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I have a very firm belief that the life of no man can be ex-
plained in terms of his experiences, of what has happened to
him, because in spite of all the poetry, all the philosophy to
the contrary, we are not really masters of our fate. We don’t
really direct our lives unaided and unobstructed. Our being is

subject to all the chances of life.(1)

Katherine Anne Porter |3, WA WA LRSI T DOEGEZTE - T
WBDTHDI,WLENZ S L E MBI ICE SO0 TUE, D
HWar s, DX VEHOGEHOPICE -7 2 8 EEE TR WL ST

hh 3, “We were brought up with a sense of our own history.”(2>
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1 remember when I was very yOung, my‘older sister wanted
to buy some old furniture. It was in Louisiana, and she h.ad
~just been married. And I went with her to a wonderful old
house in the country where we’d been told there was a very
old gentleman who probably had some things to sell. His wife
had died, and he was living there alone. So we went to this
lovely old house, and sure enough, there was this lonely beau-
tiful old man, eighty-seven or-eight, surrounded by devoted
negro servants. But his wife was dead and his children were
married and gone. He said, yes, he had a few things he want-
ed to sell. So he showed us a bedroom with a beautiful four-
poster bed, with a wonderful satin coverlet: the most wonder-
ful, classical-looking bed you ever saw. And my sister said, “Oh,
that’s what I want.” And he said, “ Oh, madame, that is my
marriage bed. That is the bed that my wife brought with her

as a bride. We slept together in that bed for nearly sixty
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years.  All our children were born there. Oh,” he said, “I
shall die in that bed, and then they can dispose of it as they
like.”

I remembered that I felt a little suffocated and frightened.
I felt a little trapped. But why? Only because I understood
that. - I was brought up in that. And I was at the age of
rebellion then, and it really scared me. Bu‘t I look back on it
now and think how perfectly wonderful, what a tremendously

beautiful life it was. Everything had meaning.(®>
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Every once in a while when I see a character of mine just
going towards perdition, I think, “Stop, stop, you can always
stop and choose, you know.” But no, being what he was, he
already has chosen, and he can’t go back on it now. I suppose
the first idea that man had was the idea of fate of the servile
will, of a deity who destroyed as he would, without regard for

the creature. (&)
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The event is important only as it affects your life and lives
of those around you:----- In that sense it has sometimes taken
me ten years to understand even a little of some important

event that had happened to me.(?)
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Baizl ZanIofmg 2oxHEnEMsn ez 2y, BRD
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She walked with the free, natural, guarded ease of the
primitive woman carrying an unborn child. The shape of her
body was easy, the swelling life was not a distortion, but the
right inevitable proportions of a woman. She was entirely

contented.!®
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She paused on the bridge and dabbled her feet in the water,
her eyes resting themselves from the sunrays in a fixed gaze

to the far-off mountains, deeply blue under their hanging drift
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had cut the throats of hef man and that girl who were laughing
and kissing under the cornstalks.”® 2 \~3 BWTH 5770 LT Z
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Concepcién vZm - T Marfa Rosa BRI THY, FULRVWKTHD
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Maria Concepcion could hear Juan’s breathing. The sound

vapored from the low doorway, calmly; the house seemed to be
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resting after a burdensome day. She breathed, too, very slowly

and quietly, each inspiration saturating her with repose. The
child’s light faint breath was a mere shadowy moth of sound
in the silver air. The night, the earth under her, seemed to
swell and recede together with a limitléss, unhurried, benign
breathing. She drooped and closed her eyes, feeling the slow
rise and fall within her own body. She did not know what it
was, but it eased her all through. Even as she was falling
asleep, head bowed over the child, she was still aware of a st-

range wakefull happiness.(*?
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Yes, she had opened the flap and spread it out on the bench
after she had dried the purse with her handkerchief.(*®
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14 Karherine Anne Porter i3

BHote &I THRLDEMI, ZOM—Th 7 Camilo 121, 3
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EZo7 Y, BWE N WRIEE 0 courtesy IRV oI, 5T
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As she watched, he stopped at the far corner and took off
his hat and hid it under his overcoat. She felt she had bet-

rayed him by seeing, because he would have been humiliated

if he thought she even suspected him of trying to save his hat.@
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sonally ” &\ 5= A DOFTERD L 5 ZRREN=E Y — F 258 »
T,

------ One day she looked up and discovered hawks hovering
over the wooded-lot and the meadow, closer and closer, and it
came over her with dismay that by drawing the small birds
together she was simply facilitating matters for the prredators.
That was the underlying theme of “Flowering Judas.” the story
that made her reputation in 1930, a theme of intense concefn

to her all her life: involuntary or at least unintentional betray-

al.(®b
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TEDIETHNEIT L » T D,

I send her ten dollars every week of my unhappy life, and
I don’t really have to. She threatens to jail me if Idoﬁ’t, but
she can’t do it. God let her try it after the way she treated me!
She’s no right to alimony and she knows it.  She keeps on
saying she’s got to have it for the baby and I keep on sending

it because I can’t bear to see anybody suffer.®

MW N Bl OFRBIZTIL B HF - 72D, MITHUEANLGN DL TH 72
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2y, FHDIZ IO BELRITNERLRUERD 5 To DTz
S L7 fEE—— WS DIZBIER TH D WOVEMICEI T 25 E 2 B /- 2
ETh -T2 DFD O F V%, 5 ZZL bORITNT LB
Mol TR INE, LGB LLEFITHLH Y DITRHFITE -
TLEd0 EZB0, HEOMETEEZHATNS 3 BIZ, BTLHBT,
“Let it go, then” B TL T 9o 29 LT, KELVEALSE
YRI5 T2DIZ5T20 TRUIKLBHIDF - T 28EE D RADE
NESE, TIhHRDEZHDHBHRTH D0 % L TR DR
HFoTn3 235 Lz, Bill 8o E0TRE, E552/-T
ko TWe g 27 v~ DR 2B - TIT - 72Z2ADESLE, ZADEF L
DEEICL > TIV =2 IBPTFV LT DDTH D, BB 2%
LRTNTHKRZ TR, EB 8T Bill oz, “When I get married it

won’t be jus’ for getting married, I'm gonna marry for [ove.”’¢®

I E B, “Yes, I know all about that. But what about
me? You're always so sorry for him---"®0 & %5 ik, ko
B BBEIC B W TR Y DY 235 %, :

S, W NREIIA S TS ERBIRN T Y = — 2 ~DEA® RIC
R TR E IR oo BEAPDOHTARD E Ay 713772 >TLE o
T Tzo WAL DFER DEW - 720 BELIHD A ZBIHFE7 5
720 T2HHLY B &“Tf:&)buiﬁéﬂo%f"% LT FbRdEb s
590 £N7pb, “Then letit go” EFLIXILHELOTLE 5,0
L L, —EEHEILdibon, 3EMICETZLL2-T, kxS
v ZERVEZ S &, REREDOEZAIEY T, b bAAREMRZX
HOE, ERCEB. TNALTSTH AL, L EVEL Tk
AP BB, 2 OB L7OKD & 5T 8T ot
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She remembered how she had never locked a door in her life,
on some principle of rejection in her that made her uncom-
fortable in the ownership of things.

In this moment she felt that she had been robbed of an
enormous number of valuable things, whether material or in-
tangible: things lost or broken by her own fault; things she had
forgotten and left in houses when she moved; books borrowed
from her and not returned; journeys she had planned and had
not made; words she had waited to hear spoken to her and had
not heard, and the words she had meant to answer with ; bitter
alternatives and intolerable substitutes worse than nothing, and
yet inescapable : the long, patient suffering of dying friendships
and the dark inexpricable death of love—all that she had had,
and all that she had missed, were lost together, and were

twice lost in this landslide of remembered losses.(®?

TRUEENREL >TLE 72008, LDOFITEAENRZY, D5
LTMEDREL D0 £ L THEVPKDOWZZ EIZE-T, TNFR
KIS, 72U bRiaHNTLES 2 &5,

PR THRBER D EZR BT ESTRT, Ay Z7E22FKL, “-it’s
from her you're stealing it.”® r 3 FELHL TfT-TLZ d0
REFEZ DAy 27 VTR DBIIRV e ol ZIZTHRATLZD
Thotld, BLEBONIIN, BHEELZEAFEDIZTIIO
TABE s a7z ik nlca—b~t, DERSINIZ Ay ZEHNT
LTEZZATLE S £ZLTEDOWVD,

I was right not to be afraid of any thief but myself, who will
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end by leaving me nothing.®

EWSZETHoT0

ZIWidma I EDERNBHY, MBI EEMND I ETL o TEE
BIENTAEBR D Do EDOMHZ R FFE - 7272 DIZRBINRKE R TR
ERDRNSBERAUL L HF VI QBET & 2ot
B, TRTHEINEHELZEFZELBVTE FHad PS5 TMITESTA
TLF 9, “Flowering Judas” ¢ Laura ¢ [F U & 512, “the very
- cells of her flesh reject knowledge and kinship ---”®D 2: > T3 Y,
WRHDFELEDTNTH, MBETDHIEREBTIOTHD, TN EIT
REGRIRITLATED S WRIBENEFADBF 2L DL TH
Do WhIIAE, TN EMITASE, TAHITEIRERDDTHA 5 »
bThdo

il

Katherine Anne Porter »n—3F & Iz L"C [JE4y | (fate) & /E A
72, ZHEY ORI, WO AHOBRCEE» L0 ARE#E
L, KERPEELEL D, AEED L 3AMED b DI X, 70
M bEND ZEEFTER Y ZNE D0, ABEEGDEZ 2EH
EREFHLSZEIE ST, BNOTFEEZEITEIENTERLD
TH %, Katherine Anne Porter I3{ERDFTHE 2 DREEO MEA S
HTZEIlE T, EDESRAEDAEZFDILSEESHLVWLDTHD Z
EERLTLNTDDTIIRND I o TONTEEDOFIIEATES
CNOHEEZENOBEE LTRTAND ZEE, ZNITE 5 TKRYED Y D
&, TOEDTERIIHDZEERLTINTODIDTIERNS S 15D
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