton Eshleman and Late Postmodernism (1991) D
TZEH O Paul Christensen i [T 4 — 7+ A X =Y ] 2RO L5 FHFE
LB T3,

In the late 1950s, Rothenberg and Kelly began reexploring
Pound’s Imagism for a way around the verse orthodoxy inspired
by New Criticism back to the roots of Modernist experiment.
Though not a movement in the formal sense, “deep image”
poetry introduced Jungian archetypal psychology into poetry, the
most significant innovation to be wrung on Pound’s Image since

the objectivist movement in the 1930s. (Christensen 35)
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[T 4 =T A A= | DBLUEFDT 2V I OERSFR TR U TRl DGR
D=2 IR HZ T FROES =X P OEBRDONV—VICILH
R2BEThHo/-Z b, £le2 >y 7OTRELEY L bREEL 5235 /3
VY RDAYYALDREBERMAZITo/2Z L, SHICThZREISE
JeD x4 7% < &b Bly 5 Tld% {. Rothenberg & Kelly 7207z &
Christensen 3659 %2, Lo L. 215 O SIZHIHERREIC 810 % Bly 12
ODWTHBNRDHTIEE S, 2 2Tk E 3. Christensen DE D L7z %
HoDFRECHES LEbY T, MRLETOMEZEL 72\,

%5 OATISIZZNF R Fifties 7358 8. Floating World 13 59 £E1C
TSN Tw5E, E508 [FHLWIEGT] OiEEERo T, FEO
MADOEHFGFE T AV AFANC L AER. Ty f, 4 F T2 L
DR E 8o Twd, ZORRETIE, b Z [T4—T A xX=-V] &
WIHOFEER o TWEVWDLDD, FRCBIT 2 [ A=Y | ax3 2R
LRI IH I TS, 21X, Rothenberg @ Floating World 15D
BRIZIZ7 7 ADBRFEAEZ— - V77T 4 (Pierre Reverdy
1889-1960) 25D 2 DDXDEIEMNFTENT W5,

“The image cannot spring from any comparison but from the
bringing together of two more or less remote realities ...”
“The more distant and legitimate the relation between the two
realities brought together, the stronger the image will be ... the
more emotive power and poetic reality it will possess.”

(not paginated)

TR A A=Y R hOlE»EEINDDTIREL DS
THUHN: ZODBELZFKEUNOT 2 2 ersdiing Il £ OBIfRHE
REENZE, B, FFRRENPME L] w37 Ry - 7
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b > (André Breton 1896-1966) @ [+ 2L 7 ) ALEE] (1924)
WCHEBHES N EFHEICNT L ICE 5T, A A=Y ZD b DD
ETFHAL B WIRRE TG L7c A A=Y R ED 9 2 E BFRADOHFULIY
THEHTH % £\ 53D Rothenberg D FHIEMNEKIAI N TS, A
A=V EBLTEZ S LD LE8IL Bly O Fifties 1512 b BAfEICR S
NTw3, BlylZiuid, ZORETE [T4 74 A=Y Lnif
HEE OOV TRV DIZ RIZ “the new imagination” & FEEITz
[ ] . [EROBEPHERS UV AL & & bic, FEgH
DEMNEEELZEL] bOTHY, [HrRrERICHLINLER (a
magnificence of suggestion and association) ] #4EAHTEHE LS L
LTWEn6THS (37N, LIIFFEA. FHLEZWHEMEOFHER WS
LRI THhNIE, FRFRICBWTEA Y RARCHBEDTH-> T, 7l
B.H LW ETidRw, L2 L, Bly & Rothenberg i3 & 1A v ¥ X
L 5 X FERERE < o Bly 132803021 T “some profundity of asso-
ciation has entered the mind since then. Freud’s ocean has deepened,
and Jung’s work on images has been done” & #R-X, Christensen 25%#
Mlizd s, 2o EE] F, i EY D OOER] 220 Ttk <.
a4 bRy 7P O TEH DS S OB HEK T 5 DT
RINIEESRWET S (37-9), Bly i Fifties 35 BWT/NY U F
(Ezra Pound 1885-1972) @ “In a Station of the Metro” ® “The
apparition of these faces in the crowd; / Petals on a wet, black
bough.” (Jones 95) # YD EIF T, A Y XA EEHDTZLD [f A=Y
(T4 =7 A A=) ] EDEERD L D ITHND,

Pound, for instance, continues to write in pictures, writing as
great a poetry as is possible, which in his case is very great, using

nothing but pictures, but still, pictures are not images. (8-9)
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IBIEAVICHENE Bly D ZDFESIZOWTIZT TIZE K MEE
NTBY, FLZOFRERDPNTVADENTZBDNE I PITDOVTHEE
Db 2 BN, P Blylle>TiE, 72287 NDOH
BWESIThh, FBRELTEAHINIA A=V I38E iR EICT X
BWDThH->T, TNEESEDERT A4 A=Y EIZEBHBDOL D2
E&N5, Bly» [HEDA A—Y (true images) ] &7 % DIFIEEFH»
SEHTZ2HDOTHY [EOA A=Y DRVFFERD LV DI >
TL %5 (Without these true images, this water from the uncon-
scious, the language continues to dry up)l (9) W5 DTH3,
Rothenberg ® %7z, 1960 £ U & #1172 Robert Creeley (1926 —2005)
EDEMDOP T, “Youre (=Robert Creeley is) right that ‘pictorial
image’ is not what’s in mind (the imagists largely beside the point in
this)” (Pre-Faces 56) 3L, 4 ~Y XA D “pictorial” ZHIZN
2B ZBH S I LT 5, Rothenberg IZ&>Td [T 4 —7 A X —
V| BEEFRCBE LD THY, 51, “a kind of ‘deep image’
(is) a poetry of the most direct communication possible. That is, an
exploration of the unconscious region of the mind in such a way that
the unconscious is speaking to the unconscious.” (The Sullen Art 30-
31) LB [T 4 =T A A=V | 17, NHOBEFECE) & % MK
ERICEEY 2. D VmEOEREEE LICFFEIL LT 5,
ZDEIW [TH4 =T A X=Y ]| PEEHEEIBED 2 LTI,
VAWV T VRALERZEIEI DD, Bly BAIIRLDA A=Y &
BlyBWE2LZ2D [RYEDA A=Y ] EDOEVWEAT < RV X T 57
(Yves Bonnefoy 1923-) 4y 7-uai (Garcia Lorca 1898-1936)
BEDOFARFORL T, SHEINZ TWd, FlZIE N7 Y FD “Petals
on a wet, black bough” 2SH[#RIYZ: [FRERY] HEZAEID BT 21 cE %
LZDIZEEL T, K> X7 7 ® “an interior sea lighted by turning
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eagles”® I B 2 GJc i, BEMHARE S NI h, 77 L AR
DREIE L3 DBELEVIRET 4 Va VPRSI NTW S L ERT
2DTHb, EHMBNFEL EZAHTIE, R X7 x71E 7V N EH

Golehd, BHED CEEE 2ROTC, Yarv 7 VR Npolihic,
ZTLT HEZEEZHC TFEOMBREAICAS> TnolzR v X
7 % 7 DFCIENN B FERS—DOFHBE L k> THIE|LTBY .
ZZE (YR ) ALDORSEELRERNEELQEE L L TR T
%] (FBHI285) EWd, DEDVRYXT 4 7 DA A= I IXFH PR
DEEL VST 4 ¥ a U ISEBICIUHS A TE D . Bly 322K
CEoTw3, £/ Blyldunrsd “Black horses pass / And dark
people / Over the deep roads / Of the guitar.” EWHEHZEFHL
T. “The poem is the images, images touching all the senses, uniting
the world beneath and the world above, as in Lorca’s.” (Fifties 2 14)
LB XS, 22wy [RFFECEEL, TR &R EREKE
T3] U4YarYOR[MEZEATEDTH 5, HEMIZ Bly DIRERICIE Z
ST 4 Y arORHKRPML ALDBND, Blyldyanrv 7y AL
DFFEMNTI2HALEONL I L bH 20, ERICE, HAHRE WS
bOMPEERL7:FRICH - T R, Fn7eScsail L - Rem Ut
DMWY 27 ) ALDO—mEETHIE, Bly 315 & 3By et i
Lo TWb, FEE BRI RS Wi 77 4 DILLCRHE Silence in the
Snowy Fields (1962) 2B WTlid, T X I v 7 2 HFADRG, ME5H
BEFEDBHICE 2T 1Y a v ORBE LW HELE HILTW S,

ff155. Rothenberg ® £7- “Why Deep Image” (Trobar 3) O TR
DL,

The power of the deep image is its ability to convey a sense of

two-worlds-in-one: directly: with no concept to come between the
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inner experience and its meaning. [...] The poet discovers the
unknown by creating it from the vast resources of his inner life,
[...] he delivers, as deep image, the life-giving vision that he

could in no other way explain. (32)

HYOV TV T 4 NS HICHNEAERHEL ZEik->T, HIonh&s
bOLLTOLEEOEEZAREICT 200 [T4 =T+ A A=Y ] D
HETHY EHATFED L S5 7 “the life-giving vision” %1% 2 % &E| %
#H> D TH 3, Rothenberg 13 Floating World D& 512 “Poems from
the Floating World” & T 250OMERBEH L T30, 2 50EKR
D 2 HEERMGHEIZRD L SIS TS,

There is a sea of connections that floats
between men: a place were speech is
touch and the welcoming hand restores
its silence: an ocean warmed by dark

suns.

The deep image rises from the shoreless
gulf: here the poet reaches down among
the lost branches, till a moment of seeing:
the poem. Only then does the floating
world sink again into its darkness, leaving
a white shadow, and the joy of having

been here, together.

ZZWIFEYPREORI, SR b D, FTMBE I EDTERND
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D, HCR2ZLDTERVWHDEMESHZ S L LIeh R ALK
71, Bly OFFIC b R o2 HERTHITZR b ODERIC H % Hiph~
DEGED Do TDEIIWC. HYSNIHROFIZHELDBNS £ T
i, HHREVS b O, 7o & ZFHFEL TTWTHHEE & L THFEL T
WL EWIFRHEND L1 5 THS, Bly & Rothenberg 121& [ Kb iz,
HrwiFEnsnicEiE] BRI S TIPFUVRT 2 ENTE S LIk
EOWFEHET 2, A RVRLDHLETYH [E] OFBIEHRETDHD |
FRULEDODBDOERDTCELT, Ya b T VALb I, 4 XA—YR
b26F [E£] —REeZ2ZFNBITUTAI2EBDTHo72 LTH—I
FMOEMBEIFonTwE ETE, THFEIE WS V4 ¥ a v ADEH
A E® 55 Bly ® Rothenberg & D&z D IZ K& W\, b 78 A2, G
2 NiZE bz, R—FLr—) (Charles-Pierre Baudelaire 1821-67) @
[HYRIEICOWTEPFE R L TWwEH, 2 b Z bEENTEEZ DI
TODBEIGL Ho>TWwd End 74 Y a YBEHR L L > Twi T hiidk
%72\, S50 Christensen 1. [ Rothenberg % Kelly 134 = ¥ X A DR
MEHFCEEHZS & L] &ai X722, Rothenberg iZ & 5T
[T4—TAXA—Y ]| EBly tRILCES1C, V4 YVaroiuxbBnis
ELTOERODBLTCWIEHIZRET I ENTERVIES S,

BEIC, ZOHEHOESD [T 4 =T« A A=Y ] OFZFITHBLT
WEB R 5 270 OFIBEBROIFRI N v 2> 7] (Duende) I2DWT
SNTBEV, @EIE [WEDO LD LK) 2E®R TS [Py v 7]
[EN DWﬁktofFEW EB - FICED 2T 4 A =Y ANRIED
BR2ERLTBY., HoDHENZ D TH D & 5 ICHEROH TR %
BB T 2R, BEK. WO FLE. DV bIARITHT 2 =K%
WHROW ), [HEFOEHZEL ZL V2 ELEORE ] =5 2. @3l
THIM A BB E b6 T D ThH b, 7z [BOEERFOLOWKKIET
RNRTCAF 227D B0d] EbFbi, AXA ¥« T IV T i)
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DEAMEEROEN L b INT(F TV > 134-5), 50 FRR» 5 2 A
1¥—Rothenberg IZB W TIHIERES £ T—FNFhIZan b OFIER
Wb o T &2, URFIE. £V bIFusd “Theory and Function
of the Duende” (5 [N v =7 OMERE» S < D |, FEFHUZ 1960 £
FAT) WER SN Tze Bly X[ 7T 4 =7 A X =Y | 2 FES ¥ [E
MDOBkEE] (leaping of association) IZDWTDI Y LA WZBWTRD &
NIRRT WS,

Duende involves a kind of elation when death is present in the
room. It is associated with “dark” sounds; and when a poet has
duende inside him, he brushes past death with each step, in that

presence associates fast. (Awmerican Poetry 49)

—7i. Rothenberg i “The true struggle is with the Duende” &\>9
VA DEFEEEFAL Yy 24 TUEMCEATE <@z 52255
®D [BWEX]] (those ‘black sounds’ that make of art ‘a power, not

a construct’) DEEIZOWTROD L S IZEET 3,

It (=Duende) was this — more than his (=Lorca’s) “style” as
such — that linked him to the poets of the 1950s & beyond — in
North America specifically to what Paul Blackburn later called

“an American duende.” (Poetics & Polemics 152)

BRI OFR ELTD <F v x>7> X Paul Blackburn (1926—71) %
B U 0. SEED% DT A Y HEAT B ICHIE R 5 2 T V728, Kelly b
% 72558 Trobar 2 (1960) 12#8#; & 17z “Notes on the Poetry of Deep
Image” OHFT, HOWBELRD B[4 A=Y |20V HDF v T
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EEILI»O L 51 “the image, after its first appearance as dark
sound, still lingers as a resonance” (15) AL, LinL.
Rothenberg IZ&>TuaNA DK v LY TamDEE VLI KLz DX
Floating World 4 =5 \2fgE s iz v ¥4 “The Deep Image is the
Threatened Image” OHT [T 4 =74 X =V ] & [BERME] 275
LIz &725 5,

The “deep image” is the poetic image struggling with the dark-
ness. The image rescued from the lie of the unthreatened. Not
as a literary prescription, for writing better poems or nurturing
the language, but from an impasse in the soul. [...] Not as a
neurotic outcry either, from the weakness of self-pity, but in the

wholeness & fitness of the poet’s vision. (43)

FLEMREREFICLIEE»P 0L EN A A=Y, ZRIFHSICO LA
DNy o7 |BRHROBMISEND HDTHY . Rothenberg IKD “an
American duende” OEHETLHolz, UL, ERNEA A - %
WL CeEEEEETZ2 74 Yar e LTO [T4 =74 A=Y ] &,
1E & A EDIERDEEIE 2 HFUCE L T 5 20 & 5 7% Rothenberg @
e White Sun Black Sun (1960) =° The Seven Hells of the Jigoku
Zoshi (1962) WCEFICHLHENTW5ED, FFINEMICB U 5485 %
TLERLHEREEA A—DICHEESE THo7/87 L« Y 2T > (Paul
Celan 1920-70) D7 2 ) A ~NORHIOBNETb HLKR—F > PRy
¥ AD Rothenberg IZ L TAHNIX., %5 LIEIER A4 X —Y DFEFEIX
VAR TTREL. VI URETYDH D255,

WINEE L, uvs Db Y53, Bly & Rothenberg 12 & 5T
DT 4= A X=Y] &, HNT, BB RFTOEHD» 58275 5%
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BN O D Z EBbh D, Lo L. Rothenberg 135558 Floating World
%63 IS, WHWIPHAD [T 4 =74 A=Y | OFFC—E
DORYID 2 DlF %, ZDHIX. A David Antin (1932-) & &b, &
D HIE G R B 7 Some/ Thing PERIEFFFENERKET 7YY —
DFFEN EIEEOH 2T, Bly 3ZF D% [ 4 X — |OAJREEDHER
kL9 % 3, Rothenberg OBILMI T EEOMDEEHNEILD S Z LI
5,

II Rothenberg ® [F4—F + 4 A=

4 HIZ%E % % T Rothenberg £ < Bb o> T & 12FFA Antin 13 7 &
77— Yk (Language poets) DFFA Charles Bernstein (1945-) & DX
FHORMPT, S0 FRRKD =2 -3 -7 DR b)Y — v —EREHEL
BT [T 4= A 2= | b2 LDk RELZDHICD
WTRD & S ITRET 2,

It was within this space that Jerry (=Jerome Rothenberg) came
up with the notion of “deep image” poetry, out of a certain sense,
I think, that an image core had to be at the center of a truly
exploratory expressive poetry. About as soon as he came up
with the term — around 1960 — almost everybody we knew had

some disagreement with it, or parts of it. (Antin 15-16)

[T 4 =T A 2=V] % [HCEFRYT, REERNLFTFOBICAHE

FTARE T BERICH LT, Antin 250, FE D%  BERKTH -
Jed, ZD [T 4 =T A RXA=Y] LWIFEEZHLED 2w EEDbER
HEEIOFED
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But the one thing that should have told us to kill the term (=deep
image), was that Robert Bly was enthused by it. His promotion
of it in his magazines, The Sixties and The Seventies, eventually

eviscerated any intellectual significance it had. (Antin 16)

Antin DES £ 25D, [Bly WEKEWC L TL E o7z &) HILHEH
LI EDE I B HBDTH-7Dh Antin S DEIT[ 74 — 7+ 4 £ —
V| Do TR SN O 2T Rothenberg & Bly OHEiE %
BPDZERLZDEBOTHLMB, ZITR. [TH =T A X=Y] 28
<o TIE, HEFD Rothenberg I £ > T, b2k bITWELETH-T2
Robert Kelly ZEt D ElF 7z,

Kelly 1& Trobar 2556 LT [T 4 =T A A=Y | DWTHEZLT:
Iy A4 TRDO LIRS,

The eye [...] sees a transformation and so is illuminated. But
poetry cannot stop with that enlightenment. Epiphany is mean-
ingless display --. Poetry is concerned with things transforming
and transforming things, with the whole picture in mind. We
are given: 1 world to transform, 1 language to transform it with.
(14)

FECBOWTHEZDI [BRPIEY 2182 2 L Tidk . BIERORBRER
HARAOEFZNEKE, ThE b6 L3 55HEAOEL] Th b,
[T =T A A=Y | 1FT 4V arDEBIIELLIOTIEEL . 4 XA—
VERERT LZEEOHERICH B L) DH Kelly OERHZ A Y >~ AT
Hbo 351 Kelly 3&F, LiFzREL Lo R0 X5 IFE2,
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I called that thing, our blue flower, the Deep Image. Deep not
out of appeal to depth psychology so-called, more with reference
to the ‘deep structure’ of linguistics — the rule beneath the

apparent feature, :--. (“Interview for the Modern Review”)

“deep” DERIZLHE LD DD TR %L, SEOERETIHATHLS
B EEDRESIZOVTDZER VS, Ledo> T Kellylig k> T
F. BEOLKIOPN TV RVEZIED TU. MVWEST Z L. SHEOE
BEBICEHAS ET3DM [FT4—F A A=Y ] D “deep” DERKDE
WD ThHb, TDXI M. SRR ERICEZ > TEET Z2DT
HH. HADREOHFE, SV 4YarewnstbDEZHFERED
HRELTHDLNS L) FREBICED DD TH S, TNHEER
ELTHNZOTHNI [ TYERIET 2 b wo - AE A2 2 219
RTCOBEF T XRTOFYNCIGT 2 L5 FFEBE BEbhL w52
LW b,

Kelly X% 72 [F 4 —F+4 A= | ORI OWT, KOk 5 ik
b L, 1T TWwiz, HBICdl R 7z & 9 12 Rothenberg & America a
Prophecy DT, [T 4 =T A X=Y b2 20D 7 N—T%24E/n
L7zds, TZEDEWDO—D, [Kellylick? [T4 -4 x=¥] &
[#5t55m] OREDEE (Kelly’'s concern with a synthesis of ‘deep
image’ and ‘projective verse’) | (448) &b % LibRJz, ZDHTHIH
ENTzDIE Trobar 25RO DLRD & 5 BFEETH S,

If the poem takes its departure from speech, a relationship of
some kind must exist between the rhythm supplied by the images
and the rhythm of the breath. What is the relationship of image

to line? [...] Projective verse offers a method of resolving breath
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and line, and my concern with it here seeks to substitute the
centrality of image for the centrality of syllable & line as a way
of access to the happening of a poem. The line as set down on
paper is an indication of the breath period, with visual & rhyth-

mic considerations determining the visual notation. (15)

[BDV XL E[AXA=YDY AL] OFFR, [4 A=Y 1T & DR
WERLENS, [V T 7N efT] ZHbick S BEFREmICED > T I A
A=Y | BHLNEIEZI2WE Lo b, BEEPHBEICES 2E AL
HIZR TR <L RO ) XA LRMIbny 7 7 VOBE L EOFRL -
RRIIITENC R AR S C &I & > TRBPBIEOWRCE 25 ETHES S
& L7 BeaEEmIc Kelly 3EEWELZ I ¥ TWw 3, 2 51 Kelly 131 8@%
DFED DV XL RERIICHELEC 2 2 L3 A -V R EHE S 2T
D72 (‘Systematic derangement’ of standard speech rhythms, of the
inflexibilities of our analytic grammar, is a sharp exploratory tool,
and a means of locking images) ] (16) &k~ 2 7% ¥, BARKLEFFD
BROTREEIC AT I EREAL LS L TwizZ bbb, ZhiZ
Antin DF 9 & 2 A0 [HgERw] O—FIRES, [T 4 =T A A=Y ]
& ¥ physical ZHETHE L E 2 RXR&H DR ET 2 BlyiZ &> T3,

Kelly D [ 74 =74 2=y | OBFIH E VI, TR, SHTHNH
Eb LW Z ek b (Talking 259), L» L. Rothenberg »% America
a Prophecy \CBWT1IMRIET [T 4 —7 A A=Y ] WX 5EIEDR &
U CHIR L7z D& White Sun Black Sun 25D, ZNET [T 4 —7
ARAXA=YJEHINTWRFTIE R Kelly DBIET[T 4 =74 X —
V| LEBREFEROME 2 E Y3 “Sightings 117 (1964) & WS EMT
Hb, LT, ZOWEL WL OERET %,
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A hand extended, or a page.

The witness.

Whiteness.
Her shadow & my own.

For color.

For balance: snow or horses.
(Seals)

A finger growing a finger:
Hell in glass.
(America a Prophecy 449-50)

GELHENEE. H20BOEODHE/FELTD,/ + JHED
D/ WD EFDE,/ DD,/ /DI DIz —E %7
BB (THTVIb) /- b bk 2 20518,/ 4 7 A0
OHIR) (TEEEII ] #E0)

IRoNTRRETIED 22, WREEFE L OERBR, BlHaElo L
DRSNS, ZTOFOKREIIX “The music of Sightings I-IX
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involves a use of silences, as notated by printer’s bullets, roughly
equivalent to the amount of time it would take to speak the line that
follows. — JR.” &ffidd T V. HIR EOoHRIZZHICHES 1210
DRI DWWRP KD SN TWE, ZOFFLEED “music” &\ I EED»
SIRLT [F478NFFE, FICHL TR DOEERTHY | il
THdhd] L LIRFAFER L OBENALEDSNED, ZOFTKDS
hTwsold, [FEHLT BEfiys2c] THY, &My s2 L]

7% D 72 & Sheman Paul 287 X (Paul 100-1). % 7z. Antin 2% “The
words appear only where the pressure to speech is irresistible” (Paul
101) £EFEV . BEOBIBIIILBED ZEDELX LWEMIZE I L Tw 3
ZEb, BEFENL [Ehd L 2ERULTFORER EOBER] 2
B2, 261, FOMEBHZRT T, Kelly 2888F L Tniz[#
FEEw] & [T4 =7 A A=Y ] ORGERVEST I ENTE 2, f
ZIE. “witness” & “whiteness” ~DOFFO NI B 1F 5 22y, BFHEAY
ARV CHEERT Z ko T, [EW] & [H] &[4 2=V ik
MIPICBEE D, T OREBIIRMITO “glass” NV —=7LTw<, %
T [EHEPREOHRE ZLETHES S LT 5| HEOEBRI MTD
nTws, —HT, “Afinger growing a finger” 1& [T 4 —7"« A X —
V] OBARA A=Y OlFEEZ BRI S5, /2. ZOMOFFHIOD
HEOBE, FEOBG LA Sy 7 AEEERIY — 2B HL T»
3, LA, bLFHAT. HEVRBHEETNR, 22 CEHED [

RO IGEIE BRI HEREEZHOL DI 220 » b Lk,
L# L. Rothenberg 8H % 1 ¥ Vo —Tiiolz LD, [THES N
2] ZEDPKRDENTWEDTIF AL, 1eRZFI RIS ZENH
BIDFFMNEAET 5 (There are poems not meant to be “understood,”
so to speak, as much as presented: offered up] (Pre-Faces 35) DT
HoT, ZOFLEI LI—BITh2b, bbIAZOHED [EHE] &
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. [P, mENLEETEBEING | BEDIEThHS, LrL,
I ZTCIHERN LRI TEEENS 2 DR WEFEE T 577,
HAHAFOROD [FH] & [4 A=Y | OFE-DN, HEHR LD LE
DBESRENT WS, DD P, MM THREZ 2 bDICH %2 S
5LT, Vg olRy—2ELNITVDOTH> T, BIRDUT DL
ERRNEWS ZEThb, 3T, 0 [EEMIEEFRICEY
ZIEDEEE] PWEINTWIFFEED LN TE 2,

Z D & 512 Rothenberg & Kelly R EZLDFEANTzH £ DRFHRDO T T,
BICA A=Y ORELZ T TR, FOEHE~NE, ZLTUHEID %8
FRAREMEZ 7256 L 5 2 BFEOMMALBELEZRT TWL, ZOEE
X7V uY—OREOEEBICBWTLEHEICR S,

Rothenberg X 1963 £ @ 4 > ¥ 7 2 — T “that certain ways of
poetic ‘seeing’” — for example, what I've been calling ‘deep image’ —
are keys to the poetry of other times and places, as well as source of
power in our own.” (The Sullen Art 27-28) iR~ “archaic” %X
PO REOFIC Y [T 4 =7« A A=V | BWEET S Lol T
T Floating World CBWT b, [T4 =T A X=Y] OFFA, ¥
WUTVRALADFEA, 777 Fr VN eI S &S BBAFRAL &
BIEAAT 4T« T AV AV EIRD, I EOFZHAAN

THEA L Tz, Rothenberg 12 & > Cafekid. ZNHEHENR VD DD T >~
vuay— iFEERVAALZEHE E WS O EODEREED HI AWK
fiL 7z 5 72\, “ancient”. » % Wik “primitive” & X Nz XA OFF 2 £R
£ L. W 21X 1968 FIZ Technicians of the Sacved & L CTHEE
T 505, ZDiEFE T Rothenberg I, [4 A=Y | 2HELTrVwERON
ZHFULN D TIE L, BEBE2EMHE LICRMOFHEDILNY 2785 L
Tw<{, L7275 T Rothenberg Ik 5T . 25 L7V ay—0RAs
W I 74 =7 AX=Y| OWHRLIFEZERTL2HDTHY (an on-
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going anthology of the deep image). [ELUIMENTERLbDDORS

SEE L OERA LR (fundamental ways of seeing & languaging
from which we had long been cut off) | (Pre-faces 139) WZILHR S Z
Licbkote, LnL., ZDOEEIZH Tz - T, Rothenberg 1Z. £JE
b ic A A=Y | OMFDOINEZIED 2 H1 2 X[ FEOIDOD Ty
Yaw YO Ok 17RO [1ER] ThH 5,

A Bushman Poem for the Blue Crane
A splinter of stone which is white. (Pre-Faces 146)

1TTHIZ ZOROER RS54 MVERSTRER SN, 21THI[A X —
VIN[Hb s, ZOFUIE. KRSNI-FOEE HIRWIZH, Z
ZCTHER L TB L LEH D % DI, Rothenberg 73, ¥ RPN A X —¥
DEREZBLIzr S e Thb, Thid3A A—Y2EVHT L
M4 ¥ a v DERICEN S & Rothenberg 3% 2 TWieh 71208, 2
DI DWW THIF 2 > 7RO TTELLEESZ3E James Hillman (1926-) @
(A x—=2] &[] tOBMRICERLAN S, RDELIICE I,

I was drawn first to a search for instances (“primitive” &
“archaic”) of what was, what seemed —if anything— an overtly
meaning-full area of mind: the world of “images,” of what James
Hillman more recently speaks of as “the royal road of soul-
making” (Keat’s term), or image-making, where “to ‘be in soul’ is
to experience the fantasy in all realities & the basic reality of
fantasy.” I knew it would be there & I sighted it: the multiple
ways it shows up under the turns & twists of the particular

cultures that attend to it. (Pre-Faces 141)
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ZZTO (8] (soul) & [4 A=Y ] L OBMREHEET 2 72011,
Hillman iZ &> T [ BDED I I b DROPEHERLTB KL T
X7 578w, Hillman 3% 9, [3]23h 2 &3, HACE->Tws En
IBENRTLIERET D, o TENEREAT 2HEICLNE, F
Vio#EE Kb, HFF L FPE®ROTF o DO LIFEZ ST,
IR Dl cAbL TL % 5, NHFEH T BIE [REA] Az b ORI
I [BLOME] LI HEEBEZLABL T2, ZORETE. AR
HaHS» olN T T, ALXDHEDOFETD &, HHES & ORI
DERRBEEYT. TRTBBEICE > AR BEARTHY ., HixE/-%
NHWES>TIHARORERER D, [BED | (soul-making) & 1E% 5
wolz [31] oEHE, #iIEThiE, i— LR ERE2IRV RS 2L TH
DT 1Y arDEETHL, TR ENDRE . [4 A —IED | (image-
making) LERT 35 TH 3, Hillman iz kniF, [R5 Dk, ]
SDDEEREND) LVN—ARZ T 4T THY, Bz idf <y
2=y arDIEThb, AV F2—va iCroTHERENIELT
W3 EEIZ, BIZELCTETVWEDTHS, 2FDAIV R —vyard
B LICHERFEEL W IAESA A=V LTHNLEZ DO [ A —
VM THY, 4 A=YED X [BED OF3E (the royal road of
soul-making)] &7 %.] ZLC [BloFEMEEL ZLiZ, ERLZ L,
T LI, BT A E] THY, [B] oEMEOBEIX, [EEHEA
5 2 EThs, WERE. bz 2 rio CHERRT 270
Thh, ZZx@2 EBEEPEED T, BRPESERVET] L)
DTH 5,

Rothenberg X Hillman DE 2 & 25 D[BED L LTDA X —Y B8
[ KRBt ] R TREOHFR | TN TWw %% < OIRER, 74
OFT [HEBL TE/ (I knew it would be there & I sighted it) | &
WwH, L L., BEEZ DT Rothenberg 23 # DR TA X —Y O
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BULHEKBEIDLEISICHL DI L 2FR LT (Yet once I was into
Technicians of the Sacrved, the discoveries expanded in the process of
searching them out) ] (Pre-Faces 141) & TH %, PlziE+—A 5
V7 D7 RY Y =—0 song-making DFIZ. [ FEELNEWRICHEITL THFE
L Tw < #fE (those occasions in which event precedes meaning) |
(Pre-Faces 142) W@ %, ZE 3 TIZdhD “Sighting 117 OFFIC
b R 57z X 5 7% Rothenberg HE OFFERR. b5 WX ¥ RAREKIR
DFEANT2B D “sound poems” DRAICDERDBDE D THoTzo 5L
72 R %8 L T Rothenberg OB (23 “a specific set of language
plays, feats of word magic & language-centeredness (in its most
profound sense)” (Pre-Faces 143) & 720 BEHEH & 72 HUAVIAME IC R
LT 24 A=Y OMR»S, FFEDOS O WRAMZ ZHTFANEHE ST
I<DTH %,

Bly i3 Hillman & 12, 07 >V 0y — O, MEEREES L b
WEE T BEMERGER) (XX -V 7) RETHEBHLTEZ LT &L
HohTwb, Bly BMRLC, [BUED ] OEEROZN EMEEL TH LD
WXL T. Rothenberg & “The issue, then, has always been language

— language & reality” (Pre-faces 143) LEE3 L o2, LRYHEFERZ S
EFRL T FHOERNE BZ2BEAANT L DTH 5,

b

[T 4 =74 XA=viFfA»] v WIZFEFAD Robert Duncan
(1919—88) ML 2 1 %, HBA ¥ 5 7 a—7 —# Bly i 137
ZEWVDH D,

Interviewer: (Duncan) says that the image should be “close to the

psychological archetypes of Jungian analysis” :--. Also he
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says that image should be a “received sign of the great lan-
guage in which the universe itself is written.”

Bly: I like the last one best. [...] I agree an image can be “close”
to an archetype, but the way to ruin a poem is to put in a lot

of archetypes. (Talking 260)

[TERNCIEML T2 | 23, [FHEESESIRAIN TR LI RNL 5 E5H
DORFEE (sign) | & DIFE L & 2 53735513 Rothenberg & %
RN BIERT 20 TEEwr bz, 25 LEEWRTE, [7 4 —
T e A RXA=V | AR DA A=Y VS X DIX, FHOMMZD DT
HY BFEDOA A=V ERRT LD THH S 5,Bly J[BED gk -
T. Rothenberg IZFFEZ D b DDEAZIBIET 5 Z & T, KWz 21k
ND7 Tu—F %R A5, L L., Rothenberg IZDWTE 2 IX., #IHD
BED [T 4 =T A A=Y JICHT2EZ TN T o0V E(LLTLES
Jz WS b Tk vy, Rothenberg DAAE LTOFREADEHEL
1% Floating World DRITISHALE BT % 5K “Poems from the
Floating World” 29 CIEEIN T Wiz,

In the beginning the world was full of
shadows and fires without shape:

full of the raging blood of the sea,
hair growing out of the ground,

wind as dark as a subway: and

the new-born voices of men filled

the forests with words and felt the

landscape growing with them.
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The modern poet re-enters this
floating world of things without
names, in the dizzying effort to
rediscover and to develop a basic
imagination: and he creates a new

language in which to express it.

[BENEAM SN D HTORERDHI | [HEL S 2 ERERZ 3 b /N &l

%

BYOWEF | Oz, BEOC Lo Tk e blcod0

WRHNTH D, IBO [T4 =7+ Ax2=Y] 2BERITZLicEo7T
T O M3 Bly & Rothenberg 28175 [4 x— ] L[S ORE

ES
%o

i
1

2)

3)

ZOBROZANOFNEH ZW2 FTEELRT —~ Lk b Elbh

FAHZE— [BLDF~—Robert Bly & [4 #— ]| [t e &7
RFACE] 415, 2009 4F, 181-207 Ho

[ RiEsF2] (Ethnopoetics)

ZIFEH. HEE~L AT 6N [BFLIFEE (a decentered
poetics) lo PAERDGHE & 133E 5 SCHHE OFF (L IF LU IE indigenous £ AR
DF) . DDEVIEZ I LItFHORERLTORENA SN 27 2H &, il
HEHITH D5, Rothenberg ZHULMZ, FFA. NEHFEH, SRBEE O BHF
&S 2 HEEE Alcheringa WTPHTE N TWwW3,

The Norton Anthology of Modern and Contemporary Poetry Vol.2.
(2003)Tix “Robert Bly is a prime mover of what came to be known
as the Deep Image school, neosurrealists who used images to gain
access to unconscious or spiritual levels of experience. Bly speaks

of the ‘underground image’; his poetry can be thought of as an
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4)

5)

6)

7

8)

190

underground or, better, a mystical imagism.” (370-1) & EHHE T
w3,

ZORTIEOPETHEKRTH 5, E@itto7 2 ) ABAFHRY Y —
X [anN—b « 774 5F5E] TN 2 EFFRD [HEHA 5Dk
B k. Bly RO LSRN ENTwE, [T @By A4 [H#
DIEREL T) (“Looking for Dragon Smoke,” The Seventies, No.l,
1967) OfT, FINLFO LD [WiEE] . FAO [E#] & [
Bkl coficiz a2, —H o [BkEE] (leap) W& > TGER SN LD
EE-oT05, [REDFICE I D oTz, Z OB, Bilia b0
2 OIERINZ D O, S5 TN» SERNL b OO, D% VK
FHOHITLL 5 2ER5T 20 S FIRATRERE >, S oW E AT L 5 2847
NOBEE R D) TN ZHH [T 4 =T A=Y RN (T4 HS
1XZ QUFFRDS & B WTEH) 12D, MBERA YR M ED LI T,
TDAR=VH, WICERETHD 502 ATH S, (TH)FATH 2
. 784 M EEBRo7RN ST, HCOWHE? S, JEVEI L TE
KYDIA P NEERBDTHE, DE, [4 A=V ThB, 4 A—
Yo% ) ERLEEROMO B OSFCCTH2,] (160)
#1Z2E The Dada Strain (New Directions 1983) “Imaginal Geogra-
phies” LRET 27 v a v OFHEE S,

Z DFFAIE Yves Bonnefoy Early Poems (Ohio Univ. Press 1978) @
OEDPS, [TA=TARXA=Y]|DFAOVDED EHBENIZEDH
% Galway Kinnell (1927-) ORIz X %,

“Notes on the Poetry of Deep Image” in Trobar 25 (1960) DT
Robert Kelly iZ Rothenberg @ White Sun Black Sun % .
“Rothenberg’s first volume, White Sun Black Sun (Hawk’s Well
Press) has just been published. The poems in it are very good, very
moving, very much alive: demonstrations of the fruitfulness of the
approach to the poem via deep image” (14) &FEL THEL 72,
Hillman BIfROFIHICOWTIRE 1 O =2,
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