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He accepts regretfully the sacred ruler and compass of literary.
But he will refuse to extend his submission to spatial scales, he
will refuse to measure the length and weight of man in terms
of his body instead of in terms of his years.

Proust’s creatures, then, are victims of this predominating condi-
tion and circumstance—Time ()

In Time creative and destructive Proust discovers himself as
an artist ;(2)
¥ 7z,

There is no escape from the hours and the days. Neither from
to-morrow nor from yesterday.(3)
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The individual is the seat of a constant process of decantation,
decantation from the vessel containing the fluid of future time,
sluggish, pale and monochrome, to the vessel containing the fluid
of past time, agitated and multicoloured by the phenomena of its
hours.(5)

EH, FhT A=A 12T,
Now he sees-:---- the work of art as neither created nor chosen,

but discovered, uncovered, excavated, pre-existing within the artist,



25

a law of his nature.(®) . ,
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in his aesthetics separates it from the other arts, which can
only produce the Idea with its concomitant phenomena, whereas
music is the Idea itself, unaware of the world of phenomena,
existing ideally outside the universe, apprehended not in Space
but in Time only, and consequently untouched by the teleological
hypothesis.(7)
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- The narrator-.-...sees------the ideal and immaterial statement of
the essence of a unique beauty, a unique world, the invariable
world and beauty of Vinteuil, expressed timidly, as a prayer, in

the Sonata, imploringly, as an aspiration, in the Septuor, the
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“invisible reality” that damns the life of the body on earth as
a pensum and reveals the meaning of the word : “ defunctus ”.(®
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Estragon——Mais quel samedi? Et sommes-nous samedi? Ne

serait-on pas plutdt dimanche? Ou lundi? Ou vendredi ? 49
E A
Pozzo.——Mais il est temps que je vous quitte, si je ne veux pas
me mettre en retard.
Vladimir.——Le temps s’est arrété.

Pozzo (mettant sa montre contre son oreille).——Ne croyez pas
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¢a, monsieur, ne croyez pas ¢a. (Il remet la montre dans sa
poche.) Tout ce que vous voulez, mais pas ¢a.0®
Vladimir.——Déja le temps coule tout autrement. Le soleil se
couchera, la lune se lévera et nous partirons——d’ici.®®
Pozzo.——Un beau jour je me suis réveillé, aveugle comme le
destin. (Un temps.) Je me demande parfois si je ne dors pas
encore.
Vladimir.——Quand ¢a?
Je ne sais pas.

Pozzo.

Vliadimir.

Mais pas plus tard qu’hier:-.-..

Pozzo.——Ne me questionnez pas. Les aveugles n’ont pas la notion
du temps. (Un temps.) Les choses du temps, ils ne les voient
pas non plus.@®
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Route 2 la campagne, avec arbre. Soir™

- THFAROKY ) T,

Intérieur sans meubles. Lumiére grisatre.®

T Ldpb¥AH %] T, |

Etendue d’herbe briilée s’enflant au centre en petit mamelon.
Pentes douces a gauche et 4 droite et coté avant-scéne. Derriére,
une chute plus abrupte au niveau de la scéne. Maximum de
simplicité et de symétrie. Lumiére aveuglante.*?
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We are not merely more weary because of yesterday, we are
other, no longer what we were befor the calamity of yesterday.
- The good or evil disposition of the object has neither reality
nor significance.

Such as it (the object) was, it has been assimilated to the only
world that has reality and significance, the world of our own
latent consciousness,:-----

The aspirations of yesterday were valid for yesterday’s ego,
not for to-day’s. We are disappointed at the nullity of what we
are pleased to call attainment. But what is attainment? The

identification of the subject with the object of his desire. The

subject has died—and perhaps many times—on the way./®
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There is only one real impression and one adequate§mode of
evocation. Over neither have we the least control.(®

So far we have considered a mobile sabject betor anjideal
object, immutable and incorruptible. But our vulgar perception
is not concerned with other than vulgar phenomena.

Moreover, when it is a case of human intercourse, we are
faced by the problem of an object whose mobility is not merely
a function of the subject’s, but independent and personal: two
separate and immanent dyvnamisms related by no system of
synchronisation.

At the best, all that is realised in Time (all Time produce),
whether in Art or Life, can only be possessed successively, by a
series of partial annexations——and never integrally and at once.
The tragedy of the Marcel-Albertine liaison is the type-tragedy
of the human relationship whose failure is preordained.®
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But if love, for Proust, is a function of man’s sadness, frie-
ndship is a function of his cowardice ; 9

And art is the apotheosis of solitude. There is no communi-
cation because there are no vehicles of communication.®®

Thus he visits Balbec and Venice, meets Gilberte and the Du-
chesse de Guermantes and Albertine, attracted not by what they
are but impelled by their arbitrary and ideal equivalents. The
artist is active, but negatively, shrinking from the nullity of
extracircumferential phenomena, drawn in to the core of the
eddy. He cannot practise friendship, because friendship is the
centrifugal force of self-fear, self-negation.

We are alone. we cannot know and we cannot be known.®®
Lo
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Hamm.——Et le soleil ?.

Clov (regardant toujours).——Néant.

Hamm.——1II devrait étre en train de se coucher pourtant. Cher-

- che bien.

Clov (ayant cherché).——Je t’en fous.

Hamm.——1I1 fait donc nuit déja? .

Clov (regardant toujours).——Non.

Hamm.——Alors quoi?

Clov (de méme).——1]1 fait gris.- (Baissant la lunette et se tournant
vers Hamm, plus fort.) Gris! (Un temps. Encore plus fort.)
GRRIS!

Il descend de l'escabeau, s’approche de Hamm par derriere
et lui parle a loreille.

Hamm (sursautant).———Gris! Tu as dit gris?

Clov.—— Noir clair. Dans tout l'univers.

Hamm.——Tu vas fort. (Un temps.) Ne reste pas 13, tu me fais
peur.®
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Hamm,——---..- (Un temps. prophétique et avec volupté.)

Tu seras assis quelque part, petit plein perdu dans le vide, pour
toujours, dans le noir.------ L’infini du vide sera autour de toi, tous

les morts de tous les temps ressuscités ne le combleraient pas,
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tu v seras comme un petit gravier au milieu de la steppe.®®
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