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Atwood and Something ‘Gothic’
—A Reading of “Game after Supper” and “Night Poem™—

woH #F —
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EC®HIC

HFTERETLERO—AS—H Ly 7 b7y F (Margaret
Atwood 1939-) DZFEMEIE, /Nl (Y a—b- 7427 a ), #F.
R & BREEIC LD, £ LEme k@ L TR LN S K
D=2, T¥ v 7WEROLENEESH 5V, Bl 218, /N Cat's
Eye (1988, FiR [Fx vy - 74]) B0 Tid, 2K DT 725
DOERE RV LD 2 I ERBREFOEANRD, RBPTED N TR
Bz ELCERHTAIET—HIIRYBZ 5, LAL, 50/&IC%D,
TN DI L72BR & 7% o 72BAE S L OWNHIE L AL R RN
AL B ME. 58 EA WRAR S0 Ty 7 EIRORREE -
T BROBEEIIHEZENTEDTH S,
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LXATIY w7 -u~xy A (v /) &, Ptz FRL LT
BEAT 70 M 2 B &2 52 % 0N E LT, 18 i 2 5 19 i
FORNBEIC AT Ty EISAF) ATHATL, BRICHKET 2 A12BWT
b—DODREEINE 12 LFT ¥ Y VT h D, [ ) (Literary
Women — The Great Writers 1978) OFH L v - E7 A2 L UL, I
Ty s EHEORRE EE ST 22— F V7 + omih] z2#w/
Ty 78207 (820 7RAN) T ZoRREE [(WEED) dui
NI ANDOEFE L TH ) MERITEE SN LB TH D LRI,
FBRDLILHETEH D] (ET7X15]) L) bDTHL, SHIZET A
. WEEOHRTIX, [REARDL 2L, BERLLOBEZ L VW] 2T
V=2 )1 750723284 2] 1I220ThH, kD THE=
HECIZEED BREMMGER E B LT TEEFNZEN Y OFRAY (75~
FriadAy) RHEABIEEE LT, FAERICBICETORH
naidE] (£7X161) L LTy —dBRwiiwizE L, 2212
— N MGE - B - FBIKE T 2AREDFHALENDL E L TWD,

LA L. kD7 7 v Y —RIG WREOHEAET & L. [
BHIZL-oTROOND | T2 v 7 LFEWEREZT M7y Nk, 2¥H
FOVERICIL) ANTEzD7E5 ) e TOEIZOWTHEERIKIZRD
LI T 5,

ANEWL, MRS &, Ty Z7HERIET M7y FOEGSTI
FTRCLEMNZLDICEEHEZ 5N TNLDTHL, T9H LS
LEDODRLEZZ5EF, LALHEPVE) 2 EI2d o Takow
M OEAREE L, 72 bIdHCORBEIRTTHEE, &%
WEHEOV IO ENTEDL L) Rhb, 2D T MYy FidT
v I REEEOWRED S WK HICN RS 2 D WRE RER
FALTWLDOTHL, (FHHE 109)
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RIS, [BA L E DO 12X o TRZRBEMIE SN TH, ZOHR
ZRIEA. [EEEOWRENS - Na5 22 RFIHEFH LT

B LB EE, A2 BIXT by KOs F 30w [N g v
— BN F 5 LFEAM] (Survival: A Thematic Guide to Canadian
Literature 1972) IZBWTHIR SNz TR s 1. TnEs s
H] Lo —H O TN E TV EBZEE BIET 4 o 0)ES % B
W T ENTE S, [N 1 V] o7 Moy Fid, HEY2v%H8
HTHDLILETBED LLFRIDNRVTWDE 1 oy (BRE) . ik
HTHAHILFBEOLRDNS, TNEEGTHINTELHZTEHE2D
V¥, FLCHDDEEEETHLZEEHRL, TOZEIIRIIL.,
VLB ERTONE IOV THDLERRD, ThYy FRITY v 7 -
OY Y ALV I ¥ YIVERD ANDDIZIE, JIE %5 S N AFTED
EDLIILTE) LI BEEZLIEDNTELON, EOLIHICH
SOREERAETLZONE Vo7, 72 IZALRERAL - au=7Y X
L7 SHDLEESIG L TWE DI TH S,

ST, ALY B 5 2O “Game after Supper” & “Night Poem”
bEe, Thyy FOITyy JHERANOBLEE L) EoTWD, L
WL H, TNHOFFIFEIKAT b7y Fo/AGIEFRIZBIT 5 T
Yy rMOERE LTIRAZIDLIRRMHAFELR > TS X ) ICE
DNDo FHENMICHFRE S ICATEHELR, H5VIEARKTE 2D 5K
HaRENL T, LA L. INHOFIIZ. Z0 L) ZEBICNbNS
EREZHERTHI LR, TLTR. TNEAL 2K T5H T EnLiI3EE
ENTwZvy, “Night Poem” 28 - TIIASEE 2K L S5 IR
BHNRVEHD I L2 D LRI OENTVD LIV EXZDTH
5o DENAZOIMAKE RED, NEDPWIREND &) X7 FVHHN
TWADIFTERNDTH D, £ Tl ko [HEEEOWE] L3N
ERL P L. L LAZNLHOLNEHXZOLD, ZLTZORE
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BRICBI O BN TWAE LX) LKL BNLEDTH D, ZO/NmTIET
7y RO E R loERE 1R 2M) LiFa2s6, 7hoy Fo
Ty 7 ARALT LS R OWEE] (2725 ICEILE L Wil
Ho% BT THIz,

I “Game after Supper’ %=

¥ “Game after Supper” ([ EHZOBED]) 1E 1970 F 12 AR S 7z
£ Procedures for Underground ([H TR %2 K2 FNE]) 12D HNT
Who FELLTORBEFZLEL) . I FF AR ZB L L
72V & L CTHE Y The Journals of Susanna Moodie (1970, FRER [ A4
> A—F A OHR] LFEED 1970 FIHHEINTWD Z 145,
L 22U The Journals 75, 19 HAEHZFICTE & DITHEEE A F1) 205
BEEOH A F F~BE L 72 ZEONHEDOREREM A RO 72T> v 71
OO EEDOFEMRFFCTH L DIk LT, Procedures 138 SFD
FEAFEOMEBIOIER DS, b DHEOMFO KR LF D & 9 7% b O THE
—MEBELETE Vo BEOFRHETH L, ZOFIE. 7T FBIHFD
B 27 > vay—& LTSNS 15 Canadian Poets (1970) 12543
NENTVDEZENL, TELT b7y FOFORFOEMTFHE LT
R L Cwo kBN b, L LAERZ Z L2, #8935 “Night
Poem” &FERIC. S OFHZ. VbW D Fliam LR PEFE T Lo
2T EN T 2Ly YT ETRINSOFICHELE R /2T H
H—EBY ., FHEOBERLIT XY M EMELRENRAT A 7ENT
Voo I, HWARDLRBICECHRLH ), RIZEZNHIZOWV
THHEESNTWELWV, LUF, “Game after Supper” &6z 5H 7 %,

This is before electricity,

it is when there were porches.
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On the sagging porch an old man

is rocking. The porch is wooden,

the house is wooden and grey;
in the living room which smells of
smoke and mildew, soon

the woman will light the kerosene lamp.

There is a barn but I am not in the barn;
there is an orchard too, gone bad,
its apples like soft cork

but I am not there either.

I am hiding in the long grass
with my two dead cousins,
the membrane grown already

across their throats.

We hear crickets and our own hearts
close to our ears;

though we giggle, we are afraid.
From the shadows around
the corner of the house

a tall man is coming to find us:

He will be an uncle,
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if we are lucky. (Producers 7)

1#EED?S 3HBIZKRD L) IZHRL 720 [BRAD Lo 2RO Z
IS R=F o772/ /T2 bATER—=FIZEADEEY
BOBTEO®T>T0b, R=FIIARET/ RHAKRET, K725
I E A D IZBUBHRES TWDE, %L ZOAIHMT
YTEITLICEDES

IO 3 EITHANERmR, S, RELRFHAOE) L THEI L
FERA L TWD 2 &, ZLTENDGED FITHVEIREZ 52 Tw5
eV D, 4EDETEDFE) FHADLTHD I EPWHLNIIR D
B T TITRMAD 3ED S, ZOFDPHEL LT LS RROMEE 72
LOTIE W EDbnb, ZNE T A7, ‘old ‘sagging’ ‘grey ‘mil-
dew’ &\ o 72—HOFEIE, TG, B, B, L TEZ LR DR
Mzl ¥ 5, FEDOHRFRLEMOGRLEIET Yy FOMOMERIZ
BWThH, BE. SOIHELOLEITUIZLIIMEIZ X > TX Y &I
LHRDPZ Do COFIIBVTH, BIZITIETIE, BRI NLFH
‘wooden’ * H 1B ADIZB V. FHHV RS ‘smoke’ DIZBV, B DE
A& EEL T ‘mildew DIZBV, Z LT EN/T ¥ 7D kerosene’
WCBWOSER SIS, 55D FITIE, ICBWE LB L TEEN. AR
REINABELDTZFLELHARE LGV ERHNLAVBZ LD TH 5L,
L2 L, BEOEREIFORETOIIE, TOME LML TE v, [FA
WCIREDT 7 AF ¥ —EFHOFELEF L 5 WAY 2D TY (For me,
every poem has a texture of sound which is at least as important to me as
the “argument”) | (Conversations69) LiE% X 512, FEIZBVWTT b
7y I A—VOBEZTTRL, I T7VokELR E HOERIC
BEMoTELZDPLTH S, BIHEEXMABENFE TR L) BRI OFD
FEDICZD, SEFEFOFOEEXNEE I N TS, porch(es) X ‘wooden’
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7% EOFEO AU L 72 HAL L RO O R LSS 72 531) XA,
% L T ‘rocking ‘living’ @ [in].‘wooden’ ‘woman’ ® [w]. ‘smells’ ‘smoke’
‘soon’ @ [s]. ‘smells’ ‘smoke’ ‘mildew’ ‘lamp ‘woman @ [m] 7 &, %
WRBlHATOEZTR B E 2T, FHULEOLOEREZ LI LTS
DTH5bo

TR0, BEOLIBROERG. HDVIEEANEZOROFR
WO A& B L & ‘an old man’ ‘the woman 7%, & 20 EED ) T2k
HBNTVD IO ANEHELINR LT, 2F DHLKCHEEE W) L) ITA
WNEBAREZ G2 W2 T, b xdh ooz A LT, &
DT 7% CREBDEFDOHFIMEDIT TNnLDTH LS, Ll wEOM
KFRLHFEDOH NI R BN 2 EERE 52 TV D02 2RI (A
WHEGOFEEKERE DO LH > TR LWREEIEH 2. BIZIE, TRy F
OisEE [E L ORW] (Negotiating with the Dead 2003) D5 1 3T
. 7y 7 OFMHAT T I L 72 S A AR S Tw S
M. ZZTT by Fid [BEROANH LV TS EREADE S 2
EDTERVALBIEND T, X BHOMBTWT IS RED S %
AT 2 BEH S » AREICHEERN7Z 572 ([3EF L D3KH] 9) &
BELTWERLTH L, 2 HOREILT LIKHOZEOHT
EHINTLE ) DI TIERL BEEXLC, [HEEN] TT 5 & 210
ELTHUBNG Z LE0sd b D72,

4EEPS 6 EHIIUTOL ) IZHRL T, [MEDNH L5 £
BT, SREROH 50 BERERD, ) Y TERbSH
WINT DL FFEZIT W S RALZZADVWE Z E—
I/ ROWEOHIZEN TV S, JHEERT T ZADOD LA
T2/ /axuXoEpyHIz Bo§ X s 0wz &
Lo /AT AFESTWAITNE I BEIEMid>Tw5b, ]

ZOHYDOET, ¥4 Mo [#ED] Lid. 22{NLAIZ (hide and
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seek) DT EZEHLNI R D, 1~3HEFAFEIZ, 22 TLHFORED
FIRTH S E & D2, 4 #TlE ‘gone bad’ ‘apples like soft cork’ 72 & 7>
5. RN BRRIEDBEREN TV LD Db, LA L 5HETIE two
dead cousins’ & BIFELC ‘dead’ & V) EESHIIL. S 512, FHYF°
Z? ‘two dead cousins’ £ D AbE. HHLOIZENATW AR E HO
W72 IC L, R E S¥ 55, ‘membrane’ ‘throats 72 &\ A& 72HE D
FED J&fE % T F 1 7 A X — 2 CTHAR S LB FBICEANTWD 2 &
bREMLFHAZEOTVD, SAED TN BIZ, MR THEEL T
ELEROBEEZ A, G FTHLLLOMDPL b DOANEERIEZ D
FTHDLIEDVHEFEIL > T DTH D,

L2 L %255 ‘dead DIFFUIDOWTIE, FEEIC [FEATWD ] L F

WO IZHBES 50X DH 5, [FEATWS] EFNIT6EIZH D
‘giggle’ EFIETHNHTH b, Fid v 27 ETH D dead DRI
DWCOEMMPRAT 4 7 &N, Ny Fvt—24 (LUFHN) rchase
lZ. “The hiding trio, combined with the giggling, means that no one is
really dead. The kids are playing ghost in the graveyard, or some
Canadian variation. Two are already dead.” (Welcome to Reddit) & & &
AATVD, 2F) [ZTABBEZ > 20X ) 2iECOHT (BIF0)
FEATEZ LIl o Twh | LI DbIFTHD, EH D HNrchase KO#E
ZHNECD, AR, [FALSDZ LTS (TEICh->TWVD)
ZAOWEZ] BT, [FBALEZADWEZ ] & L7z, ‘dead &\
IFREICBEREIN Y a v X U T RMRE RV BWEEZ 2N TH
5o

LETAHT, WEZDOEDTF2HITFE N FOBBEOHR T [FEATY
5] ETBHIEENLG ) ORDD 5o FEPIZH K NAITZDI TR DT
WBEWI)RETIEH S, LA L. HN rchase KOFHF Ak & b BLRT
LH, FELOBWIOMFTIX, “Youre dead.” & \»9) FKILZ I
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ITENI R LADHLEBDENLTHL, 2F ), SFTLERHBNTo
CHEPD[RozZ L [N | JOEHOPTENWTHL, [T Ty
FILDOTHDIZ, ZARECE LA 02 LFLEGmEbH 2
b Lz, Ll [BEE L] DA, ASEoh Ty by F
OF ELHROEEAHEMICES N TS [y vy - 7 4] (Cafs
Eve1988) 121&, 9 L2 T E Y — FAWL D (IFA SN T WS,
BIZIET vy F=RIZBRFZOLELE L DIZEOESRWIZEA LD
FHIE TNy 7 OFRMRWMELBE) L 2258 LTBY)., BRIV
FH7% L, FALEEDOTED L WARWILEOM TIE, WASME— i O
Fliotzo TOLH)BHADOHRT, WMBPKEDT v P EILT, KEiE
L. BFEfFEoTVD LI REE, e, BRTHIHEEY FIX, WoB

WA O [#HFTo 2] 24D b, Lol WoOLKREHEOKEIX
RORKEY 12, 2F ) [FBALLD ] ZLTWARTFNIERSLh o7
DTH 5%,

WIEFEIRD 25, AicED L AME L, B35 L9 HED T

BREHT, BUICRSRIZENL VI HEZDOZFOTNA L LIZH
EII'JTJT;Q)::

[BRHIFCATZATZ] ERNED

[FEA TR VD]

[WRIEATZATZ, RONTZAR L, BEEDN B 72D
REHRZTL, RSERZ WAL, WIS ) ZEIETE

W, EEELELIEDLNL T TR, AWFENTELWVE ST #E

b7z, o oMo EIZBEN TV AR TE RS RV,

[*xv>y - -714] 29

W ERDE D Lo &FEDJE L. [ “You're dead.” he says./ “NoI'm not.”
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/ “Yesyouare. They got you. Lie down.” (Cafs Eye24)] THV ., LE
DHIZA L H N7z HIZIE, [ OV —VIZHE> T, #Kid ‘dead OIK
BERCZOTELRL BV, 20X )2 dead (X, T LD [FEATY
L] ERTHLEE R [ NAIR] R [HBFT-Z] LviozlEY
DOHFTHFICRBIN G EREZH OB LE LTRESNLTVWEDEA ),
MO DR OFEE & & H I TMERRICPUEEIR SN, BREZ VLD
LREICBELINE N D D77,

&TCdead & B> T, 5#121E ‘membrane’ (G, FfE) &9 4
HEE RS B S TRMTAENMEH I N TS, e
LTEDLDTES T, BENREL T TRONZFHTHLIW 212, B
Vo THIREW Z OFEEFHFOMHIZE ) —2OBNE G252 L2k
%o 20 [ ] 5 9 DI ‘across their throats’ & & 1) . O & &R K
ATWVD, Tk, BEE) OO ELRDH. DL, IR EY AL,
ZLCHFICHDLIBETH L, 1o, HIEIBIIEDONL Z LI
. BEVDEDLDNLZ LI, TabLEFHEEIND 2 LSRRI
9o HNrefugee it [V & T DIE] OREE L&D DS, RO LD I
FHEAATVD,

What if ‘dead’ is a metaphor for ‘adult’ ? “The membrane grown ...
across their throats’ could refer to the way adults and maturing
children learn not to laugh, learn to watch their words, etc. — her
cousins aren't LITERALLY dead, that makes no sense. Instead they

are growing up, away from her. (Welcome to Reddit)

P52 dead &l adult (KAWL B Z L) OFEKREDHEEIN, LI
WHED [ A7 2% 2 [FmasiEEw] 2HHL, KAOL~E
BT B ETHY, S72)DVEZIFTTICHEL IV EICKIZR YD
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ODHLDNEEINDLEVIDTHL, TNERRIZEOHRES 2
Do WORLZIIMA T, TOFICETERLCEI 7 v ) T 112D
LEBBHRENHRTOENTVEINLTH DL, 72, BN [HNA
1Z] THY., TH5 hiding LTWAPOHBHIBIRENTLWVEDS
Thb, B [Frvvy - - TA] OPLRRZREL 728 E2 SR UL

CIWEKRAZLLZE, §bERAORKICR D Z E~DEN, T
DARZIIET 5TV — FRFBIIH% ) OANEIPNLTVWD Z L%
b BIZIE, EAROENKELEOIHMET, BArZIHE TN TV
WLHDZANDD [T 5 O/t Al BB hHr S Riz] 8550nT
WL [FERTFZAED L) RIZBWAT L AMHAF 7 2 /REeon
72l EOLLORETH S,

INEFTRADLHEDKIZONTEZ 722 L WEH TN b olze 1T
NEG, 29 LIEPEEDOBLZE LW HEOFIZEDIIR 5, ik
TR, BEL, EHEAH L, BUERRWEDS, - —AN (@
i) IAEFRMEAZEZTVDL, TLTRELIZELES>TWS
CEERTTIH O TR 2D L) [LETHBRIBITL G,
Lbl| WL HbIEE). TOFEEIR-bEE—NSE D,
([Frv>y - -714] 118-9)

ZHLTADBE, COFOHTHMERLBEHRDA A — VD% K LIRS
NAHEHS A HAN Lo WA bidzE Lo 72D EOFE b FKIZ RN
TWbD77E, ZLTCRETIE [T UFOR ] OB FEOF % 75
L. 72013 [EB2SE LN | ZEOBROP, 25w [7 R
JAFEN] BZLTWTH, MALLoENEELLE-TLE). 2L T

T H 2 S el 2 47 TSI T DR R A DWIZ BT Z3H > T3k
bo WAED2HWIZKRD L H)ITHR Lz [ROBOH 720 O BEH) B
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5/ BDEVADPRIZLZ AT L) i onTL b, /b L#ED X
Wi b LT,

il e bAGRRG R EZETHED Y T TH 5, ‘atall man’ &iTvio7zwn
gD, 720 [d LEDSETIUZ] fEARR o THRDL LR LTV B D72
59 o LTI if were lucky’ ORI T Y IAEPNL TSI ET, &
SIIALERY I ThH, V27 ETEIO [FO@EmWH] 122w T HN
bobored 7%, “He (this scary figure) could be a killer, a rapist, death,
aging — all the things that come to harm you.” (Welcome to Reddit) & &
EIAATVD, [ LR TRIFIULL atall man' &iZR1E ) DL oW
AL, $HhbBEIRY s Iy ) T A NNEERBLFEEEZE LN
57259,

STETADEHII, T2y 7 30%% [ EBRYPH 5| % (€
7 A 149) LIRFIEROS UL, WL Ty BRI ZHATIE
WRWH, ZOFL FoekE LTIy ZINFEAEEDE L EM &
FRbo #EEH T, HORIED LOERIMD L S OS2 &l
HME, ‘atall man’ &\ FEO W ZAFFE D R 2 EEE O TR 121,
BMOFIBH L DI b, L L, BNOIEAES L &S DIEEKRER
SNEFTED, ZOWRE VI NXZ PUVIEZOFICEFTHALE NV, £
7o B ONER ] ORI ED TS 22 hawni )il Bbh
b0 LA, COFHOMLIIFEY TRV TFELRROAZ, L b
A LDORLZOHBZDOLDIIHDHEEZOND, L LEHD, 22
TV OPDOEEM DT E b 721 %0 BHHZE ZOFIAZEKZE S O %%
LA7D)He T ZURGAMEELDDELEHTIIANCL>TRELZDT
E 70 He REER D DODOBLIIH D DTV 572w iy, ZOX9) 7%
fWiE, COFISH T 2mEDORIER. 72 Db OOl 5 HEE
nEE G EBbN s,

CHLEHEERLTWARLODO—2|2, o mEE 704 b
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(Sigmund Freud 1856-1939) ®i 3 [ A% 72 & @ | (‘Das Unheimliche’)
Wb Do WED S FIFELRYGMMTY LIFoNTWEHILTH 5D
bﬁyF@ﬁ%%xéL?é%%:&é&ﬁbhéoF%vawum
heimliche’ (IN5ZBR7:) &\ ) TR OB % 3RS b BERZ IR0 7
a4 MIEE, FIARK R 0L [RahFFzickEEoT
WERREZDOIZHNETRTLE 572 D] (255) TH Y. [
b OFHIE S NZBIgAD L OIZHR] (261) $25E0wH. ZLT,
H BN M@ﬁ“*&%@ﬁ‘étli%@ EJR 3‘72:{0’61@‘[‘1‘[3%521;‘50)

ZHIEHLS NG AL, D VIL, ﬁﬂlﬁé‘-h“(b\f@ﬁ‘u‘ﬂﬁﬁﬁfﬁﬂk
OTEMTONTLNICRZALAETHS] (263, BHHEIE7EA M) &
LTWb, BED [FIRNHERE] 137 =3I ZAWHEL $2bb [HiE
FBPABOZIRTHI /2SN TVD] L) X9 BEEICEMNT S NE
IR ED Z ETH D, 704 ML, BILADECIiEZ ) LA
ZRT TR L2 EBoTWD A, EIEIE L FRICHESN TS
RO THL, R 7L 7 AOFEEIC L > TEL BRI E .
#¥ “Game after Supper” (B2 LDYL T 2 v ) T 4 DAL L DR
FESRE LR O 2 B WS, BEOT = I XANEZEORFEOR
IRIZIZE o Ti\ﬂ*tt%@%’f&té%ﬂﬂ% GHLTEz78 1 b
H SH (723 X80 i OIRBICEVE SWTn5 2 &
TR L) 23] (254) L F TR, & ) bIFIE L O % 224%
ELTC, ZMDENT 2072 LTRD L) IZHBERTW 2,

W2 2 bbb ORI E, bivbhvo B & EEHFEAGRA
POEEPLIEDLS T, HOLOPHENE OO T TX RFE SN
T TWAGEEIL, MBIZIZE A EHFIEL RV oo bitbildlzs A
EFEL . CORTIIHEDS TRHMAD L) IZEET L0705,
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BT B FIG R AR LD D INbNON TS B E THRL ., i
PDEX ST EZHNUT. WOMETY ERLTAHENTE TV
HELTH, MHFELBICIEH S 2, (256-7)

EFEHc, ED LX) R ABDPAERZR DO LIZ Wi s
Thr, bbb [723I XLMHAEZ B OH CRUER A D RAI I
FOFTLES72A] THY, ZDLEIBANZELE->TIE [ZOEDARK
b DA EESL] (262) DTHLH, —h, TEBITE) LI,
bitbIUIA L, AL LTOEOBET, FIAADZI DT =3I X A
WHIE T BB AT (254) 72D THH 106, THITAKAL Y L2
) L7ZLDIEENDFEDN B b 720, HAHFMWNZEH ) EARRENHIET
FETOTHD, 2L T [THAEIARLERKHT 2005 b HE IR
HHNDLOE] [T - A - BE25) ] (261) & o 7288312 [fahs
EVI) BN LA E L 70U A MIBERTWS, FEI12 “Game
after Supper” IZBIF RN A EMHTLLDTH 5,

STIITTY Y 7RISR A EDE, [ S - B3 ) J & vo
BB R LR n b, BMiTE LS EIAPEOEG LT L
MEKENTWD L) %% “Night Poem” #ID _EIFTAI,

I &5 “Night poem” #&H¢E

“Night Poem” (Wi@%%) 1 1978 4R 12 I X N7z 554 Two-Headed
Poems ([REHOFH]) 2O LNTWD, 20 2E/MICZNETOF%
it L 72385546 Selected Poems (1976) 28HIR S L CTE Y« Two-Headed
X7 by FOFBER - NGB EZM LR ELERA L7259, &
7o COFRISFSELRERTT MYy FONTOKRE 22 L2HL
HLTWwh, 77 %5 A Douglas Barbour d K®D & 9 (2R TW5,
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The landscape, dense with snow & desperate with accompanying
dead, is familiar Atwood country ...... gothic & ambiguous, but the
tone here, & in many other poems in Two-Headed Poems, betrays a
kind of stark hope found all too seldom in the earlier poems.
(Barbour 208)

Ty ITEENE T MYy FH LEIPHFIGEE, DEICIEARS
NHEWHLEOFREDFER I o728 ) 186513 F 12 Barbour DS 9
EBY N, FLEZHORTROD, Bk, 85 & B3 2 7R
ANEFRELEMFLIEZIEDRVT by FEHOLESIILE D> T
W\, 72720, 2RO CHMEIZOWTIIFROFRIZSNI V. £
FIIeEXEFIHT %,

There is nothing to be afraid of,
it is only the wind

changing to the east, it is only
your father the thunder

your mother  the rain

In this country of water

with its beige moon damp as a mushroom,
its drowned stumps and long birds

that swim, where the moss grows

on all sides of the trees

and your shadow is not your shadow

but your reflection,
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your true parents disappear

when the curtain covers your door.
We are the others,

the ones from under the lake

who stand silently beside your bed
with our heads of darkness.

We have come to cover you

with red wool,

with our tears and distant whispers.

You rock in the rain's arms,

the chilly ark of your sleep,

while we wait, your night

father and mother,

with our cold hands and dead flashlight,
knowing we are only

the wavering shadows thrown

by one candle, in this echo

you will hear twenty years later.

EROWNEZ OMPART LT AH72DOIC, 1~-3#Hx FLOTUTDOLD
WERLTBL. T(L#EB) Midss 2 &b 2wvo, /HIZJEDIH
ENSEDoIIZTT, SERIE HRTOBRXEASHNE BREEA
w2 L (28E) WICHEN oL TIE  HIEF /2
DEHIZ Lok Y& LiR=VamT, /YY) HREKICENL #<D
W/ EORVWKEL, BORY &/ EHEHLiivoTh TR
7 {C/KENIMES K720,/ / (338 H) 81 ) o —F U H5 b
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E/ARUBDB G OBIIHATLE ). /R EDS ) —HOBHOT
T MDEED SR o THRT /7% 72 DERDEEEPILD /B FED
SR B O, S BRI OERICE R BT IR > TEZOTY, Rw

T=EREEGEEE O, ]

ERE L TRWEREZHZ TV 00, —AEbs 72 FFHD L9
RIS E 52 EMTH D, EBE. ZOFHIT b7y FORM 1O
WEPNZDDZL V), FBITHRRZE I, TNETICZOFEZIDY
L7 EdrnwEH 2R, v T i 2foru s, £LCT
Ny FHBIZ X 285 L AT OMAH YouTube TR SN TWA,
FFEIX 20134E 10 HI AV MY P R— VTR, £ v F a2 —
7 —® Kerri Miller 251 7 T A ML, 7 b7 v F23ZNIIIBZ Tt A 72
WYL TH Do BIFEDORIZT N7y FAFESTZROFTIENSIE, T OFHFN
AN L EOFREZ BN LN TE D,

I can tell you pretty much when I wrote it because when my
daughter, when owur daughter, was probably about one. So that’s
going to take us back to 35 years ago and we're up in the woods

where there is no electricity ... . (Talking Volumes)

70 FEROBEIC, [BERGMED 2V F AL O HFARIT Tl I L Tw
7]l FLCZOFIENPNIDIE B EFFMIZE NI EET by
FAEREICREIE L T0 D 2 E S HIRE V. T b Z LD o> 72Dld

IR AP 2 ME ) SKRUNIE->TE 2L THY) ., TITHT
LET7 MYy FOERELZ—HEPIVITRLBENTV S, #FOFHEHD
“There is nothing to be afraid of ' (&, JA DN 2 RLEHHIZ, 1RO
MOFETEP LT 2 TUTWIT 2w [RYOH] 25, O & VA
WEREINTHOLEODPRIRDIZOTE L) MV 2O THELIEETH S,
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THREBBOREOHE HI1E, [ L X L. ALk (Itsall right, honey) J
BELEENF, RELLBICENDLLIAESLH, Ll 20 [K
VOB IATEELEFHFOMFANLE O LH 12, [FBLW, 374
DHLHKRZZDHRIZOLTHY) . B2D72] LEFEYPTEDTH S,
T2y I RARR LG DDICETLINETOmMPSLTH L, 2 THBK
RN LRI o T0D, EFOMFALIZT = I X 2WEZ 2w T
HMHFTHY, 7oA MTLIUL, ETEALAKRL S ORHEEILSES
LDOFIRDITT TH D, SHIT [FTS - AU - BEH) | Lo 28RS

AR RBEE VD 2 LB S ERsIbIuE, T £ D0Iidminz <
AR b O HEH b, BMiZETHL V) 0BT FOSGHTT
Hotzo LPL, FHEEGEO L) ZIMFICHIRT L2 T, A% D
DOBFHLIZEHEL BN DL, ZNEREESL ) 00 TORIZDOWNT
3Rk d %,

HEHIZMOTHOTEREZEZ 200, 1ZAR) L LT, £X0DH
FNELEONLV—HO ARG FHFONEL EHIMDLIONE, 20
BB CIRHAR E L v, 72O % D ‘your shadow is not your shad-
ow/ but your reflection’ £ \WHFFET 7+ ) ALATIEH L DD, F
2. ZOERTHEZAHIERIZERL TWDH. LA LEIRIZESL DI
WHEW R FZNTH D, “Game after Supper’ DERIZ D SN7205, FEH
LCitATALE, SESELXDY XL, FEONAE. FEHLIHH,
B EOT OB FEERITIEA>TwD, b LRIV T E
Nieen, NWELEEbrsR{T %ﬁb?ﬂi Z 00 & S TFFHD
AREHELL2DOTER ARV EEHIIETETH S, Hl 21X, ‘moon’
‘mushroom’ ‘moss’ X ‘beige’ ‘birds |2 BT AFHIH, ‘damp . ZFILUTHE
{ATD ‘stump’ ‘swim's‘damp’ & ‘drowned’s & 5121 ‘shadow’ & ‘grows’
DIT RO EBENEIUEEZ GV, LD XA EMHFEL T, HE
HIZDRIZEHBK ST 2D TH %o
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SHH., [RYOFIEEEZENL &, — RSN TFOH LIZ[H
9 —#HLOB (the others) J. 2 F D AL OFUIK L THE» S L LB L 72
HAROM 226 0. 4 8B ORB ALY F1UE, BEEOBUIK T 21K&
DB F DL L 2FiNbe WOEPEELZDFIIHFYR) DI, €L

T, BT OME%E DL DL red wool & ‘our tears and distant whispers’ T
HBbo FHPOHWMZTTIEDLDPDITKWD, T b7y FOERIZBNT
FREIZIE, LIZLIERB BRSPS 26N TEB) . TOFRIZBWTH
HERBEEERL TR EEDND, TRPS, BT TR0
WX DFEZED, 5545 Two-Headed Poems |23V b f% F—7— F
EL7, ) —D2DFHPNO LN T WD, Z41E “ARed Shirt” ([7Rw
7T A]) LRETAHFH T, “Night Poem” OEFIIZED I T WS,

[T T 21E 7 b Yy FPRERLEOD %203 2, FRofiofh
TV Y ARVIET TRV EFTH L. ZOFRPEPNIZOET by
RF25, dekiEH D) T <, HREEO LR BUARRENDOB S % 5o |
TARAT A4 A5 —F2aFVOEIHCS S LGOI TH %,
THDOFEZRZ VDL L) L2 BEROHE0mELZMNL 2
DFORMDY 7 ¥ a vI2iE, GHECBVWTE 2, ko L) ZEDL
ﬂ@ﬂﬁﬁ@t@%#&owvﬁﬁfﬁé&étéﬂfw%#ﬁ%®l

2R BB, ‘A girl should be/ a veil, a white shadow, bloodless/ as a
moon on water; not/ dangerous; she should// keep silent and avoid/ red
shoes, red stockings, dancing. (102) (ZLOF1E/ —HD 7 = —)v, EHZ
W KEIZBED /S MOKDFICIZHD L) TRIFE RS Hv. /fE9)
WHEAETIE AT /0o LB o 72 £ T R0t FRwa by ¥
YL HAZELHESIT ), DENHDOTF L) DI, HIFO/M N
ZHEHL, BOoFZMLEL, [IMOKDFIW2H] O L) TriFiud
BHRNDTH D, RN ELLTOINEDTZ, FIZTDHED, KD 2
HOEKMERT 7 4 ) ALBD LIS T 2D THbD, Thbb [Z
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Ot IF TREF 7 a0k )12 E03#E <, TP HRIZ) KL, K4
FHEICENOCEINT, ASPEE SN, WIS i
WEHBZERWZ FENLEMAEDTH S, HE- T, ‘your shadow is
not your shadow/ but your reflection’ Mz 2z 5 ®i%, ko b2
bODY () 13, DI T o WML Z L3 <, KIEIZHS
AT, REEBLRLELZoTHNL L W) T LEL ), ThbbiH
DTAT YT AT A DREPEHRFEIZENT LD TH L, Ll
BERGZDOD [ZHIRIZ ML TE 72/ B Ih6THY . [h
WERRER R DODENE S ZIINEL A, /72 (Redis our
colour by birth-// right, the color of tense joy/ & spilled pain that joins
us// toeach other) | (103) 5% D TH b, &HIZZFNIE, Bz fEr:
LRI PEPEDHEVWTE L HbDMOBTEH2E LT, [Ih
WEHED L) BREE D/ BT B2 L0 ) O, e SIEEE LT
ROLH YLD ETHRELBLBOLE, /ZOEREFPLF
SRS ERZ T/ EEMBY LN TR WIILRDRVRT
(This is the procession/ of old leathery mothers, //...//mothers like
worn gloves/ wrinkled to the shapes of their lives, //passing the work
from hand to hand, / mother to daughter, // a long tread of red blood, not
vetbroken) ] (103) &itd¥N b, ZLCiEY FL /2, KT 2%
HoEME L THZ T, BRI A2 LT 250, HOORRHEEAN
EfECIEBDRMIREDLZVT VI I ETI2DOTH S, FHH D red
wool # = 9 L 72 CHRTHE 2. ‘our tears and distant whispers’ % ‘red
wool & DFI#E 2 HE 2 UL, [TREFEVEE S ] Lid, B0 T
E12ADIRE HAND)E L Ol RHEON ) O X 2 RBT 5 &
572590 HOBHE, 20 [HRVEHRY ] 2 XMW L0O%083) O
WY ELTHFITHITTBELWEE) ODTH S,

4FEHIZKRD L) ICHRL T2, [MOMBIZIANT, VAR
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TET7y FOFIBITLTY Yy 7B b0

EL7ZRY OFif DR THRIZIEND, S Gl wFLE oY N
BERET LT,/ SROEOLE  HEHFODOTY, ek s
M72bi37272/ 0=y 7D 6HE LN /OO EITT ER VD
e/ HoTRERERDTYT, ZORNILEFEFOHRIZ 20 FEHICH
72EHCTLE ) o SEPLDDLRDBNNOEZ DL AT ..
in this echo/ you will hear twenty years later’ &\ 9 FEHE O WS
DERIZ, BROMD SN LHDOXEFOB WD, RHRTIDOTIK
NZHRol b B zb DI ERDTH L, DF ) ZND, BOWHTH
by REOWBOFHNLRDIES S

EZAT, BEifFr b2 MHIIE, 2EARERE KL SNy
EWVIHRICENZBEE, 7 by FOFOZEIIOWT, T¥ vy 71y
BRIZHED D HEMNE L2V,

H#FHIZOWTL 704 FOGmESEICT 5. 704 MILUL,
[HEEEOMFUI, BIFE LW BT H P LOBNL->TB) ., 723 X
LA BRHEEAZITANT VWS Z L 2 AREBDH TS ] (265) HHHFRTH
bo MEDNREMEELOOEMOBERL Vo2 LI, [EFOH
TIEEL BN SN L] THEHH, ZNZT TIEIAGR G RGP A L
LRI BVDOTHL, R OAN[RBEEFEL L2121, [k
NGB UD T EDRENTHERIIVHEITREIY H 20 TlE e
W I EOFWHBRENIR D | DD, ERHXZOFWE [EEOM
ROFIRIZ L > TLH T U (265) LTLES TR ED5%DTH
b0 DFEN, BHRRXRCEVEYTIWETHo T, [CLLEKRE TR
RIHIETHHDD L) IZPEbNTWVDE | 72012, GBERAN1P5DH D
BoWiEE LTTHLTL IV, AXIRZE S ODH L LR R v e v
ITEHRDTHbB, LM S, “Game after Supper” [ZI1FE L HNEA
Z 7 b DAY “Night Poem” 1213 U S e WL D AW < 0 Tl
B\NTED D Do
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WIZT b7y FOZALIZOWTTH L, Bz LHIZT bo v F
EREBNCIZ . EAAOBRRRHROMEIZ b o Tn L, 72
MAETIX. 7T MER E OFBRLBEOMER & K& % HiskFEH5e
{o L7 L Barbour &7 b7 v FIZE o TlEAFo 722 L OFEKROK
EZUITOVTRD &) 125,

The world still menaces: sometimes as it approaches her daughter,
slyly, like a wolf in the tale, it terrifies her even more than before,
because she has more to lose. Yet the fact of her daughter appears to

have opened up new spaces for her poetic exploration. (Barbour 209)

BEOMFUIRT) L BWATIY) BT, MAEFFOZ LITTFILREM R
ZAHIETHY, TNERIVAZETAI LD RD7H9, 121
PO, WEFoZENT MYy FOFOMAEZREETFAL S
otz VA DTH D, MENIZ “Night Poem” 12 FN% 412152
TWwa7Z59, LHL, BRIZHT 2 BRITOEIZOVTHE AN TEE
7o, BERE [EW] (monster) & LT, Ty 7 A X —I TR
LRAFTHL, BIZIET Moy FH 1972 4E125FK L TUR, BHIED K
ZEAQL [N 20V 12BWTE, AT FOBRKIE[FELTES ] TA
HCE A Sl ] 47) L. [MEH] T&3. [ A2 EY ) fily
5] 48) BEMID L) bl LTwWihbThb, E28HD [FELit
L7zH%# ("Nature the Monster”) | BEIZI1Z 7 F & DT = FEHRR
T, 7hyy FASS boy MRERRIIEEZZT// — 20y 7 -
7 94 O [#HWH D] (Bush Garden: Essays on the Canadian
Imagination 1971) S DORD X9 LB L HE—HEHPGTIHEINTW5S,

IRV A F 5 FHICB 0T, BARICET 2R OGEMOHR 755 %
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Z LB E T TN, e FIUISERR & DD B\ T HIAAN
DO TIE R, TH) LT EDRES L TWATL Dh
OHFOEMiZ D TH D, ([H31730] 45)

COBMOT My FLIERMIIZZD LD RIBICZE RS, AT
T O R R RGE L T\ 7z, 1970 R I2 563 S 7 “Game after
Supper” & 29 L7zHKREBIZ XL L 72/EmTLH o720 — D “Night
Poem” 1& &9 72 7 b7y FIZEHEZEOWREONES O H T, BIRIZHT
L 4D RALHBRIIKRD L) L0 EHRRTWE, [Z1
M TIE R VW—BLZELLLDOTEIRVDOTHL, TD9H) 2.
MELZEDE LTOHKTH 2w, ROBHIZLUE, ZhBEEH L0

WIS HDTH - T, oo SHIERDLDEERRDE, £ET
WELCWRBEL LTHEELTVEDTHE] (712-3), T bbb
“Night Poem” (2BWT7 b7y Fid, BERELT L ARICERHT
37, B LAHRDPELZEpERENEV) P S E RN
WCHBEZAT L) ELTWwEDTHL, Ty 7 1% S ONOMEE 2R
LaRbd, ZNalOoMEPL OO L ENTEL LIk
W Z kA,

BHIZ

7uA MIEOwLE, [ - FHT S - BN IZOnTE, e KK
DANFIZH > TR L TEEIIZTHRE D Z L DLRWF DR IZHE O
FTHENEEETHL L) DS MO EH 2 &idhw] (7uAg
k268) LWIHFHETHLE TS, SNEFTRTEALHIC, “Game
after Supper” & “Night Poem” @ 2 #fiDFF . T v 717 b DR
KabDLE0rhby), WHEEOWEICBITAMEDIT 2 EIENES
AN, RN THHAELAZ DLW TELDOREIZE RS L 2N
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FCWaE Tl L T2,

EIATT My RIS TV v 7 MRS E 2 -2 & &k
TWwb, 7hy FIZtoTEIUE, AL L TOHFEOREIZE B
DbLBEZREHATWDS XD 72, 2007 EIZFIFT S 7z The Door 121,
“The poet has come back....”. “The poets hangon”. “Poetry reading” .
& 5121k “Another visit to the Oracle” 7 &A% 553 OEMICIE. 7F
NE V) FHEDOBEERPENE SN RZAHRICBWTL, FANR
BT HHEENDOWT HBY) -7 22BN P RED I THR-
Two, BlziE, 21t TRRZBIELT LHE I 2 2w ilh K% b
@ (something we can’t quite hear) | (Door17) #{nZ 52 & THH ., 8
FERTET2H EREE LA S, T3tz (cryptic) ] SH# T, BHWESHE
DWiEEFETAMELE LTEEZDTH L (Door 91-8) o

P

1) 3 TI2 1977 FF12ix 7 ) ¥ 75 A Eli Mandel %% “Atwood Gothic” (28T,
[TF» LD D] (Surfacing, 1972) \ZMWIEWFE (ghost story) DT
LEEDLT MYy FEEOREEIZHER L. WIS W25 The
Journals of Susanna Moodie X271 F % X5 5w Survival. & 5 X FF4E
The Animals in That Country (1968) FF YL @ “Speeches for Dr.
Frankenstein” 7 EDFFEGI6IL 2255, BUAHY - A0SO T IZ6E
ENTeHF IO, LT L 0L TR (dark threats)
DOFEHREMEL TS (Mandel 114-8)

2) “Youre dead.” & \9) 5% Cat's Eve IZBIT A0 A v OLHEEFED
HEICOEF L) PTIYDL) RBHEDO—OTHH o7z,

5| AX#Ek
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T hTy Fow=FL v b [YN 0 30] IEGE TR 28 0KEE. 1995
o [Survival (1972) OFER]

— [Fv vy 7A)REHET - BHEE— - SeHETRGRL BISCH. 2016 4R,
[Cat's Eve (1988) ®O#IFR]

—. DBEH L oKW PEETIR, 3, 2011 45, [Negotiating with the
Dead (2003) OFER]

g 8 HARIERTA RS ~—=F Ly b -7 bwy F] Bk, 2008 4F,

7uA b YTEY N [RGMEZE S O] BEIFTER, EiEE. 2006 45 ([70
A M4axtE 17] 229-68) [Das Unheimliche (1919) OFIFR1.

ET7 A, L [P ) FHiak TR Witk 1978 4. [Literary
Women — The Great Writers (1963) OFIFR1.

717 EDPS5D5IA
1 7 a4 —% HN bobored. HN rchase. HN refugee. X—3 % 1 b
Welcome to Reddit. 4 M4 http://seofromusa.com/google-seo-tips/
google-starter-guide-30/. FEH 2018/1/14,
2 R—=T %A MWV Talking Volumes: Margaret Atwood reads “Night
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Poem”, %4 M4 https//www.youtube.com/watch?v=GRkjhe_QREg.
FEH  2018/1/14.
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