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In writing “Collages” 1 allowed myself to live out a mood and
see what it would construct. Once the mood is accepted, the mood
makes the selection, the mood will give fragments a unity, the
mood will be the catalyzer. And so this book, which should have
been a novel or another book .of short stories, became something

eles, a collage. ¥
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Vienna was the city of statues. They were as numerous as the
people who walked the street. They stood on the top of the
highest towers, lay down on stone tombs, sat on horseback, knee-
led, prayed, fought animals and wars, danced, drank wine and read
books made of stone. They adorned cornices like the figure heads.
of old ships. They stood in the heart of fountains glistening with
water as if they had just been born. They sat under the trees
in the parks summer and winter. Some wore costumes of other
periods,. and some no clothes at all. Men, women, prophets,
angels, saints and soldiers, preserved for Vienna an illusion of

eternity. ¥
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Renate’s eyes were sea green and tumultuous like a reduction.
of the sea itself. When they seemed about to overflow with:
emotion, her laughter would flutter like wind chimes and form a.
crystal bowl to contain the turquoise waters as if in an aquarium,
and then her eyes became scenes of Venice, canals of reflections,
gondolas. Her long black hafr was swept away from her face into-

a knot at the top of her head, then feel over her shoulder. ®
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With small pieces of cotton and silks, scissors and glue and a
dash of paint, he dressed his women in irradiations; his colors

breathed like flesh and the fine spun lines pulsated like nerves. ¥
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In his landscapes of joy, women became staminated flower, and
flowers women. They were as fragrant as if he had painted them
with thyme, saffron and curry. They were translucent and airy,
carrying their Arabian Night’s cities like nebulous scarves around

their lucite necks.
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such desperate solitude that they may cross a boundary beyond

which words cannot serve, and at such moments there is nothing

left for them but to bark. ®
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“Solitude,” said Doctor Mann, “is like Spanish Moss which fi-

nally suffocates the tree it hangs on.” ™.
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Vienna was the city of statues. They were as numerous as the

people who walked the street..-..- (8
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“Proceed from the dream outward.” ¢ _
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At one time I was very concerned with my faithfulness to the |
truth. I thought it might be due to up-rootings in childhood,
loss of country and roots and father, and that I was trying to
create relationships based on a true understanding of the other

person, in the diary as well as in life and in the novels, too.“®
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Every time there is talk of Spain, there is a tornado in me of

emotion and desire to participate. 42
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Hitler marched into Austria. Franco is encircling Barcelona, and

France, afraid of war, is not coming to its help. ¢®

S b,

When the world becomes monstrous, and commits crimes I
cannot prevent, I always react with the assertion that there is a

world outside and beyond this one, other worlds, human, creative,
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to pit against inhuman and destructive forces. %
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11, 2HOTIEEZ SITD &, “taking a gun and killing us all would not
help either Spain or the revolutions.” 4> L\~ DT %,
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I could not believe that there could be, anywhere in the Wdrld,

space and air where the nightmare of war did not exist® ¢
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Dorothy Norman is intellectual but cold as a human being. She
lives byva rigid pattern. She shocked me deeply by saying: “Eu-
rope is decadent. You must be happy to be in a healthy country.”

“What you call decadent,” I said, “is the courage to experience

all of life.” 4®
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“You have escaped from the obsession of analogy. I am glad

for you.” {1
ES 7V 2kt LT,
“I am still in conflict with my feminine self. I am afraid to

lose my personal, intimate happiness in this drive towards growth

and fulfillment.” ©@»

cEL‘L‘tCZ’?;rQi),

“I don’t live by analysis any more, but by a flow, a trust in

my feelings. @
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Because my drive was stated by Jung: proceed from the dream
out-ward, [ took this as relating dream and life, internal and

external worlds, the secrets and persona of the life. ®
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“Push! Push! Push with all your strength!”

I pushed with anger, with despair, with frenzy, with the feeling
that I would die pushing, as one exhales the last breath, that I
would push out evreything inside of me, and my soul with all the
blood around it, and the sinews with my heart inside of them,
choked, and that my body itself would open and smoke would rise,

and I would feel the ultimate incision of death.®#
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If the heavy rain caught them in their finest clothes, on the

way to a bullfight, Renate laughed as if the gods, Mexican or oth-
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ers, were playing pranks. If there were no more hotel rooms,
and if by listening to the advice of the barman they ended in a
whorehouses, Renate laughed. If they arrived late at night, and

there was a sand storm blowing, and no restaurants open, Renate

laughed. ©@%
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Renate’s father built telescopes and microscopes, so that for a
long time Renate did not know the exact szie of anything. She

had only seen them diminutive or magnified. &
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“The Novel of the Future” o ¢, 7F4 A+ =%, XD HEd &
7473 VvRELT KDL ITBRTWS,

One thing is very clear that both diary and fiction tended
towards the same goal : intimacy with people, with experience,

with life itself.

CELT, b,



121

The necessity for fiction was probably born of the problem of
taboo on certain relations. It was not only a need of the imag-
ination but an answer.

Not only conventions dictated the secrecy of journals, but per-

sonal censorship. Fiction was liberating in that sense.
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------ that task of the novelist remains what it has always been: To
depict the way that things are, which is an act of the highest intel-
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